
Vorwort

Geschafftl - sind nicht nur wir, sondern, man höre und staune, endlich auch
unser neues Liederbuchl
Wir haben uns bemüht, die Essenz und den Spirit des alten Liederbuches
einzufangen und mit dem ein oder anderen neuen Lj-ed aufzupeppen.
Ihr haltet nun also die eierlegende Woll-milchsau der Liederbücher i-n den Händen,
denn zum einen i-st es universell einsetzbar, da es Klrchenlj-eder, Volkslieder,
B1ödellieder, Rock, Pop usw. beinhaltet. Zum anderen beinhaltet es zu den
meisten Liedern die Noten und zu allen die dazu passenden Gitarrengriffe. So1lte
jemand zu Noten oder Griffen Verbesserungsvorschläge haben, so könnt ihr uns
diese qerne zukommen lassen.
Wegen mangelnder Zeit haben wir aber leider unser doch sehr hoch gestecktes ZieL
a1le Lieder mit einem Notenbild zu versehen nicht erreicht, das Liederbuch wird
es aber auf unserer Website (www.ks-iheidelberq.de) zum Download geben. Fa.l-ls
denn jemand unser Werk vollenden möchte steht es der Person frei, dies zu Lun.
Belm Durchblättern werdet ihr wahrscheinlich auch fesLstellen, dass das Layout
etwas kurz gekommen ist. So sind bei-spietsweise leider alle Comic Streifen
weggefallen, dies ist aus Rücksicht auf die Seitenzahlen und die damlt
verbundenen DruckkosLen gesctreh-en.

Lange Rede kurzer Sinn, wir wünschen euch ganz viel Spaß mit dem neuen
Liederbuch, und hoffen, dass es gedruckt so aussieht, wie wir uns das
vorgestellt haben und ihr euch das wünscht.

Mögen eure stimrnen ewi-g Lauler kli-ngen als die der Pfadfinderl

In dem Sinne, gut slng!

Dle Gebrüder Rolf

ilv"t h**'

P. S trehler dür:fen gefunden und behalten werden I

P.P.5 PfadiB stinkenl



Lied
99 Luftballons
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A hard day's night

A hard rain is gonna fall
Aber bitte mit Sahne
All my loving
Alles nur geklaut
Always look on the bright side of life
Amazing Grace
As tears go by
Auf der Mauer auf der Lauer
Bad'ner Lied
Behüte mich, Gott
Bella ciao
Bleibet hier
Bless the lord

Blowing in the wind

Bobby Brown
Brown eyed girl

Bye bye love

California dreaming
Can't help falling in tove

Cecilia
Chariot
City of New Orleans
Confitemini Domino

Country roads
Danke
Der Mond ist aufgegangen
Der Mörder ist immer der Gärtner
Deutsche Bahn
Die Ballade vom Pfeifer
Die Affen rasen durch den Wald
Die Gedanken sind frel
Donna Donna

Don't think twice
Don't worry, be happy
Dust in the wind
EiEht days a week
Evening rise
Fala Morgana
Father and son
Frieden
Five hundred miles
Go down, Moses
Go tell it on the mountain
Greensleves
Guten Morgen Sonnenschein
Hakuna matata

Hallelujah
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Der Mond ist aufgegangen
Keine Ahnung welcher coole Dude das geschrieben hat, aber es war sicher kein Pfadi!

G A7 D (Hm) G D A7 D

Mond ist auf - ge

Wald steht schwarz und

' gan

schwei -

DDA

Der
Der

gen

der
gen, die
get, und

gold'-nen Stem-lein
aus den Wie * sen

pran

stei - get

I11 Hrn )

2. Wie ist die Welt so stille,
und in der Dämm'rung Hülle
so raulich und so hold!
Als eine stille Kammer,
wo ihr des Tages Jammer
verschlafen und vergessen sollt,

4. Wir stolze Menschenkinder
sind eitle arme Sünder.

und wissen gar nicht viel;
wir spinnen Luftgespinste
und suchen viele Künste
und kommen weiter von dem Ziel.

6. Wollst endlich sonder Grämen
ans dieser Welt und nehmen

durch einen sanften Tod!
Und wenn du uns genommen,

Lal3 uns in den Himmel kommen,
du unser Herr und unser Gottl

3. Seht ihr den Mond dort stehen?

Er ist nur halb zu sehen

und ist doch rund und schön!

So sind wohl manche Sachen.

die wir getrost belachen,

weil unsre Augen sie nicht sehen.

5. Gott, laß uns dein Heil schauen,

auf nichts Vergänuliches frauen,

nicht Eitelkeit uns freun!
Laß uns einfältig werden,
und vor dir hier auf Erden
wie Kinder fromm und fröhlich seill

7. So legt euch denn, Ihr Brüder,
in Gottes Namen nieder,
kalt ist der Abendhauch.
Verschon uns, Gott!mit Strafen,

und lass uns ruhig schlafenl
und unser'n kranken Nachbarn auch!

Him - mel hell und klar.

G

wei - ße Ne - bel wun - der bar.

D4lD



Drafi Deutscher

D

fa - rt)---iam, dam.

A1

dam, dam.

D

A-11es,- a - lles-

D

gehtvor - bei doch wir- sind uns-

Mar - mor Stein und Ei - scn

G

nicht!- Al - les al-les al-les geht

2. Kann ich einmal nicht bei dir sein (dam, dam)
Denk daran, du bist nicht allein (dam, dam)

3. Nimm den goldenen Ring von mir (dam,dam)
bist du traurig, dann sagt er dir (dam, dam)

4. Weine nicht, wenn der Regen fällt (dam, dam)
es gibt einen der zu dir hält (dam. dam)

Marmor, Stein und Eisen bricht

LWeine nicht- wennder Re-gen

v
der zu dirEs gibt el - nen_

Marmor, Stein- und Ei-sen bricht-

dam, dam, dam, dam.

D

aber- un-se - re Lie-benicht!

ri.D ------__l E.

treu!

D

bricht.- - ber

A]

uns - 're Lie - be

dochwir sinduns treu!-
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followedby a

D

Moonshadow

moon shadow

G

moon shad - ow, moon

D

,. a

shadow.-

my plough,-
my co - lour

Em A7

Cat Stevens

1.And
2.And

e vcr lose

e - vef lose

GD

hands-
eyes,_

G

lose-
all-

lose

if
my
my

- 
my land,- oh, if I e - ver lose- my

- 
runs dry,- yes, if I e - ver lose- my

hand,-
eyes,_

w
D Fis Hm EmADEm

won't havetowork
won't have to cry

E7

no
no

more. won't have to talk.

EA7D

more

A

Did it take long to find me? I asked the faith - ful Iight-

A

did it take long to find- me- and are you gon-na stay the night?-

ü-

A7 D

ifI
ifI

oh,

I
I



Let it be

1.When
2.And
3.And

Am

I
when
when

my
bro

night

find
the
the

F

trou - ble
peo - ple
there is

self-
- ken

is

let it
let it
let it be

be.

be.

be.

tlmes
hear
clo

Letit be,

Letit be,

Letit be,

The Beatles

And
For
I

let it

C

of
ted
udy,

Moth er Ma
li - ving in the

still a light-

in my
tho they

wake up

C

ry comes to me
world a - gree

thatshines on me,

G

of dark
be par
the sound-

spea-king words of wis-dom,
there will be an an-swer,
shine un - til to-morrow,

let it be.-
let it be.-
let it be,-

F

NESS

ted
of

hour
might

to

she is
there is
mu-sic,

stan-ding right in front- of me
still a chance thatthey will see,-

Moth-er Mary co - mes to me;-

spea-king words of wis - dom,
there will be an ans-wer,-
spea-king words of wis - dom,

let it
let it
let it

be,-
be,-

let it
let it

be, let it be,
be, let it be,

be, let it be,

whisaer
therewill
whis-per

wor-ds
be-

wor-ds
an ans - wer,
of wis - dom,

let it be
let it be
let it be

of wis - dom,
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Möge die Straße uns zusammen führen

1. Mö ge die Stra - ße

2. Füh-re die Stra - ße,

3. Hab' un-termKopf ein
4. Bis wir- uns mal
GC

uns zu-sam-menfüh - ren
die- du- gehst-
wei - ches- Kis - sen,

wie- der- se - hen
G

und der Wind in dei-nem Rü-cken
im-mer nur zu dei-nem ZieT bery-
ha - be Klei-dung und das täg - lich
hof - fe ich, dass Gott dich nicht ver -

Am Em

auJ

war
Jah

sei
F

sanft
hab',
sei

Er
G

sein;
ab;

Brot;
lässt;

;F

fal - le
wenn es

üb-er
hal - te

dein Ge - sicht der Son - nen -
vol - len Mond in dunk-ler
Teu - fel merkt du bist schon
sei - ne Hand dich nicht ztr

Am

hal - te Gbttdich fest an sei-ner Hand,

hal - te Gott dich fest

l.-4. Und bis wir uns wie-der se - hen

Am Em

bis wir uns

C

wie - der- se - hen

Re
kühl
vier
dich

C

- gen

wird,
- zrg

in

dei - ne Fel
me Ge - dan
re im Him
nen- Hän
GC

der und
ken-

mel, be -
den, doch

G

warm auf
und den
vor der
drü - cke
C

schein
Nacht.

tot.
fest.

G
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Misty Mountains Cold

ver
yore

and ca -
ring

1.Far-
The dwarves

the

made

o-
of

mis - ty
mi

Mom-tains Cold
ghty spells,

To dun-geons
while ham-mers

deep

fell like
verns old
ing bells

We must
In pla -

a - wake
ces deep,

Ere break of day
where dark things sleep

2. For ancient king and elvish lord
There many a gleaming golden hoard
They shaped the wrought, and light they caught
To hide in gems on hilt of sword.

4. On silver necklaces they stnmg
The flowering stars, on crowns they hung
The dragon-fire, in twisted wire
They meshed the light of moon and sun.

6. Far over the misty mountains cold
To dungeons deep and caverns old
We must away, ere break of day,
To claim our long-forgotten gold.

8. Goblets they carved there for themselves
And harps of gold; where no man delves
There lay a long, and many a song
Was sung unheard by men or elves.

To
In

seek the pale
hal-low halls

en - chan-ted Gold.
be - neath the fells.

3. They pines were roaring on the height,
The winds were moaning in the night.
The fire was red, in flaming spread;
The trees like torches blazedwith light.

5. The bells were ringing in the dale
And men looked up with faces pale;
The dragon's ire more fierce then fire
Laid low there towers and houses frail.

7. The mountains smoked beneath the moon;
The dwarves, the heard the tramp of doom.
They fled there hall ro dying fall
Beneath his feet, beneath the moon.

9. Far over the miss mountairn grim
To dungeons deep and caverns dim
We must away, Ere break of day,
To win our harps and gold from him!
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A hard rain's a-gonna fall
Bob Dylan

DCD
Ch, where have you been, my blue-eyed son?

DA
And where have you been, my darling young one?

A
I've stumbled on Lhe srde of LweLve misty mountains,

GAD
-'ve waLked and -rve crawLed on six crooked highways,

GAD
Irve stepped -n the middle of seven sad forests,

GAD
I've been our- in fronl of a dozen dead oceans,

CAD
-'ve been ten Lhousand m-Les .ln the mouth of a graveyard,

And rt's a hard, and it's a hard, rt's a hard, and it's a hard,
DAD

And it's a hard rain's a-oonna faII.

DGD
Ch, whal did you see/ ny blue-eyed son?

and, what did you see/ my darltng young one?
GAD

I saw a newborn baby wit.h wild woLves aLl around it
GAD

I saw a higrhway of diamonds with nobody on it,
GAD

- saw a bLack branch w-Lh blood that kept dripptn',
GAD

I saw a room full of men wrth their hammers a-bleedin',
CAD

I saw a whrte Iadder al1 covered with waLer/
GA

I saw ten thousand talkers whose tongues were all broken,
GAD

I saw guns and sharp swords rn the hands of young children,
DADG

And it's a hard, and ltrs a hard, it's a hard, and it's a hard/
DAD

And r:rs a hard ra:n's a-gonna fa1l.

And what. did you hear, ny blue-eyed son?

And whaL did you hear, my darlrng young one?

I heard the sound of a thunder, it roared oLt a warninr,

Iieard the roar of a wave that could drown Lhe whole worLd,

Heard one hundred drummers whose hands were a-blazin',

Heard ten thorisand whisperin' and nobody lrsLenin',

Heard one person sl-arve, I heard many people Laughrn',

Iieard the song of a poet who died in the guLter:/

Heard the sound of a clown who cried in Lhe a1ley,

-10-



And itrs a hard, and iL's a hard, tl''s a hard.
DAD

And it's a hard rair:'s a-gonna falL.

Oh, who did you meet/ my bLue-eyed son?

Who drd you meet, rrry darLtr:g young one?

i met a young chiLC beside a dead pony,

I met a white man who walked a black dog,

I met a yol-:ng woman whose body was burntng,

- net a young girL, she gave ne a ratnbow,

I met one rnan who was wounded in love,

I meL anol-her man who was wounded witl: hatred,

G

and it's a hard,

And it''s a hard, and it's a hard, it's a hard,
DAD

And .rt's a hard rair's a-gonna faLl.

G

and it's a hard,

Oh, whaL'll you do now, my b,lue-eyed son?

Oh, whaL'11 you do now, my darling young one?

-'n a-gorn'back out 'fore the rain starts a-fallin',

I'Ll waLk to Lhe depl-hs of the deepesL llLack forest,

Where Lhe people are many and the-r hands are aLL empty,

Where the pelleLs of poison are fLooding therr watersf

Where the home in Lhe valley meeLs Lhe damp drrty prison,

Where Lhe executtoner's face is always welL htdden,

Where hunger -s ugLy, where souls are forgotLen,

Where black rs Lhe colcr, where none rs the number,

And I'II Lell rt and Lhink rt and speak it and breathe it,

And refLect it fron the mountain so all souls can see il-,

Then I'll stand on the ocean until I start stnkin',

But I'11 know my song weII tefore - start singrn,,

DADG
And itrs a hard, and it-'s a hard, it's a hard, and i1_'s a hard,

DAD
And r--'s a hard rain's a-gonna fall.

-lt"



Realized what you gotta do.
EmG
i dor:'1, belreve that anybody
DA
Eeels the way I do

CDA
About you now.

EmG
Backbeal Lhe wo-rd was on the sLreet

fha- tr-e L -(ö . n ]o .r near' -s o . ,

EmC
I'm srre you've heard rt a1l belore.

But you never really had a doubt
EmG
I don'1- beLieve that anybody

EmGD
About you now.

I Pre-chorus ]

CD
And -Il rl-e rooos de -a e Lo

IVerse ]

trm tr
Today is gonna be the day

D

That they're gonna throw rL
EmC
By now you shou.Ld've sonehow

C

And all ]'he lights that lead
CD
There are many thrngs that -
C D/tr# Srn

L:ke to say l-o you
DA

But I don't know how.

IChorus ]

Iilonderwa].l
Oasis

A
back to you,

Em Em

raI< aLo-g are l-r.d.-ng.

us Lhere are b,linding

would

EmEm

Because maybe
Em

You're gonna be the
EmCEm

And after aIl
GEmC
You're my wonderwall.

IVerse 2-

EnG
Today was Eonna be the day

G

C

one that saves me,

EmGEm

Em

Em
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B .r ' i.-\ ' L_ ne. er nrow _- b-.k ' a /a .,
EmG
By now you should've somehow

DA
Realrzed what yourre not to do,
EmG
I don't believe that anybody
DA
rö^l c rhö '^,:,, T Äa

CDAA
About you now.

I Pre-chorus ]

CDEmErn
And all Lhe roads that lead you there are winding.

CDEmEm
And alI the lig:hts that- Light ]-he way are bLindingi,
C

There are many things l-hat I wouLd
G D/F# lm
Like to say to you

DAAA
But I don't know how.

I Chorus ]

CEnG
- said maybe
EnCEnG
You're gonna be the one that saves me.

EmCEm
And afLer aIl
GEmCEnGEm
You're my wonderwall

CEmG
Because naybe
EmCEmG
You're gonna be the one that saves me ?

EmCEn
And afl-er all
GEmCEmGEn
You're my wonderwall

lOutrol

CEmC
I Said maybe
EmCEmG
You're gonna be the one that saves rne,
EmCEmG
You're gonna be the one that saves me,
EmCEnGEm
You're gonna be the or:,e that sa-res me.
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Yesterday

all
I'M
love

my
not
was

Beatles

G

1.Ye - ster - day,
2.Sud-den - ly,
3.Yes-ter - day,

trou - bles seemed so far a - way,
half the man I used to be.

such an ea - sy game to play,

now
There's

now

C

oh
oh
oh

it
a

I

looks as thoughthey're
sha - dow hang - ing
need a place to

here to stay,
over me._
hide a - way,

be - lieve
yes - ter - day came
I be - lieve in

yes - ter-day.
sud-den-ly.
yes - ter-day.

E7 AmG F

whv she had to go I don't know, shewou - ldn'tsay,

for yes - ter - day.

-t+-

some - thing wrong, now I



Paint it black

them

Am

dressed

un

Rolling Stones

no col - ours

G

turn black.-

Am

sum -
dark -

by
head

I see the girls
I havc to turn

walk
my

in
ti1

their
the

mer clothes,
ness goes.

2. I see a line of cars and they're all painted black,
with flowers and my love, both never to come back.
I see people turn their heads and quickly look away,
like a newborn baby it just happens ev'ry day.

3. I look inside myself and see my heart is black,
I see my red door and I want it painted black.
Maybe then I'll fade away and not have to face the facts,
it's not easy facing up when your whole world is black.

4. No more will my green sea go turn a deeper blue,
I could not forsee this thing happening to you.
If I look hard enough into the setting sun,
my love will laugh with me before the morning comes.

5. I see a red door and I want it painted black,
no colours anymore I want them to turn black.
I see the girls walk by dressed in their summer clothes,
I have to turn my head until my darkness goes.
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Penny lane
BeatLes

A tr#m F.m E7
In Penny Lane I,irere is a barber showrng photographs

A f#m Am

of ev'ry head he's had the pleasure to kncw
r E7

And all the people that cone and go stop and say hello

A E#n Hm Ef
On t.he corner. is a banker with a notor car.

A F#m An
The Little chrldren laugh aL him behrnd his back.

tr E/
And the banker never wears a rrmac'r in the pouring rain, very sl-range.

CHmC
Penny Lane rs in my ears and in my eyes.
ClimCEl
Wet beneath the blue suburban skies. I srt and rneanwhile

A F#m Iim E7 A
In Penny Lane there is a fireman wrth an hour gLass. And in his pocket is a
E#m An
portrait of the queen.

tr E7
h^ I'^öc o ^eep ' s [-re e].q-ne --ont . 's a clea' -dcl re.

Penny Lane is in my ear:s and in my eyes.
G Hm C E7
FuII of f-sh and finger pies ir. sLmmer meanwhile

GHmC
Penny Lane is in my ears and in my eyes.
GHnCE-l
WeL beneath the blue suburban skres. i stt and neanwhile

A E#m Hm E7
BehinC the sheLLer in the middle of the roundabout

A f#m Am
The pretty nurse is selltng poppres from a tray

F'

And Lhough she feels as if she's in a play
E1

She -s anyway.

A E#n Bm E'7

ln Penny Lane the barber shaves another customer.
A F#m Am

We see the banker srtting, waittng for a trer:d
F E7

And then the frreman rushes in fron 1-he pouring rain,

very strange.

Hm

Perr.y Lor.e .s r ry 6ors dro r. -y e1es.
CHcrCEl
We]- beneaLh the bLue suburban skies. I srt and meanwh-.Ie

A
Penny Lane

i6"
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Zombie
The Cranberr_es

I Verse _

Em C C D,/F#
Another head hangs Lowly; chrLd ;s slcwLy taken.
Em C G DiF#
And Lhe violence caused such srLence who are we mistaken

But' you see -t's not me. at's not my family,
C DF+

In your head, -rn your head, they are fighl-:ng

With therr tar:ks and their bombs and their bombs and thetr ouns
G D/F#

in your head, in your head, they are cryrng.

I Chorus ]

En C G D/F#
In ycur head, rn your head, zombie, zombre, zombie.

Em C G D/tr#
What's rn your head, in your head, zombie, zombie, zombie?

lVersel

Em C G D/tr+
Another nother's break-ng hearl- is Laking over.
Em C G D/E#
When the violence causes srlence, we must be rristaken.

Em C

-t's the same old thene since 1916,
G D/F#

In you.r: head, in your head, they're sLill f rghl:rng
Em

With Lheir tanks and their bonbs and their bombs and the.tr Guns,
C D/tr#

In your h.ead, -n your head, they're dying.

I Chorus l

Em C C D/tr#
In yoLr head, in your head, zombie, zonbie, zombie.

Em C G D/F#
What's in your head, tn your head, zombie, zombie, zombre?

Em

Em

- iT"



Deutsche Bahn
Wise Cuys

EAG#mA
Meine Danen und Herren, der ICE nach Erankfurt,/Ma,n,

C#m C# A Hl
fährL abwe:chend am Bahnsteig gegenuber e_r.

AHTEC#m
Die Abfah::t dieses Zuges war 14 uinr 2.

AEE#nHlE
Obwohl, das war sre nrcht denn es ist ja schon halb drei.

EAC#mA
Be. uns läuft leider oft das Meiste anders als man denkt,

E C#n tr#m H]
wir haben die Waggons heute faLschrurn angehängt.

A I11 E Bbdim
Die Wagenreihung rst genau das Geqenteil vorn Plan.
AEHTE
Thank you for travelling wrLh Deutsc]:e Bahn. / Sänk ju for träveLIrng wis Deutsche Bahn

tr A/E
Meine Damen und Herren, es ist lhr Zugchef der hter sprrcht,
tr A/tr
ganz nornal zu sprechen beherrsch' ich leider nichL.
E A/E
Trotzdem krregen Sie den Service, den man von l:ns kennl-,
E A/E
ers]- deLtsch und dann auf Eng11sch, mit heftigem Akzent.
C#m tr#7
Erst mal wiL1, -ch ohne meinen EkeI zu verheelen,
AH7
-hnen das Angebot aus unserem Bordbrstro enpfehLer:,
E A Bbdim
Leberkäs'und SofLdrink für 7 Euro 10,
E A/E
vor:her ganz viel Spaß berm in der Schlange stehen.

Re fra:n :

E A/'E
Meine Damen, me,Lne llerren, danke, dass sie ntt uns reisen,

E A/E
Zu abgefahrnen Preisen, auf abgefahrr:en Glersen.

E A Bbdim
für ihre Leidensfähigke |t danken wir spont.an.
H1

Thank you for traveLl-ng wiLh Deutsche Bahn. / Sänk ju for träveLLrng wis Deutsche Bahn

E A/tr
Meine Damen ur:d lierrr, dass es grad nicht weftergeht/
E A/E
Lregt an einer Kuh dle auf den Schrenen steht.
E A/E
Aber brtte, brtte behalten Sie uns lreb,
E A/E
Wrr waren halt einfach vieL zu lang ein Staatsbetriebl
C#n F#?
SoLlten sie im Lauf cler Eahrt ma.I das WC benutzen,
A/tr H'7

Wurden wir empfehl'n, dass Sie das vorher selber putzen,
E A Bbdrrn
Verwenden Sre am besten eine trlasche Sagrotan/
A/B
Thank you for travelling w'th Derrtsche Bahn. / Sänk ju for träveIIing wis Deutsche Bahn

-l 8-



Refrarn

F# ts_1 /F+
ve_ne D-m^n und H^rrn, l-.1 -a ma_. -r.s ke_nor -h- k,
F# r.1 /F#
Sind bei uns ständig alLe F-eizunr;. en defekt.
F# Hl /tr#
Ansonsten stehn für sie K.Iimaanlagen parat,
G#m C#l
Doch die funklionreren nur bis 32 Grad.

D*n C+

Wrr ham 'ne Theorie, doch es fehlt noch der Beweis.
ts] c#7

Im Wanl-er wird es kalt und in Sommer wird es heiß,
E# h1 Cdirl
Erleben Sie bei uns Kälteschock und fieberwahn.
tr+ H7 C#l E#
Thank you for travelling wrl-h Deul-sche Bahn. / Sänk ju for trävelling wis Deutsche Bahn

Ref :

tr# H] /F+
Meine Damen, meine Eerren, danke, dass sie mrl, Lns rersen/
tr# H'] /F+
Zu abgefahrnen Preisen, auf abgefahrnen Glersen.
tr# lll Cdin
Eür ihr Leidensfährgkeit danken wir spontan,

(auf bayrisch)Thank you for travelling with Deutsche Bahn.

-r1-



Your song
Elton John

IVerse 1 ]

DGAE#n
-t's a l-ttle b:t funry t-his feeLrng -ns:de
Brn Bn7 C

-rm r:ot one of those who can easrLy h-de
DAE#Bm
- don't have rnuch money buL, boy :f I drd
DEnGA
I'd buy a big house where, we both could live

IVerse 2.

DGAE#m
If I was a scuLptor, but then agarn/ no
Bm Bn7 G

Or a nan who nakes potions in a traveling show
DAF#Bm
I know rt's not nuch, but rt's the best i can do
DEnGD
My gift rs my song and/ Lhrs one's for you

IChorus _

G

And you can tell everybody, this rs your song
ABmEmG
It may be quite srnple but, now that it's done

Bm

I hope you Con't nind, I hope you donrt mind/
Bn7 G

that I put down in words
DEmCA

How wonderful fife is, whiLe you're ,n Lhe world

IVerse 3 ]

DGAr#n
I sat on the roof and, kicked off the moss
Bm Bn7 G

WelI a few of the ver:ses wel1, they've got me quite cross
DAE#Bm
But the sun's J:reen qulLe k.rnd, whiLe - wrote this song
DEmGA
-t's for people like you, that keep rt turned on

IVerse 4 ]

DGAE#n
So excuse me forgetting bLL, Lhese th-ngs I do

Bm Bm7 G

You see I've forgotten if Lhey're, green or they're blue
DAtr#Bn
Anyway, Lhe thing is, whaL I reaLLy nean
DEmCD
Yours are the sweetest eyes, -rve ever seen

Em

70-

Bm



I Chorus ]

A
And you can tell everybody, thts -s yoLr song
ABmErnG
-L may be qu-te simple but, now that .it's done

Bm

I hope you don' l- n:nd, I hope you don't ntnd,
Bn7 G

that I pul- down rn words
DEmGA

How wonderful Life rs, while you're rn the world

EmBm

IOutro]

Bm

I hope you don't mind, I
Bm7

hope you don't mind,
G

that I pLt down in words
DEmCD

How wonderfuf l:fe rs, whiLe you're in the world

Bm

-Lr-



Yellow submarine
Beat.Ies

lVersel

GDCG
,n the town where I was born
EmAmCD
Lived a man who sailed to sea
GDCC
And he told us of his life
EmAmCD
I fl-^ Iaro oI s-o[']or-nes

CDCG
So we sailed up to the sun
EmAnCD
TiIl we found the sea of green
GDCC
And we lived beneath Lhe waves
EmAmCD
-n o- r ) el I oh submar -n^

I Chorus

G

We alL live :n a
D

YeIlow subnarine,
G

We aLl live in a
D

Ye1low submarine,

D

yeLLow subrrarine
G

yellow submarine
D

yeLLow submarine
G

ye11ow submarine

IVerse,

GDCC
And our friends are all on board
EmArnCD
Many nore of then Lrve next door
GDCG
And the band beo_ins to play

EmAmCD

I Chorus ]

CD
We all Lrve tn a yellow submartne
DG
YeLlow subrrartne, yellow submarine
GD
We aLI live in a yellow submarine
DG
YelLow submarine, yeIlow submarine

n"t



lVersel

G

As we live a life of ease
EmAmCD
Everyone of us has aLl we need
CDCG
Sky of blue ar:d sea of green
EmAmCD
I o.r 1e-Ioh s-brar_ne

I Chorus ]

G

We all Live tn a
D

YelLow submarine,

We afL lrve -n a
D

Yellow subnarir:e.

C

We alL Irve ln a
D

Yellow subnarine,
G

We al1 live rn a
D

YeLlow submarrne,

D

yeIIow submar.ne
a

yellow submarine
D

yeLLow submarine
G

yellow submarine

D

yeLlow subnarine
G

yellow submarine
D

ye.L low submarine
C

yellow submarine

*L>-



What a wonderful world
LoL- Ls Armstrong

IVerse 1 ]

CEmAnEn
I see trees of green, red roses too
DnCETAn
- see them bloon, for me and ycu,

FCCC
And , Lhink to myself, What a wonderfui world.

lVerse 2'

CEmAnEn
I see skies of blue and clouds of wh:re,
Dn C E'] An
The bright b.Lessed day, Lhe dark sacred night,

FCC
And I Lhrnk to myseLf, what a wonderful wo.rld.

I Br:dge ]

GC
The colours of a rainbow are so pretLy -n the sky
GC
A-re aLso on l-he faces of people going by

Am Em Am Em

I see frrends shaking hands saying how do you do
AnEmDmCG
They're reaLLy sayrng - love you.

lVerse 4 l

CEmAmEm
I hear babies cryt I watch then grow
DmCETAm
They'II learn much more than I'll ever know,

F'CC
And I thrnk to myself what a wonderful world

rGC
Yes I Lhrnk to myself, what a worderful world.

-r+-



California dreaming

andthe sky- is grey.-

E7

a win-ter's day.-

GEl

was in L. A.-
leave- to - day.-

E7E

All the leaves are I'vebeenfor a

Am

safe and
did - n't

Cal - i - for-nia dreamin

walk

1.I'd
2.rf

warln
tell

be
I

it r
I could

r.1FG

onsuch a winter's

You know the prea-cher likes the

Am

day

F

Stopped in-to

CEl

a church,

Am

I passed a-long

pre-tend- [o pray.-

E]

way.

24 E7

cold,-

F

)_5"

he knows I'm gon - na

E7

stay.

I gotdownon

Cal-i-for-nia dreamin' on such a winter's day.

AmG

Mamas and Papas

CE7



Der Mörder ist immer der Gärtner
Reinhard Mev

Blei auf Schloss Dark - moor,- Sir Hen-ry liest Fi - nan-cial

E]Am

schlägt ge - spen-stisch die Turm-uhr der But-ler hat

zvt Tü - re her - ein und stürzt auf Sir Hen-ry, der - sel-be lebt

Die Natht liegt wie

E]

Times.-

Aus-gang

Dm

laut-los ein

wie - der der

A

Mör-der

A

Schat-ten

E7

und nimmt sein Ge

A]

mit in das Grab.

E7

Der

schon den näch-sten Coup.

Mör - der war

E]

under plant

D

ist im - mer der Gärt - ner und der schlägt er

E7

- bar - mungs - los, der schlägt

bar-mungs-los,

A

der schlägt

t6-

er - bar-mungs-los

Zwölf

Am

Lam - pen - schein fastDa schleichtsich im flac-kern-den

h7

A

ab



Bei Mai - gret ist schon sej-t zwei Stunden
GCE

der Eahstuhl andauernd bloc - kiert.

In - spektor Dupont ist ver - schwunden,
E AII'

der Fahrstuhl wird gerad' l:epa * r-ier:t.
A1 A1

Da öf,fnet sich lautlos die Tür zum Schacht,

es er - tönt eine Stimme, die hämisch laeht.
87 B}

In - spektor Dupont traf im Fahrstuhl ein Schuß,
EE7

der Amtsarzt stellt sachlich fest: 'Exi - tus'.

Chorus:
AD

Der Mörder war wleder der Gärtner

und er plant schon den nächsten Coup.
il

Der Mörder ist immer der Gärtner,
E

und der schlägt erbarmungislos,

der schlägt er - barmungslos,
AEA

der schlägt er - barmung:s1os 21)

Am Dm

Im Hafendarrun 12 wurde neulich
GCE

ein Hilfsleutturmwart umq:e - bracht.
Am Dm

In - spektor van Dejk, stets vor - ei1ig,
E Arn

hat drei Täter schon in Ver - dacht:
A? A1

Die Vüirtin zur Sch.Ieuse, denn die schiel-t und die Hinkt,
Dm Dm

der Käptain, der schiffLrrüchig im Rum er * lrinkt,
87 87

der Lot-ze, der vorg-ibt Napoleon zu sei"n,
trE7

abler da irrt van Dejk, keiner war:'s vorr den drei-n.

Chorus:
AD

Der Mörder war wieder der Gärtner
EA

und er plant schon den nächsten Coup.
D

Der Mörder ist imrner der Gärtner,
E

und der schlägt erharmungslos,
AD

der schlägt er * barmunq:slos,
EÄ

der schlägt er - barrnungslos ztl

-7?-

fur',



]-r. Nfi
Die steinreiche Erbin zu Minster

ist wohnhaft im 15. Stock.

Dort schläft sle bei offenem Eensterl
Am

Bigi Ben schlägt gerad Two o' * clock
l

Der r.riind bläst- leis die Gardinen auf ,

auf die Erbin zeigt mattschwarz ein stählender Lauf,

ein gellencier Schrei zerreißt 1äh dle Luft,

auch das war wohl wieder Cer Gärtner, ,ier Schuft?

Chorus:
-:r l-:

Der Mörder war wieder der Gärtner

und er plant schon den nächsten Coup.

Der Mörder ist immer der Gärtner,

und der schlägt erbarmunqslos,

der schlägt er - barmungslos,

der schlägt er - barmungslos zu

.l:,r, i.l'l

In seinem Gewächshaus im Garten

Steht in grüner Schürze ein Mann,

Der Gärtner rührt mehrere Arlen
An

von Gift gegen Blattfäuse an.

l^r Gäytr.pr singt, pfeifL uncl iachL ver - schmirzL,
Dm

seine Heckenschere, d.ie funkelt und blitzt,
:l

Sense, Sparten und jagdgewehr fenh'n an der i',land,
,

r^ .,il- ^+ I L-- .,^^ -l -r ^- ^ i^^ -^.,^L^l -J^ Ll--i9a w)) lt 'r'J-t ')t :.c.r q lr§ r.'§

Chcrt:s :

Der Mörder war: nämlich der Buttler,

.rnC der schiägt erbarnungslos z)i.
i-l

Der Mörcler ist immer der Butt-ler,
':.

man ler:nt eben tägLi gi1,

nluo lernL eben täglich
.- i, .:.

;nan 1ernt eben täg1ich dazu. / /

D1IiDm

E

Dm

:l_g -



DG

Bye bye love

ba

ro
by
mance_

Simon & Garfunkel

G

s+-
.D

hap - pv,-
coun - ting-

I sure am
the stars a -

with some - one
I'm through with

G

blue.
bove.

She was my
And here's the

D

She sure looks
I'm through with

by,-
son_

that might have
is throughwith

l.There goes my
2.I'm through with

D

new.
love.

ba

rea

till
that

G

he stepped in.
I'm so free:

C

Goody-bye to ro - ma-nce
My lov - ing ba - by-

GCG

bye - bye hap-pi-ness-been.-
me._

Bye - bye

think I'm gon - na cry.-

sweet ca - ress- Hel - lo

D7

lone - li-ness-

C

Bye - bye

emp - ti-ness-

G

bye - bye

D7 G

feel like

L1-

bye my love bve

love

Hel - lo

could die.-



Leaving on a jetplane

I'm rea-dy to

C

to wake- you to say- good - bye.

ta - xi'swait

Am7

John Denver

stand - ing here- out -

Am7

blowin'his horn,- al -

G

1.411 mv

dawn is brea - kin',it's

GC

read-y I'm- so

C

smile for me,-

C

ne - ver let- me

G

ione - some I- could

G

tell me that- you'll

Am7

wait for me,-

G

hold me like-

C

go,_ I'm

up

G

I hate

C

side

sG

die.

C

go.

C

'Cause I'm

G

leav - in'

C

a jet - plane,

D7

don't know when I'11 be back- a-galn._

-30 -

babe, I hate to go.-

are packed.-

G

bags

But the

the

me andSo

G



IHEREIS SO MANY TIMES IIVE LET YCU DOWN

CC
SO MANY T-MES IIVE PLAYED AROUND

CEmAnD
I TELL YOU NOW THEY DON'T MEAN A TIiINC
GC

EVERY PLACE I GO I'LL TI:INK CE YOU

GC
EVERY SONG I SINC -I].L SINC TOR YOU

GEmAmD
!,{.HEN - COME BACK I'LL BRING YOUR WEDDING R-NG.

SO K-SS ME AND SMILE TOR ME

GC
TEL], ME THAT YOU'LL WAIT FOR ME

GEmAmD
I-.OLD ME L-KE YOU'LL NEVEF. LET ME GO.
GC
I'M LIAV-NG ON Ä JET PLANE
GCC

DON'T KNOW WF.EN I'LL BE BACK ACAIN
EmAmD
OH BABE I HATE TC GO

NOW THE TIME I1AS CCME TC LEAVE YOU

GC
ONE MCRE TIME LET ME KISS YOU
GEmAmD
TI-EN CLOSE YOUR EYES IILL BE CN MY WAY
aa

DF.EAM ABOLTT TFiE DAYS TO COME

GC
WIIEN I WONIT HAVE TO LEAVE ALONE
CEnAmD
ABOUT THE TIMES I hlON'T IIAVE TO SAY.

SC KISS ME AND SM]LE ECR ME

CC
TELL ME THAT YOU'LL WAiT FCR ME

GEmAmD
HOLD ME LIKE YOUILL NEVER LET ME GC.
GC
IIM LEAVING CN A JET PLANE
GCC

DCN'T KNOW WHEN I 'LL BE BACK AGAIN
EmAmD
OIi BABE I I]ATE TO GO

-3 t-



City of New Orleans

fields,

and freight yards

C

I'm your na-tive

the cit - y of New Or-leans,

lif-teen cars and

C

twentvfive sacks of mail.

G

Kan-ka -kee and rolls a - long the hous - es, farms and

Em

Good mor-ning Am - er - i - ca how are you? suy,

G

train theycall the Ci - ty of New

C

I'11 be gone five hun - dred

Steve Goodman

mon-day mor-ning

Am

fif-teen rest-less rid-ers, threecon - ductors,

All a - long the southbound Od-ys-sey the trainpulls out of

Am

theo1d

pas - sing towns that

G

and grave - yards of thenames

rus-ted aut-Gmo - biles.

don't you know me,

Am

full of

F

black men

G

theI'm

Or-leans,

D7

{r-

miles when the day is

rail,

l;1 G

Am

done.



IVerse ]

CGC
Dealing cards wrLh t-he oIC men ir: the club car,

C

A penny a poinL, Lhere ain't no one keeping score.
CGC
Pass the paper bag l-hal- holCs ],he bottle,

AmG
, can feel Lhe wheels a-grumblrng 'neaLh the floor,

Am

Ard le so s of P.l1nar. p !'ors,
Em

ArO I fö .ons ot -1 o . öa-S,
G

R:de their fathers magic carpet nade of sLeeI.
An

And the molhers wiLh their babes asleep,
Em

Go rocking to the genlLe beaL,
GGlC

Ancl the rhythm of Lhe rails is all Lhey feeL.

I Chorus:

Good rnorning America, how are you?
AmF

I said don't you know me, :'m your natlve son/
GCGAM
I'n the tra:n they caLL Lhe City of New Crleans.

EbI'GG7 C

-'ll be gione frve hundred miles when the day is done.

I Verse l

CGC
Night time on the City of New Orleans,

AmFC
We're changing cars for Memphis, Tennessee.

We're halfway hone and we'11 be there by mornrng/
AmG

Through Lhe M-ssrss:pp: darkness roLLrng down to the sea,
Am

And afl the l-owns and people seen
En

To fade into a bad dream,
G

And the steel rail stilL ain't heard Lhe news,
Am

The conducLor s-rgs his songs again,
Em

Tl.e passergers \ l p-e.s- r-lr--t.,
GGTC

This i:rain's goL Lhe dlsappearing railroad bLues.

Am

11-



IChorus ]

rGC
Good Nrght America, how are you?

I said don't you know me, I'm yor-r native son,
GCGAn
-'m t-he t-rarn lhev call the Citv of New Crleans.

EbEGGTC
I'Ll be gone five hundred miles when l-he day is done.

FGC
Good NighL America, how are you?

I said don't you know ne, -'n your nal--Lve son,
GCGAm
I'm the lrain they caLl the City of New Orleans.

EbTGCIC
I'Ll be gone frve hundred miLes when the day :s done,

EbEGGTC
-'li be gone f,ve hundred miles when the day rs done.

Am

Am

-3+-



Dona, Dona

bound
said

bound

Donovan

l.On a

2.Stop com
3.Calves are

Em

wa - gon

- pla - in - ing,
ea-si-ly

Am

High a-bo-ve
Why can't you-
Why can't you-

E

mar - ket,
far - mer.

slau-gh-terd

him
have
have

Am

for
the
and

there's a calf with a

Who told you wh - at
ne - ver know - ing the

AmE

'.----/
mourn - ful eye.

had to be.

rea - son why.

Am Dm

wing - ing swift - ly-
Iike the swal - low-
like the swal - low you've

AmG

, they laugh

there's
wings
wings

swal
fly-
fly-

low
with,
with,

a

to
to

G

through the
proud and
learned to

sky.
free?
fly?

Am

their might,

How the win

G

ds are

laughandlaugh

Am

whole

E

day through, and

Am

don - na,

Am

half the sum - mers'-

G

don-na, don-na don - naDon-na. don-na, don - na,

E

do.

Am

with all-

Don-na don-na don - na

-35-

don-na, don-na don - na

laugh - ing-

Am

don - na,
c
do.



Mein kleiner grüner Kaktus

so zwanzig

h

Blumen

Comedian Harmonists

Fis

Na-zis -

Fis

Ar-ten

Fis

die fei-nen Leu-te.

A

von Ro-sen Tul-pen und

H7

lei-sten sich heu-te Das will ich al-les gar nicht

Mein klei - ner grü - ner
Was brauch'ich ro - te

Kak-tus
Ro-sen,

drau - ßen

brauch'ich

A

am Bal -
ro - ten

steht
was

11. 18.

kon, hol - la
Mohn, hol - la

D

hol-la -
hol-la -

- ri,
- ri,

n,
ri,

hol-la - rät=-/_

A

hol-la - ro!- Und

hol ich mei - nen

Kak-tus

A

wenn ein Bö - se - wicht un - ge-zog'-nes

Kak - tus und er sticht, sticht,

E

hol - la-ri,

spricht,

A

sticht. Mein klei-ner grü-ner

drau-ßen am Bal - kon,

4G-

dann

steht

hol-la-ri, hol-la-ro!



A E7 A E]
Man frnd't gewoehnlrch d:e Erauen aehnLich
A F#7
den B.Lumen, die sre gerne haben.
Hm I#7 Hn F#7
Doch ich sag' l-aeglich: Das rst unmoeglichl
H] E7
Was so11'n die Leut' sonst von mir sagen?!

Mern kle:ner gruener KakLus sLeht draußen am BaLkon
A

Holarr, holari, hoLarol

Was blauch' ich rote Rosen, was brauch' ich roten Mohn,
A

HoIar-, holari. holaro I

Und wenn ein Boesewicht was Ungezog'nes spricht,
Ii7 E7

dann hol' ,Lch nernen Kaktus und der strcht, sLicht, sticht.

Mern klerner gruener KakLus steht draußen am Balkon,
A

Holari, holari, holarol

AE7AE7
Heute um viere klopft's an die Tuere,
A tr#7
nanu, Besuch so frueh am Tage?
Hm E#7 Hrn tr#7
Es war Iierr Krause vom Nachbarhause,
H7 E]
er sagt: "Verzeih'n Sie wenn ich frage.

AE
Sie hab'n da doch einen Kaktus da draußen am BaIkon.

A

holarr, holari, holaro I

Der fieL soeben runter, was haLten Sie davon?
A

HoLari. holarr, holaro !

Er fieL rnir auf's CesachL/ ob Sie's glauben oder nichL,
H1 E-I

jetzt we,lß ich, daß -hr kleiner gruener Kaktus stichtl
AE

Bewahr'n Sie ihren Kaktus gefaeLlrgst anderswo,
A

holarr, holari, holaro I

"j+-



Father and Son

- lax

there's so

C

Cat Stevens

F:It's not

G

tomake a change

Em

that's your fault

D

just re

Am

much you ha - ve

Am

you can mar - ry, look at

DC

time

to know.

G

Find

Em

girl, settle down,

AmD

ha-ppy.

G

calm,

G

be

G

if you want

G

fl9, I amold but I'm
Am

I was once like you are now,

Em
and

some-thing go - ing

C

1 knowthat it's not e - asy to be

AmD

but take your

G

for willtime

rvhen you've found

D

think a lot- think of

here to - morrow, but your

DC

every - thing you - 've

DG

dreamsmay

Am

stillyougot'

S:How can

I try to explain? When I
AmDG

do he turns a-way a-gain. It's

DC
al - ways beenthesame, same old

Am

sto-ry.
G

Fromthe mo-ment

Em

I couldtalk

DG

have to go a-way.

-38-

- ennowthere's a

C G

ea-sy you're still

I was ord - ered to list

way- and- I know, that I know, I have to go.

young

G

take it
D



Coda

C

S:Th-ey know not wa - y and-* know that

go a - way,

2. F: It's not time, to make a change, just sit down take it slowly, you're still young, that's your fault there's so much you have

to go through. Find a girl, settle down, if you want you can marry, iook at me, I am old but I'm happy.

S: All the times that I've crred, keepin' all the things l knew inside, it's hard, but it's harder to ignore it. If they were right,
I'd agree, but it's them they know not me...(coda)

Behüte mich, Gott

Dm G

hü - te mich,Gott, ich ver-trau - e

AmG

Le - ben. Bei dir ist Freu - de, Freu - de

du zeigst mlr den Weg

Gesang aus Taiz6

Dm

dir,

11-

know have go.



Fata Morgana

bin Lei - la, die Kö - ni - gin der Nacht!

Erste Allgemeine Verunsicherung

D

Tief in der Sa -
sah der Mu-mien-

ein deut - scher

- gi - sche Er

G

Sag mir,wer bist

Dsus2

Siesprach:

Sim - sa - la - bim, war sie ver -

Fa - ta Mor-ga - na,

Am G

la la- laLa

Am

la la la- la

Am

ha * ra auf
kei - ler ein

el - nem
Mäd - chen

Dro - me
na - mens

D

ritt
Ma

F

da-ra
Lei - la.

For - scher durch den Dat - tel
re - gung fährt ihm ins Ge

CAm

hain.
bein.

C

die mich trun - ken macht? Komm, und hei - le mei-ne Wun - den!

du,

Am G

Wie

Am

Wie

ei-ne

G D

nah und doch- Fa - ta Mor-ga - rla,

bra-ka-da

-4o-

nicht mehr

G

Er rief:

Ich

18E

Am

schwun - den.

Am G

ei-ne

und sie da!



I Vers e,

Er foLgt den Gesängen
dort, wo dre Datteln hängren,
dem Trugl:,iLd namens Laila und sah n-chL die Cefahr.
Ein alter Beduine
saß auf einer Düne,
biss in die Zechine und sprach: "Inschallahl
Oh Effendl, man nennL mich Hadschi Ealef Ibrahin.
Befreie d-ch von :hrem Zauber,
sonst bfst Du des Todesl" rief der Muezzin,
und weg war der aLte DatteLklauber.

IChorrs,

Wie eine fata Morg. ana,
So nah urd doch so weiL,
wie eine Eata Morgana.
Abarakadabaral Und sre war nichl nehr dal

lVersel

Ls kroch der E-r-rend-
re] o . l.on -Is Leoeno-g
unter he:ße-r Sonne durch den Wüslensand.
"Beim Barl,e des Propheten,
jetzt nuss ich abtreten! "
sprach er und erhob noch e-nrnal seine Hand,
und er sah an Horrzont dre Eata Morgana,
drauf starb er rm Lande der Araber.
Die Gerer über ihm, die krächzten: "Inschallahl"
Endlich wieder ein Kadaverl"

I Chorus l
Wie eine Fata Morgana,
So nal: und doch so weil-,
wie eine fata Morgana.
Abarakadabaral Und sie war nrcht mehr dal
Wie erne EaLa Morgana,
So na]: und doch so weit,
wie eine Eata Morgana.
Abarikadabaril Und fort war sie.

-+l-



You gtot a friend in ne
Randy Neli.man!}

f vu!,u f I

C G7+5 C

You've got a friend in me
F F11-9 C

You've qot a friend in me
FC§lAn
When the road .Iooks rough ahead

F'CEfAM
And yourre miles and m1les from your nice warm bed
FCtr7Am
You just remember what your old pa1 said

D.]GC
Boy, you've got a friend in me

AD'TGCAnACG
Yeah. you've got a friend in me

f I/^rö6 ,'lt vv!ru at

C G7+5 C

Youive got a friend in me
E F1 1-9 C

You've got a friend in me

EC
You got troubles
E7 Am
And I got them too
F.1

There isnrt anything
Ei Afir

I wouldn't do for you
F'CE7AM

We stick togiether. we can see it through
Ü.iGCA

Cause you've got a friend in me
D] GC
You've got a friend in me

Ia*i ÄaaILUrruYUt

EB
Some other folks might be a little L:it smarter than I am
CBTC
Bigger and stronger too, Maybe
R

But none öf them
B1

Wi1l ever love you
Em AT

The way I do
DmG

ft's me and you, boy

L vvjJu Jl

C G1+5 C

And as the years 9o by,
F F11-9 C

Our friendship wil-l never die
FCETAm
Yourre gonna see itrs our des-tl-ny
D7GCA7
You've got a friend in me
D}GCA]
You've got a friend in me
DGCtrTAMACGC
You've got a f riend in rne

-/*I-



Don't worry be happy
Bobby McFerrin

Dm

1.Here's a lit-tle song I wrote you might want to for note. Don't

whenyouwor-ry youmake dou - ble.Don't wor-ry be hap-py.

2. Ain't got no place to lay your head, somebody came and took your bed, Don't worry, be happy.
The landlord says your rent is late. He may have to litigate. Don't worry be happy.

3. Ain't got no cash, ain't got no style. Ain't got no gal to make you smile. Don't worry be happy.
'Cause when you wory your face will frown and that will bring ev'rybody down.
Don't worry be happy.

(gepfiffen, dann auf uhh)

C

ttt ttt

sing it note

l8 Dm CF

- L7-



Hotel California

high - way,
door - way,

Co - li-tas
to my - self,

dis - tance,
can - dle

ri - sing up through
thiscould be heaven

C

saw

she

cool wind in
I heard the

a shi-mmerring light,
showed- me the way.

I had to
I thought I

Plen-ty ofroom

E]

alr._
this could be hell.

Eagles

1.On a dark des-ert
2.Thereshe stood in the

G

warn smell of
I was thinking

F

the
and

upa
Thenshe

Dm

I
and

head in the
lit up a

stop for
heard them

my
the

E7

the night.
say!-

E7

love - ly place,-

my head grew he - avy and
There- were voi - ces down

F

sight grewdim,
cor - ri-dor,

Welcome to the Ho - tel- Ca - li-for - nia.-

what a love - ly face.-

every time of ye-ar,

Whata

hair,
bell.

my
mission

Ho-tel Ca - li-for - nia,-

*44-

youcan find it he-re.



IVtrRSE ]

An E7
Her nind rs Tiffany Lwisl-ed, She got a Mercedes Benz,

She gol- aLot of pretty pretty boys that she calls friends,
FC
Iiow they danced -n the court yard sweet summer sweat/
DmE
Some dance l-o remember some dance to foroel-.

Am E]
So I caLled up the captain,' Please bring me my wrne (he sa:d),

We haven't had that sp-rit here sirce 1959
F'C
and still those voico llirn frnm far away,
Dm

w-k^ yo . p -r. l.e m -odIe o t l.- r.-gl- ,

E

Just to }:ear t}:em say:

I CHORUS ]

rC
Welcone tc the Hotel CaLrfornra...

I VtrRSE ]

Am tr'7
Mirrors on the ceiling; the pink chanpagne on ice (ar she sard),
G

We are all;ust prisoners here. of our own devrce
rC
and :n Lhe master's chambers, They gaLhered fo-r the feast.
Dm

They stab iL with the-r steely knives bLL Lhey
E
just can't kill the beast.

Am E]
Last thlng I remember. I was running for the door,
G

I had find l-he passage back to the place I was before
EC
"ReLax" said the night man,' we are programmeC 1-o receive,
Dm

You can check out anylrme you lrke
E

But you can never leave...

ICHORUS 2: ]

WeLcome to the ]ioteL CaLifornLa.
E7 Am
Such a Lovel-y place, such a Lovely -Face.

There's plenty of room at- the HoLel Caliiornia,
Drn E

What a nice surprise; bring your alrbrs.

-l,b-



Dust in the wind
Kansas

c16se my
my

Am

eyes

dreams

D

on - ly for a mo-ment and the
pass be-fore my eyes 'a cu - ri

moment'sgone.
- o-si-ty.All

Du - st in the wind,

AmG

all we are is dust in the wind.

Du - st in the wind,

GAm

song

do

Am

on
away

Am

in the wind

GAm

i-n the

2.Same
All

G

old
we

just a drop of wa - ter in
crum-bles to theground,though we

DG

an

re

Am

end-less sea.

fuse to see.

G

o
wind.

C

3.Don't
It

all we are is dust in the

no-thinglasts for: ev - er but the
all your mo - ney won't a - no - ther

DGAmD

all we are is dust Dust- in the wind ev'-rythingis dust

earth and sky.
mi-nute buy.

hang
slips

Dust-

DG

-+(r-

Dm Am

G

Dm

Am

G

+
wind



Go down, Moses

E-gypt's land: let peoplemy

Am

wav down E-gypt's land, tellol'- pharaoh,- let my people go!

2. "Thus spoke the Lord", bold Moses said, "let my people go. If not, I'11 smite your first-born dead, let my my people go."

Go down, Moses, way down in Egypts land, tell ol'Pharao, let my people go.

3. "Your foes shall not before you stand, let my people go. And you'll possess fair Canaan's land, let my people go,"
Go down Moses, ...

4. "You'll not get lost in the wilderness, let my people go, with a lighted candlein your breast, let my people go."
Go down Moses, ...

5. No more shall they in bondage toil, let my people go. Let them come out with Egypt's spoil, let my people go.

Go down Moses, ...

6. Oh let us all from bondage flee,let my people go. And let us all in Christ be free, let my people go.

Go down Moses, ...

trad. Spirituell

Am

When Is - racl was in

Am

go.

Am

Op pressed so

Dm7

Mo - ses,

hard thev

Am

stand:

Am

peo-ple

Am Dm7

could not

- t*+"

Am E7 Am Am E7 Am

1et go.my Go do-wn,



Go, tell it on the mountain

moun

A

trad. Spirituell

GA

G

moun

DAD

-
When I see-ker,- sought

A

both night and

G

d - ay,-

D

he showed me the way.

Go, tell it...

When I was a gambler, I gambled both night and day. I asked my Lord to help me and he showed me the way.

Go, tell it...

When I was a sinner, I sinned both night and day. I asked my Lord to help me and he showed me the way.

Go, tell it...

o-ver

mv Lord

- 4K-

asked



Greensleves

A - las my love, you do me wrong- to cast me off- dis - courte - sous - ly and

you so

-.'--/
slee - ves was all mY JoY,- green green -

green

2. If you intend thus to disdain, it does the more enrapture me, and even so, I still remain a lover in captivity.
Greensleeves...

3. Alas, my love, that you should own a heart of wanton vanity, so I must meditate alone upon your insincerity.
Greensleeves...

4. Ah, Greensleeves, no farewell, adieu, to God I pray to prosper thee for I am still the lover true, come once again and love me.
Greensleeves...

- 1"1"

your com - pa - ny.

slee-ves was

long- de - ligh - ting

Henry the VIII

Green -

G

have lo - ved

de - light,

Em

sleeves was my heart of and who but mv



Lola
The Kinks

a club down in

E

old So - ho where

A
you drink

EE,Cet.t
cham-pagne and

A

tastesjust like cher-ry co - la,

DC
see-oh- el-aye, co - Ia.

DE
e1-oh-el-aye, Lo-la,

la ia la la -'lu)>-- drank cham-pagne and and

un - der e - lec - tric can dle light,-

-her knee- and said "dear

EH
boy, won't you

E

7.r

E

pushed her a - way,_
EG

looked at her,

want

E

Fis

picked

comehomewith me?"

AEH

walked to the door,-
H

satandme up

I
Cis

the wav that

to the floor,- I got down mv knees-

8.Well,

to stay,

-50-

5.Well, we

ni - ght shedanced all

A

Lo-la

al-wayswant it
A

I-

H

be that wav



E

She waLked up to me and she asked me to dance
AD

- asked her her name and rn a dark brown voice she said Lola
ADCCDE

L-O-L-A, Lola, Lo lo lo 1o IoIa

E

Well r'n noL Lhe worlds nost physical guy
A

buL when she squeezed me tight
D

she nearly broke my spine/ oh ny LoLa
A Asus4 A

Lc Lo Io lo Lola
E

WelI I'm not dumb but I can'l understand
AD

why she walked like a woman and talked like a man

E

oh my LoIa
A D C CD E

Lo 1o lo Lo LoIa Lo lo Lo lo LoIa

B7
Well we drank champagne and danced all nrght
tr#
under electric candielrghL

A
She picked me up and sat me on her knee

ar.d said 'Dear boy, won't you come hone wiLh me'

E

WeLI I'm not the worLd's most passionate guy
AD

but when I looked in her eye, weII I almosl feLl for my LoLa
ADCCD

Lo lo Io lo Lola Lo 1o lo lo Lola
E A D C CD E

Lola, Lo lo lo lo Lola, lo 1o Io Io LoLa

AEBT
I pushed her away

AEBl
I walked to the door

AEBl
I felL to the floo-r

E G#m C#n
I got down on my knees

B7
Then r looked at }:er and she at me

E

I,üelL that's the way that. - want rt Lo sLay
ADE

and I always want.lt to be that way for my LoLa
A Asus4 A

Lo Io Io Io LoIa
E

Girls wrLL be boys and boys wiLL be girLs
AD

It's a n:xed up, muddled up, shook up worLd except for Lola
A

Lo lo 1o 1o Lola

-5t-



B7
Weil - Ieft hone just a week before

E#

Ard I'd never ever k,ssed a woman befo,r:e
A
Loia snrled and took ne by the hand

and sard 'dear boy, .'n oonna make you a man'

E

WelI -'m r:oL Lhe worLds most masculrne man

buL I know what I am and i'n glad I'm a man

E A D C CD
and so is LoLa, Io Io Lo lc Lola Lo lo 1o lo LoLa

E A D C CD
Lola, lo lo Lo lo LoLa, lo Io Io Lo Lola
E A D C CD
LcLa, lo lo Lo lo Lola, lo Io Lo Lo Lola
E A D C CDE
LoLa, Lo lo lo lo LoLa, c Io Lo Io Lola

-51-



Hallelujah

heard (here was a-
faith was strongbut you

F

1.Now I've
2.Your

Da - vidplayed
saw- her ba

Leonard Cohen

and it
- thing

se-cret chord- that
nee-ded proof.- You

G

pleased the Lord.
on the roof.

C

you don't- real - ly care
beauty- in the moon - light

But
Her

the
and

the
she

the
She

the
a

for mu - sic
ov-er threw

do you?-
you._

It
She

goeslike this-
tied you to-

G

baf-fled king-com
fromyour lips- she

fourth, the fifth,
kit - chenchair.

E Am

pos-ing-Halle - lu -
drewthe-

mi - nor [all.-
brokeyourthrone. and-

ma-jor- lift;
cut your- hair,

jah, Hal-le - lu- jah Hal-le - lu- jah

3. Baby I've been here before,
I know this room,I've walked this floor.
I used to live alone before I knew you.
f've seen your flag on the marble arch,
an' love is not a victory march.
It's a cold and it's a broken Hallelujah.
Hallelujah...

5. Maybe there's a god above
but all I've ever learned from love
was how to shoot somebody who outdrew you.
And it's not a cry you hear at night,
it's not somebody who's seen the light,
it's a cold and it's a broken Hallelujah.
Hallelujah...

4. There was a time when you let me know
what's really going on below.
but now you never show it to me do you.
But remember when I moved in you,
the holy dove was moving too.
and every breath we drew was Hallelujah.
Hallelujah...

-b 3-



1.I',m It's
I'm

bo-ring
in my

sit
dri-ving

ting here- in a

a - round-

Am

Lemon Tree

room._
cat,_

Fools Garden

won-der why-
up anddown,-

all that I- can- see,

l2.Em

tur-ning-a - round- and

Am Em

da da da- da-

a - wai-ting for
I'm wai-ting for

Am

just an - o - ther rai - ny Sun-day
dri-ving too fast- and I'm

Em

no - thing to do.-
point- ol view,-

Dm

no- thing ev - er hap-pens.-
no- ting ev-er hap-pens.-

G

af - ter-noon,-
dri - ving too far.

Am

I'm wast-ing my
I'd like- to

Em

time.- I've got
change- my

I'M
I

hang-ing
feel so

Em

lone - ly-

Am Em

And I wonder - 2.r
Refrain:I

won derhow,-
turningmyhead,-

yes - ter - day you
tur - ning, tur - ning,

E

told me 'bout the
tur - ning, tur - ning

blueblue sky- and

deedab- da-

C

just- a yel-low le-mon - tree-

is justa-nother lemontree.-

I'M

a - round- I'm

deedab- da- da da

-L h"

dab deb dee-

you,- but
you- but

C

l1.Em

G

all thatl- can- see-

Am Em



I Verse ]

Arn

-'m sittrng here, I miss l_he power.
Am Em

I'd lrke 1-o go ouL, tak.ng a shower,
Am Ern

BL-t there's a heavy cLoud :ns:de my head.
Am Em

i feel so trred/ put myself Lo bed,
Dm Em An [Em] (An)

Where nolhing ever happens - and I wonder.

I Bridge _

Isofa]-ron - Is not good for me,
GCE
IsoLation - i don't want to sil_ on a lemon Lree.

lVersel

Am Em

I'm stepping around ir a desert of joy
Am Em
Baby anyhow I'1I gel- another toy

Dm Em Am [En] (Am)
And everythrng wiLL happen - and I will wonder.

I Chorus l

CG
I wonder how, I wonder why
Am
Yesterday you told me 'bout the blue blue sky

rGCGT
And all thaL i can see -ls just a yelLow lemon tree.

I'n turningr my read up and down,
Am Em
Irm turning Lurntng turntng turning turning around

E f'#din G G7
And aLL l-hat r can see is just a yellow lemon tree. (And r wonder..., r wonder...)

Em

Am

Em

C

. lvonder how, I wonder why
Am Em
YesLerday you told me 'bout i_he blue blue sky

EGEG
And aLL that I can see, And all ihaL I can see,

r G C-I C
And all l-hal I can see .Ls just a yellow lemon tree.

-55-



Heute hier, morgen dort

hier,
mich

ei

mor - gen

kaum ver
ner, wa

dort,
misst,
rum,

Am

Jah

bleibt
ges

Jahr um

bin kaum
schon nach
ich so

G

re ge - zählt, nie nach
mein Ge - sicht doch dem
tern noch galt, stimmt schon

G

Manch-mal träu - me ich

was ganz

Hannes Wader

ich
ver
ich

l.Heu - te
2.Dass man
3.Fragt mich

C

da, muss

Ta - gen

bin, bleib'

G7

fort, hab mich
gisst, wenn ich

stumm, denn die

C

selbst so ge - wählt,
küm - mert mich nicht,
neu ist, wird alt,

AmG

ges - tern und
einen od - er
heut' od - er

nie - mals des - we - gen be - klagt,
längst wie - der an - ders - wo bin,
Ant - wort da - rauf fällt mir schwer.

F

hab es

stört und
Doch was

und es ist mir längst

schwer,

F

an - dres zu

C

tun.

nie die
viel - leicht
und was

C

mor - gen ge - fragt.
an - d'ren im Sinn.

mor - gen nicht mehr.

So ver - geht

Am

und dann denk' ich es wär Zeit zu blei - ben und

Jahr,

G

dass nichtsklar, dass nichts

-56"
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House of the Rising Sun

house-

an'it's been- the ru - in of

\----__------l/

know

3. My husband is a gambler
he goes from town to town,
the only time he's satisfied,
's when he drinks his liquor down.

5. One foot on the platform,
the other's on the lrain,
I'm going back to New Orleans,
to wear that ball and chain.

The Anirnals

Am

New-

Am

Or - Ieans,-

C

- ing-Ris

they call- the

D

ma-ny

E7

a poor

\\----"/
girl,-

Sun,

and God

2. My mother is a tailor
she sews my new Utue leans,
my husband is a gamblin' man,
drinks down in New Orleans.

4. Go tell my baby sister,
never do like I've done,
shun that house in New Orleans
they call the rising sun.

6. I'm going back to New Orleans,
my race is almost run,
I'm going back to spend my life
beneath that rising sun.

I'm one.

-§T-



I shot the sheriff

I shot theshe - riff, did not shoot the de-pu-ty.-

Gm

I shottheshe - riff, did I did notshootthe de-pu-ty.-

Bob Marley

my home- town

Dm

they're try-ing

Gm

to track- me

E

bringme in

E

guil - ty

Dm

-5 ß-

\/de-pufor the kill-ing of a

Gm

ri>zsay they want to

All a-

They

Gm

down.

Dm



Ich hab mein Herz in Heidelberg verloren
Becla

Es war an einem Abend,
ALs ich kaum 20 Jahr'.

Da küsst' ,ch roLe Lrppen
Und goldenes, blondes Haar.
Die NachL war blau und seLig,
Der Neckar srlberkLar,
Da wlssLe ich, da wusste ich.
Woran, wcrar: ich war:

Ich hab' neir Herz in Heidelberg verloren,
-n einer Lar,en Sommernachl-.
-ch war rrerliebt bis uber berde Ohren
Und wie ein Röslein hat rhr Mund gelacht.
Und als wir Abschred nahmen vor den Toren
Bein letzten Kuss, da hab ich's klar erkannt:
Dass ich me-n Herz rn l:e-delberg verloren.
Ye-n 1-^rz, es s-n-ag. ar Neckars rard.

Urd wieder bIühL w-e danaLs
Am Neckarstrand der Wein,
Die Jahre sind vergangen,
Und ich bin ganz aLLein.
Und flagt- ihr den GeselLen,
WarLm er keine nahm,
Dann sag rch euch, dann sag ich euch,
lhr f:eunde. wie es kam.

ch hab' neir lierz ,ln Herdelberg verLoren,
,n einer Lauen Sommernacht.
-ch war verlrebt bis über beide Ohren
Und wie eln B.öslein haL ihr Mund gelacht.
Und aLs wrr Abschied nahmen vor den Torer
Beirn lelzten Kuss, da hab rch's klar erkannt:
Dass ich mein Herz in Heidelberg verloren.
'I r' .'' ' oL om Neck-rsir-nd-

Was rst aus dir geworden,
Seildem ich drch verLreß,
a'L.-h^_ L0_oörg du Fe -e,
Du deutsches Paradies?
Ich bin von drr gezogen/
Ließ Leicht'srnn, Wein und C1ück,
Und sehne n:ch, und sehne nrch
Mern Leben Lang zurück.

lch hab' rnein Herz in Eeidelberg verloren,
-n einer lauen Sonnernacht.
lch war verLiebt b-s über be:de Ohren
Und wie ern Röslein hat :hr Mund gelacht.
Und aLs w-r Abschied nahnen vor den Torerr
Beir: LeLzLen KLSS, da hab ich's klar erkannt:
Dass rch nein F.erz in Heidelberg verloren.
Me-n I.e(zt es scl. IägL -m N--kars- " d.
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Jude,-
Jude,-

Hey Jude

bad,
- fraid,

take a

you were

Beatles

and make it
go out and

don'tmake it
don't be a

C

- mem-ber
mi - nute

G

sad song

made to

G

bet
get

zD

- ter.
her.-

to let her
you let her

Re
The

in-to your heart,
un-deryour skin,

then you
then you

can

be

D7 G7

da da da da da da

a - ny time you feel thestart-
gin-

C

to make
to make

Em

bet
bet

pain, Hey Jude,-

G1

world a li-ttle- der

3. Hey Jude, don't let me down,
you have found her, now go and get her.
Remember to let her into your heart,
then you can start to make it better.

Re - frain, don't ca - ry the world up-on- your should - ders.

dadaDa

-üo-

now you know that its's a fool who pl ays cool by ma - king his

da.



We will rock you
Queen

IVerse

Em

Buddy you're a boy makin big noise

Play-r:r in the street gonna be a big man some day,
Em

You giot mud on yo' face
Em

You b:g drsgrace,
D

Kickrn' your can aLI over r-he place. Singin'

I Chorus l

GDEmDEm
We w-ll, we wrll rock you
GDEmDEm
We will, we will rock you

IVerset

En
Buddy you're a young man hard man

Shoutrn'rn the stl:eet gonna take on the worLd some day,
Em

You got bLood on yo' face
Em

You big disgrace,
D

Wav:nr your banner alL over the place.

I Chorus l

GDEmDEm
We wiII, we will rock you. Singin'
GDEmDEm
We will, we will rock you.

IVerse ]

Em

Buddy you're an old man poor mar

Pleadinrw-th your eyes gonna make you some peace sone day,
En

You got mud on your face
Em
You big disgrace,
D

Somebody better put you back tnto your place.

I Chorus-

GDEmDEm
We wiIL, we wrll rock you. Singin'
GDEmDEm
We wiLl, we wiII rock you.

G
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Über sieben Brücken
Karat

Verse:

GCG
Manchnal geh ich meine Straße ohne Blick,

r
Manchmal wunsch ich mir mern Schaukelpferd zurück,

Em

Manchmal bin ich ohne Rasl- und Ruh,
D Am BmD

Macchmal schließ ich alLe Turen nach nrr zu.

Verse:

GCG
ManchnaL ist m:r kalt und manchnal he*ß,

F

ManchmaL weiß ich nicht mehr, was rch weiß,
DAmGEn
Manchmal bin ich schon am Morgen nüd,
CDC
Und darn such ich Trost in einen L-ed.

Chorus:
DGD

Über sieben Brücken musst Du gehn/
GCD

Sieben dunkle Jahre uberstehn.

S--o-nn- "lrsL D- o.e Ascne se.r,
CDG

Aber ernnal auch der hel1e Schein.

Verse:

GCG
ManchnaL scheint die Uhr des Lebens strll zu stehn,

F'

ManchnaL scheint man imner nur im Kreis zu gehn,
Em

Manchnal isL man wie von Eernweh krank,
D Am BmD

Manchmal srtzt man sl-rlL auf einer Bank.

Verse:

GCG
Manchmal greift man nach der ganzen Welt,

F
Manchmal meint man. dass der Glucksstern fälIt,
DAmGEm
Manchmal nimmt man, wo man lieber gibt,

G

Manchmal hasst man das, was man doch liebt.

-6 L-



A hard day's night

It's been a hard day's night- andl'vebeen wor-king like a

I shouldbe sleep-ing-

G1

Beatles

It's been a

day's

get home to you- find the thing that you do,- will make me fe-el allright.-

Em

Youknow I... Whenl'm ho - me

whenl'm home- feel-ing youhold-ing- me tight;-

2. You know I work all day to get you money to buy you things and it's woth it just to hear you say you're gonna

give me everything. So why on earth should I moan, 'cos when I get you alone, you know I'11 be okay. When I'm home...

hard

F

1-og.-

C

Butwhen

C

C

ev'-ry-thingse-ems to be all - right,

tight, Ye-ah!It'sbeen a

3-

likenight,-



Von den blauen Bergen
Kinderlied

r,/erse l:
GD

Vor: den blauen Bergen kommen wir, von den Bergen, ach so we-t von hrer.
CC

Auf den Rücken uns'rer Pferde reiLen w:r wohi um d:e Erde,
DG

von den blauen Bergen kommen wir.

Chorus: (2x)
G

Srngen jala lrppr trppi jeh,Singen )a)a )ippi :-ppi jeh,
GCDG

srngen )a)a, )ipp. jrppi, la)a, )ippi tippr, :ala, lrppr j-ppi jehl

Verse 2:
GD

Von den blauen Bergen kommen w,Lr, von den Bergen, ach so weit von hier.
GC

Reisen, das rsi unsre Wonne, sche-rnt auch noch so he-ß dre Sonne,
DC

von dei blauen Bergen kcrnrnen wrr.

Chorus: (2x)
U

Srngen ja:a. . .

Verse 3:
G

Von den blauen Bergen konnen w:r.und wir fangen selbsL den stärksten Stier.
GC

Auf dem Rucken uns'rer Pferde reiLen wir wohL um die Erde,
DG

vcn den bLauen Be.rgen kommen wir.

Chorus (2x)
a

Srngen jaja, . .

Verse 4:
GD

Von den blauen Bergen kornrnen w:r/ von den blauen Berger, ach so wert von hrer.
GC

Mag dre WeLt-,n Schlaf sich wiegen, wir sind nicht vom Pferd zu kr-eger:.
DG

von den blauen Ber:gen kommen wir.

Chorus: (2x)
G

Singen jaja. . .

'6+'



1,,/erse 5:

Coll, Lind Wh:sky L-ebL e-n Cowboy sehr/ Girls und MusLangs Lind noch vieles neirr;
GC

denn das s:nd;a scharfe Sachen, d;e -hn immer rreude machen/
DC

von den blauen Bergen konnen w-r.

Chor:us: (2x)
C

Singen :aja...

Verse 6:
GD

Wenn des Nachts der Mcnd arn Himmel stehl- und der Wind über die Prärien wehi,,
GC

srlzen wlr am Lagerfeuer und es ist r:ns nicht geheuer,
DG

von den blauer Bergen kommen wir.

Chorus: (2x)
G

Srngren jaja...

Verse J:
CD

Wo dre Rothaut lauerl-, schleichL und späht, wo der Wtnd über die Prärien wehL,

s-ltzen wir an Lagerfeuer und es ist uns n-lcht geheuer,
DG

von den bLauen Bergen konmen wir.

Chorus: (2x)
G

Srngen :a:a. . .

Verse 8:
GD

Wenn des Stromes schwarze Welle sinkt, dre Gitarre leis'dazu erklingt,
GC

ruhen wir in bunter Runde, geht ein Lied von Mund zu Munde.
DG

Von den blauen Bergen korlnen w-Lr.

Chorus: (2x)
C

Singen lala. . .

Verse 9:
GD

Wenn der Blizzard LobL miL wrLden Braus und eln Tornadowirbel durch die Wälder sausL,
GC

klingt zum Whisky lers' ein Lred rn dem ForresL von Old Piet,
DG

von den blauen Bergen kommen w:r.

Chorus: (2x)
G

Srngen jaja. . .

{r



This land is your land
Woody Gulhrie

Chorus:

Thrs land rs your land, and th-s Land ,s m1, Land
ADD]

Fron Californ-a, to the New York -sLand
CD

Fron lhe Redwood Forest, t-o the CuLf Strean waters/

this land was made for you and ne

Verse:

As I was waLking a ribbon of h-ghway
ADDT

I saw above me an endless skyway

I saw below me a golder valley
AD
T]:is land was made for you ar:d ne

Chorus:
G

This land is your Land, anC thrs Land -s my Land
ADDl

trrom California, to the New York lsland

Erom Lhe Redwood Eorest, to the Gulf Stream waters/
AD
Lhis land was made for you and me

Verse:

I've roamed and rambLed and -'ve followed my footsteps
ADDT

To the sparkl:ng sands of her Ciamond deserts

And all around me a vorce was sounding
AD
This land was nade for you and me

Chorus:
G

This land rs yolir Land, ar:d this land is my Lar:d
ADDT

trron Californra/ to the New York Islar:d

trron the Redwood Eorest, to the Gulf Stream waters/
AD
this land was made for you and me

Verse:

The sun cones shrn-ng as I was stro.Llrr:g
ADDT

The wheaL f-eLds wavrng and the dust clouds rolling

The fog was lrftrng a voice come chantino
AD
This land was nade for vou and me

G

-6 6-



Chorus :

Thrs land is your land, and thrs Land rs my land
ADDT

Erom CaLifornia, to the New Ycrk -sLand

from Lhe Redwood ForesL, Lo Lhe Culf Sr,ream waters/
AD
Lh-s Land was made for you and ne

a

As I was walkin' -

Ar d .roL s.Qr sa o -
G

But on Lhe other side
1

I saw a sign there
ADDT

no l-ress pass:n'
D

. . . . it d.dn't say nothin !

D

Chorus:
GD

Th-rs Land rs your land. and this Land rs ny land
ADDT

from CaLifornia, Lo Lhe New York Island

Erom the Redwood Forest/ to Lhe Guif Stream waters,
AD
thrs Land was made for vou and me

Now that s-de was made for you and ne I

Verse:
G

In the squares of the city
A

Near lhe relief office - I
G

And some are grumblinr and
A

If this land's stiff made

Chorus :

D

- In the shadow of Lhe sleeple
D D?

see my people
D

sone are wonderrn'
D

for you and me.

CD
Thrs land .rs your 1and, and thrs Land rs my land

ADDT
from CaL:fornia, to the New York -sLand

GD
from the Redwood Eorest, to the CuLf Stream waters,
AD
th.s land was nade for you and me

AD
thrs land was made for you and me

-G7-



Thinking out loud
Ed Sheeran

I Verse l

C An7
When your legs don't work

L-ke they used to before
CAmIFG
And i can't sweep you off of your fee|

C Am7

Will your rnouth st-:lI remember

The taste of my love
C Am7

,drll ycur eyes st:LI sm-Ie
G

I'-.om your cheeks
CAmTFGCAmTEG

And Carlrng - wlII be loving you 'trl we're sevenLy
CAmTEGCAmT

And baby my heart could strLL fal.L as hard at twenty-l-hree
F'G
And I'n thinklng 'bout how

I Pre-Chorus ]

DmGC
PeopIe faIL in love in mysl,erious ways
DmG
Maybe jusl- the touch of a hand

DmGAm
WelL me I fall in love with you every stngle day

DnG
And - ;ust wanna te.LL you I an

I Chorus l

CAmTf
So honey now

GCAmTf
Toke -e -r-ro yo .( .oJ. r g a'ns

GCAmTF
Kiss me L:nder the Light of a thoLsand sLars

GCAmT
PLace your head on my bealing heart

EG
-'m thlnking out loud

AmGTCEGC
And naybe we found love right where we are

lVersel

CAmIFG
When ny harrs all but gone and rny menory fades

CAm7trG
And the crowds don't renember rny nane

CAmTF"CC
When my hands don'" play the strings ]-he same way. mmm

Am7FG
I know you wrIL st-ll love ne the same

-6 g-



CAmTECCAmTFG
Cause honey your souL could never grow cLd it's e-:ergreen

CAmIFGCAnTF
And baby your smile's forever in my mind ard nemory

G

:'m th.nk,ng 'bout how

I Pre-Chorus l

DmGC
People fall in lo,re in mysterrous ways

And maybe rl-'s aLl parl- of a pLan
Dn Am tur7

WeII I'II ;ust keep on making the sarne mistakes
DmG
Hoping thaL you'l.L understand

I Chorus ]

C AnTf
That baby now, oooooh

GCAmTE
Ta^e ne . nto .o.r l 'l /.ra orn.

GCAmlr
Krss me under the light of a thousand stars

GCAmT
PLace your head on my beatrng hearl

EG
-'n thrnking out loud

AmGFCTCC
That naybe we found love right where we are, oh oh

I Chorus ,

C Anlr
So baby now

GCAmTF
TaLe re .rro 1o-r lov-ro arns

GCtun7E
Kiss ne under the light of a thousand stars/ oh darlin'

CCAmT
PLace your head on my beating hearL

FC
I'm think-ng ouL loud

lOuLrol

AmCECFCC
Tha| maybe we found Love rrght where we are

AmCECFGC
And baby we found Lor:e right where we are

AnGFCI'C
And we found love r-ghL where we are

Dn

-6 1-



The lion sJ-eeps tonight
So.Iomon Linda

Bb
Ee -e-e-e-e-e -e -e-oh-mum-oh-weh
EBbTC
Ee-e-e-e-e-e-e-e-oh-mum-oh-weh

F
Wrmoweh,
E

Wimoweh,
E

Wlmoweh,
F
!,ürnoweh,

wimoweh,

wimoweh,

wimoweh,

wimoweh,

Bb
wimoweh, winoweh
C

wrnoweh, wimoweh
Bb
wrnoweh, wimoweh
C

winoweh, wimoweh

Ee -e-e -e-e-e -e -e-oh-mum-oh-weh
EBbFC
Ee -e-e -e-e-e -e -e-oh-mum-oh-weh

EBb
Near the v:LLage the peacefuL village,
FBb
Near: the vrLLage the quret' vr1lage, the

trBbEC
Ee-e-e-e-e-e-e-e-oh-mum-oh-weh

Ee-e-e-e-e-e-e-e-oh-mum-oh-weh

FBbEC2x

F' Bb

-n the jungle, the migrhty jungle,
EBb
-n the jungLe, the quiet jungle,

trBb
Eush, my darLirg don't fear
EBb
Iiush, my darling don't fear

EBbFC
oh oh oh oh oh oh oh oh oh

Ee-e-e-e-e-e-e-e-oh-rnum-oh-weh
EBbF'C
Ee-e-e-e-e-e-e-e-oh-num-oh-weh

EBbF'C
Ee-e-e-e-e-e-e e-oh-rnun-oh-weh
FBbEC
Ee -e-e -e -e-e-e -e-oh-mun-o1:-weh

the Lion sLeeps ]-onight.
rC

'on s eeps Loi grL.

F'
rL^ r lLlr< rru11 >rccP-

E

the lron sLeeps

C

tonight.
C

tonrghl-.

Bb

my

my

darl i-ng,

darl ing,

F
the Lion sLeeps

F
the lron sleeps

C

tcnight.
C

tonight.

Bb

-7o-



Always look on the bright side of life

Some thingsin lifearebad, theycan

Am

reallymakeyoumad.

D

Whenyou're che-wing on life's gris-tle, don't

D7 G

this 'll helpthingsturnout for the best.

Em

Whßtle-

some-thingyou'vefor - got - ten
death's the fi - nal word-
Am

feel-ing in the dumps,
get a-boutyour sin,
D7G

Am

And Refrain: always lookon the

D7 Am

G

O - ther things just make you swear and

Em

give a whist-le! And

AmDT G

bright side-of life!
light

D

If life seems

If life is
Am

jol-ly
quite ab

D

rot - ten, there's
surd- and

G

D
vou must

that's
al-

G

to laugh
ways face

Em

andsmile anddance and
the cur - tain with a

Am

If you're
For -

You'll

don't be sil - lychumps, just
give [he au - di-ence a grin. en

Em Am D7

purse yourlips and whis - tle that's the

- joy it, it's your last chance a - ny-
GEmAmDT

thing. For
how. So

Am

Life's a piece of shit,

AmD

Refrain: always look on the bright
be - for you draw your

DGEm

whenyoulook atit.

GEm

side- of death!
ter - min-al breath.
AmD

Whßtle-

Life's alaugh anddeath's a joke it's true.

Am D7

seeit'sall ashow keep'em lau-ghingas yougo, just re - memberthatthelastlaughis on you. And... Refrain

+l-

grüm-ble,

Em

sing,
bow.



he-o he-o

Na-ti'on kenntihnschon,

Alles nur geklaut

he'o heo

Em

Al-le sin-gen mit

Die Prinzen

dieganze

D

Hoffen-tlich merkt kei - ner denBe-trug

das ist al- les garnicht mei - ne

doch das weiß ich nur ganz allei - ne

gaflz

ge - nug al-le hal - tenmichfür Hog,

denndas ist al-les nur ge - klaut he-ho heho

das ist al-les nur ge - klaut he - ho he-ho

laut im Chor

c

geht ins Ohr

C

kei-ner kriegt davon

G

dasist al-lesnurge - klaut, nur gestohlenundnur ge-

Ent - schul - di - gung das hab ich mir er - laubt

Ichschreibe ei-nen Hit,

zogen nur ge-raubt

+1"
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Blowin' in the wind
Bob Dylan

C C Am FC

C

l.How man-y
2.How man-y
3.How man-y

G7

man?-
sky?-
sea?

C

fore- she

fore he can
fore they're al

C

roads must a

years can a

vears can a

C

man walk-
man look-

moun - tain ex

F

down
up

- ist

must a

must-
can some

G7

be - fore- you call him a

be - fore he can see the-
be - fore- it's washed to the

C Am

Yes, 'n'
Yes, 'n'
Yes, 'n'

F

man-y
man-y
man-y

G

how
how
how

SEAS

ears

years

cry?-
free?-

white dove-
one man_
peo - ple ex

C

sail be -
have be -

- ist be-
F

sleeps

hear
lowed

Am

in the
peo-ple
to be

Yes, 'n'
Yes, 'n'

Yes, 'n'

how
how
how

man-y
man-y
man-y

C

banned?can - non ball fly,
take 'till he knows
man turn his head

FG7

be - fore they're-
that too man - y
pre - tend - ing he

Am

for - ev-er
peo - ple have
just does - n't
1G7

died?
see?

<>
wind.an-swer,my friend, is blowin'in the wind, the an-sweris blowin'in the

The an - swer in the
<>
wind.

1i-

times must a

deaths will it
times can a

C



Bad'ner Lied

Land in Deutsch-la-nds Gau'n, das ist dasBad' - ner Land.

so herr - lich an - zu-schau'n, und in Got - tes- Handl

Drum grüß ich dich, mein Bad'-ner Land, ed - le Perl' im

deutsch-en Land, deutsch - enland, frischauf, frischauf, frischauf, frischauf,

frisch auf, frisch uf, n - er Land.

2. In Karlsruh ist die Residenz, In Mannheim die Fabrik, In Raststatt ist die Festung, Und das ist Badens Glückl
Drum grüß'ich dich...

3. In Hasslach gräbt man Silbererz, Bei Freiburg wächst der Wein, Im Schwarzwald schöne Mädchen - Ein Bad'ner möcht ich sein!
Drum grüß ich dich...

4. Und Konstanz liegt am Bodensee, Durchströmt vom jungen Rhein, Des Hegaus Berge winken ihm im
goldnen Sonnenschein! Drum grüß ich dich...

5. Alt Heidelberg du feine, Du Stadt an Ehren reich, Am Neckar und am Rheine, Kein' and're kommt dir gleich!
Drum grüß ich dich...

6. Der Bauer und der Edelmann, Das stolze Militär, Die sehn einander freundlich an, Und das ist Goldes Wert!
Drum grüß ich dich...

7. In Durlach wächst der Trainsoldat, In Maxau fließt der Rhein, In Rintheim frißt man Specksalat, Ich möcht' ein Bad'ner sein!
Drum güß ich dich...

8. In Rothaus steht die Brauerei, In Neustadt steht die Spritz. Und wir sind alle Baden treu, drum ist das unser Sitz!
Drum grüß ich dich...

:l+-

liegt

Du



I

Gm

Chariot (I will follow him)

al - ways will be, noth-ing can

I will fol-low

keep my

B

a-

.)--=-------/-
hrm-

Franck Pourcel

a-

near him I

sF

will fol-low

way. He

is - n't

B

since he touched my

Dm

heart

E

an o-cean too deep,

GmF

mountain so high it

B

can keep, keep my

way a - way from

2. I will follow him, follow him wherever he may go. There isn't an ocean to deep, a mountain so high it can keep,
keep me away. We will follow him, follow him wherever he may go. There isn't an ocean too deep,
a mountain so high it can keep, keep us away, away from his love.

-?5

\tt---.,/

himwhere-ev - er he may go.-

for

my des - ti - ny.-

There



Cel - ia, you're brea-king

CG

- ly.- Oh,Ce - ci - lia, I'm downonmyknees,-

riD lE. G

Cecilia
Simon & Garfunkel

G

heart.- You're sha-king my con - fi - den - ce dai -

C

I'm beg-ging you ple-ase to come home.-

my

C

Ho-ho-ho - me. Making lo-ve in the af - ter -

C

- lia, up in my- bed - room,- I got up- wash- my face.- When I

l3' D

comeback to bed,- someone's tak - en mypla-ce. (home.) Comeon home,-

C

Pohpoh

C

poh poh

GC

poh

2sG

poh-

C

poh poh poh poh poh poh- p-oh.-

GD

Ju-bi - la

C

Ohoh- oh

G

shelovesme a-gain,- I fallontheflo - or andl'm laugh

G

oh oh oh oh oh- oh oh oh- oh.

DG

v6"

noon- withCe-ci -

oh oh oh oh oh- comeon home.-

G

tion,

G



Dlish you were here
Prnk FIoyd

I Intro ]

Em7 C En7 C Em7 A7sus,l Em7 A7sus4 G x2

lVerse I l

C D/tr#
So, so you think you can teLL,

Am/r G

Heaven from hell, bfue skies from pain.

D/tr# C Am
Can you tell a green field fron a cold steel rail, a sm:le fron a veil,

G

Do you think you can tell?

lVerse 2 l

C D/F#
Drd they get you to trade your heroes for ghosts,

AM/E G D/tr+
Hot ashes for trees, hol, air for a cool breeze, cold comforl_ for change,

Am G
And did you exchange a walk on part -n the war for a lead role:n a cag:e?

I Chorus l

C D/F#
How I wish/ how I wish you were here.

Arn/E G D/tr#
We're just two lost souls swtmming in a fish bowl. year after year,

C

Runnrng over the same old ground. Whar- have we found'?

Am
The same o1d fears. Wish you were here!

'1t



Wind of change
Scorpions

CDm
I follow Lhe Moskva,

C

Down to Gorky Park,
Dm Am7 G

Lrstening to Lhe wind of change. .

Dm

An August summer nrght,
C

Soldiers passing by,
Dm Am7 C

Listening to the wrnd of change..

Verse:

CDm
-Le lor ld -s 'Ios-n ; -n,

C

Did you ever think,
Dm An7 G

That we could be so close, lrke brothers?

CDm
Ti e IuL-re 's -r- uh^ a-r,

C

i can .f eel it everywhere,
Dn Am7 G

Blowing with tl:e wrnd of change..

Chorus:

CGDmC
Take rne to Lhe magr,c of the moment

CG
On a glory night

DmG
Where the children of tomorrow

An
Dream away
Arn/ F G

-n the wir:d of change.

Dm

Walkrng down the slreet,
C

DisLant menories
Dm Am7 C

Are burred rn the pasL forever.

Dn

I follow the Moskva,
C

Down to Gorky Park,
Dm Aml C

Lrstening to the wrnd of change.

+s"



Chorus:

CGDmG
Take me to the nagic of the moment

CG
Cn a glory night

DmG
Where the children of tomorrow

Am

Share their dreams
Am/r c
With you and me.

CGDmG
Take me Lo the magic of the moment

CG
Cn a gLory night

DmG
Where the children of tomorrow

Am

Drean away
Am/r G

Ir the wind of change.

Verse:

AmC
The wind of change blows straig:ht

Am

Into the face of tine
G

Like a stormwind Lhat will ring
C

'e Ir^eoom be I oL pedce oI n-r.l
Dn

Let yoLr balalaika sing
E

Whal- my guitar wants to say

Take me to the nagic
CG

Cn a glory night
Dm

Where the childrer: of
An

Share their dreams
Am/F G

Wrth you and me.

G

of the noment

a

Lomorrow

Dm

Dm

Take me to the rnagic of Lhe monent
C

G

On a glory night
DmG

Where the children of tomorrow
Am

Dream away
Arn/ F G

h- r-nd oI chang^.

-T:-



Summer of 69
Bryan Adams

IVerse 1 ]

D

, goL my first real six-slring
A

Bor-ght -t aL Lhe f-ve-and drme
D

Played 'til ny f:ngers bLed
A

it was the sunner of '69

lVerse 2 l

D

Me and some gLys from school
A

Had a band and we tried real hard
D

Jimmy quit and Jody got marrred
A

I shoulda known we'd never get far

lChorus 1 l

BmA
Oh when I Look back now

DG
That slrmner seem to LasL forever

BnA
And :f I had the choice

DC
Ya - I'd always wanna be there

BmA
Those were Lhe best days of my l-fe

DA

IVerse 3 ]

D

A

D

A

A-n'L no use rn complarnin'

When you glot a job to do

Spent my evenrn's down aL ]-he drtve in

And that's when I net you

IChorus 2 ]

BmA
SLandrn on your nama's porch

DG
You Lold me that you'd wait forever

BmA
Oh and when you held my hand

DG
I knew that tt was now or never

Brn A
Those were the best days of my life

-8o-



ADA
(Oh yeah) Back in the sumrner of 69'

IBrrdge ]

trBb
Man we were kiLLrn' Line
C

We were yourg and restLess
Bb

We needed to unwrnd
EBbC

I guess noLhrnr can lasl: forever, forever no

IVerse 4 ]

DADA

D

A

D

A

And now Lhe Limes are chang,n'

Look at everything that's cone and gone

Someth.rmes when - play that old six-strirg

I think about you wonder what wenl- wrono

lChcrus 3 l

BmA
Standin' on your mama's porch

DG
You t-old me rt wor:ld Last forever

BmA
Oh and when you held my hand

DG
I knew that it was now or never

BmA
Those were the best days of niy life

I Out. ro I

DADA
(Oh yeah) Back in the sunner of '69n

-8 t-



Verse:
E

When I
E

My mama

E

There' s

And she

A
was a young boy

A
sard to me:

only one grrl
E

probabLy Iives

A
in the worLd for

A
in Tahiti.

tthole wide world
Wreckless Eric

you

Chorus I:
E

I'd go the whole wide worLd
E

I'd go the whole wrde world
A

JLisl- to f ind her.

Verse:
EA

Or maybe she's in Lhe Bahamas

Where the Carribean sea is blue/
EA
Weeprng in a L-roprcaL moonLtt nighL

EA
Because nobody's toLd her 'bout you.

C]:orus I i :

E

I'd go the whole wide world
E

I'd go the whole w.de world
A

Just to f:nd her.
E

I'd go Lhe whole wide worLd
E

I'd go the whole wide worlC
EA

Ernd out w}:ere they hide her.

Chorus :

E

i'd go the whole wide world
E

I'd go Lhe whole w-de world
A

Just to find her.

-8 r-



Verse:
E

Why an I hangrng around in
A

the rain out here,

Trying to pick up a girl,
E

Why are my eyes fillrng up with these lonely Lears
EA

When there're grrls aLL over Lhe world?

Underneath the troprcaL sun
EA
Prning away ir: a healwave Lhere
EA
Hoping that I won't be long

Verse:
E

Is she lying on
E

Verse:

I shouLd
E

Care s s:ng
E

And then

We'll b,-

A
a troprcal beach somewhere

A

EA
be lying on l-hal sun-soaked beach w:t.h her

A
her warm brown sk-n

A
rn a vear or maybe not quite
EA

sharing Lhe same next of kin

Chorus II:
E

I'd go the whole wrde worid
E

I'd go the whole wide worLd
A

Jus]' to find her.
E

I'd go the whole wide world
E

i'd go the whole wrde world
EA

find cut where they hide her.

Chor:us I I :

E

-'d go the whoLe wide worlC
E

-'d go the whole wide world
A

Just to find her.
E

I'd go Lhe whoLe wrde world
E

lrd go the whoLe wrde world
EA

Ernd out where they hide her.

Bj"



Whiskey in the jar
trad. Irisch

IVerse ]

CAm
As - was going over the far famrd Kerry Mounla:ns,

F'CC
I met wrth Captain farreL, and his money he was counLin',

C

I first produced rny p:stoI. and I than produced my rapier,
EC

Sayin': "Stand and del-ver for you are a bold deceiver".

IChorus.

G

Musha rrng durn a doo dum a da,
C

Whack for the daddy oL',
E'

Whack for Lhe daddy oL',
CGC

There's whiskey in the jar.

IVerse ]

CAm
r counLed ouL his money and it made a pretty penny,

ECC
, put it rn ny pocket, and I took rt- home t-o Jenny,

CAm
She srghed, and she swore that she never would decerve me/

EC
But the devrl take the women for Lhev never can be easy.

IChorusl

G

Musha rrng dun a doo dum a da...

IVerse ]

CAm
I went inLo ny chamber all for to take a slumber,

ECG
I dreamt of gold and jewels and for sure it was no wonder,

Am

But Jenny drew my chargfes and she filled Lher,r out with water,
F'C

Then senL for Captain FarreI, to be ready for the slaughter.

I Chorus l

G

Musha ring dum a doo dum a da...

8+-



IVerse ]

CAm
rTwas early in the morning just before f rose to travef,

Up comes a band of footnen and likewrse, Captain Earrel,
CAm

I frrst produced my prsl,oL for she stoLe away my rapier,
rC

But - couldn't shoot the water, so a prisoner I was taken.

I Chorus r

C

Musha r:ng dum a doo dum a da...

lVerse

CAm
Now there's sorne take delight in the carriages a rollrng

G

and others take delrght in the hurLrng and the bowling
CAm

but I take delrght rn the jurce of Lhe barley
F'C

and courting pretty fair mards in lhe morning brighL and early

iLno-rLS

G

Musha rrng dun a doo dum a da,

IVerse

CAm
If anyone can a-d rle 'l,-Ls r,.ry broLher rn Lhe army,

If I can find hrs stat-ron, 1n Cork or rn Killarney,
CAm

And if he'11 go wrt-h ne we'11 go roving:n Kilkenny,
F'C

And I'm sure he'Ll treat me better than ny old a-sporting Jenny.

I Chorus ]

G

Musha ring dum a doo dum a da...

-8 s-



Where do the children play
Cat Stevens

Verse:

WeLl I think it's fine, building lumbo pLanes
DGDG

Or taking a ride on a cosm:c train
DGDG
Swrtch on summer fron a slot machtne

DGDC
Yes, get whaL you want to if you wantrcos you can get anythrng:

Chorus:

EmAEmA
I know we've come a long way/ we're changing day to day
EmADGDCDGDG
But teLl me, where do Lhe children play?

Verse:

DGDG
Well you ro.I.I on roads over fresh green grass

DGDG
Eor your Iorryloads pumprng petrol gas

DGDG
And you make them long, and you make thern tough

But they;ust go on and on, and it seens you can't get off

Chorus :

EmAEnA
I knolv werve come a long way, we're changing day to day
EmADGDGDGDG
But tell me, where do the children pLay?

Bridge :

DGDG
When you crack the sky, scrapers fill Lhe air

DG
Will you keep on building higher

D

'L-l -*eae's no nore .oon -p rh^re)
CGCG

Will you make us Laugh, wrLL you make us cry?
C G

WiIl vou teLL us when to Lrve, wilL yoL- tell us when t.o die?

Chorus :

I know we've come a long way
EmA
Werre changrng day to day--hey
EmADGDG
But tell me, where do the chrldren play?
DGDC
Do doot do, do de do doot do

DGDD
Do de do doot do do de do do

Em

86-



Mr. Tambourine man

C

Hey! Mis-ter Tam-bou - rine man,

no place I'm go-in'

in the jin-gle jang-le

eve-nin's

stand but still not

C

GF

Bob Dylan

C

I'm slee-py and there

wea-ri-ness a -

F

and the

play

F

song for

Hey! Mis-ter Tam-bou- rine man, play a song for

mor-nin' I'll come fo - llow - in' yori9 Though I

F

has re-turned in - to
€>

sand, van-ished from mv hand, left me

-.----/
blind - ly here to

G

ma - zes me, I'm

C

sleepin'!

F

My

bran - ded on my feet.

Dm

street's too dead

know that

an - cient

-87-
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Probier's mal mit Gemütlichkeit

Ge - müt-lichkeit,

,D7G

den All-tag die Sor-gen fort. Undwenn du stets ge - müt-lichbist

D7

wel-chem Fleck.

G

- an - ders, wo's mirnicht ge - fällt?

Balu

Pro-bier's mal

auch nicht für Geld.

und Ge

C

mür - lichkeir

C

und

F

du

t2F

von

C

tit - lich ist, dann

GG

Ich ge-henicht fort hier,

F

Die Bie - nen sum - men

Am7

schaust du unsie mit

Dm

A - mei-sen.

G7

auch das Glück

die hier gut

C

gedeihn,

G1

nimm es dir

Was soll ich wo

müt - lichkeit

-ß 8-

Es kommt zu

A]

D1

der

UndLuft, er - fül - len

A1

Stein,

Dm7

denn mit Ge -

C

dirl dir!



- - -

(Skandal im Sperrb ezirk) Spider Murphy Gang

Rosie

bräu Haus
Tele-fon,

Freu -
ich

E

-häu-
ih

in die - ser

zwo - und-dreißig

doch
auch

schö - nen Stadt,
- secht - zehn-acht

das Las - ter kei - ne
herrscht Kon-junk-tur die

G

r.nüssen raus,
Num-mer schon

Chan - ce hat!
gan - zeNacht,

ins - se-riert
Da - men nur

Ro - sie gibt!
Num-merwählt!

E

Fü - ße platt,

Hof -
ein

ein
hat

In
Ja

da - mit
un - ter

München
Ro

steht
sie

D

den
hab

ser

re

Doch
Und

je - der
drau-ßen

ist gut - in
im Ho - tel

- for miert
d'Amur

weil Ro - sie
lang - wei-len

E

täg - lich
sich die

und wenn
und je

dich dei
der, den

Frau nichtliebt,
Sehn - suchtquält

C

-ne
die

wie
ganz

gut das es die
ein - fach Ro - sies

Und drau-ßen vor der gro - ßenStadt, steh'ndie Nut - ten sich die

Skandal im SpenbezirkSkan - dal im Sperrbezirk Skan - daaaaaaal
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Scarborough Fair

Scar - bo-rough

Am

Fair?

Simon & Garfunkel

G

Pars I.yAre

Am

going

D

you

rose - mar- v and thyme.

Am

2. Tell her to make me a cambric shirt.
Parsley, sage, rosemary and thyme.
Without any seam or fine needle work.
And then she'll be a true love of mine.

4. Will you find me an acre of land.
Parsley,sage, rosemary and thyme.
Between the sea foam and the sea sand.

Or never be a true love of mine.

6. Tell her to wash it in yonder dry well.
Parsley, sage. rosemary and thyme.
Where water never sprung,
nor drop of rain fell.
And then she1l be a true love of mine.

8. When you've done and finished your work.
Parsley, sage, rosemary and thyme.
Then come to me for your cambric shirt.
And you shall be a true love of mine.

Re-mem-ber

3. Will you reap it with a sickle of leather.
Parsley, sage, rosemary and thyme.
And tie it all up with a peacock's feather.
Or never be a true love of mine.

5. Will you plough it with a lamb's horr
Parsley, sage, rosemary and thyme.
And sow it all over with one peppercorn,

or never be a true love of mine.

7. Tell her to dry it on yonder thorn.
Parsley, sage, rosemary and thyme.
Which never bore blossom

since Adam was born.
And then she'Il be a true love of mine.

{ü-



Sound of Silence
Simon & Garfunkel

Am

€>
I'vecome to talk to you a - gain,

be-cause a vis - on soft - ly- cree-ping left its seedswhile I

sleeping. And the vis-ion- thatwas planted in my

Am

mains with - in the

2. In restless dreams I walked alone narrow sffeets of cobblestone;
'neath the halo of a streetlamp, I turned my collar to the cold and damp,
when my eyes were stabbed by the flash of a neon light
that split the night and touched the sound of silence.

3. And in the naked light I saw ten thousand people, maybe more,
people talking without speaking, people hearing without listening,
people writing songs that voices never share; no one dare disturb the sound of silence.

4. "Fools!" said I, "You do not know silence like a cancer grows,
hear my words that I might teach you, take my arms that I might reach you."
But my words like silent raindrops fell and echoed in the walls of silence.

5. And the people bowed and prayed to the neon god they made,
and the sign flashed out its warning in the words that it was forming,
and the sign said, "The words of the prophets are written on the subway walls
and tenement halls", and whisperd in the sound of silence.

still re -

3i"

Hel - lo darkness, my old friend,

brain



The Boxer
Simon & Garfunkel

G

1.I am just a poor boy.Thoughmy sto-ry's sel-dom told, I have sqaundered my re-

sis-tance for a

Am

pock-et full

G

mum-bles, such are

F

C

of promis - e*-/- All lies and

to hear,- and dis - re-gards the rest. Mh
2. look-ing

Lie-la-lie, lie - la - lie la liela -

jest, still

G

man hears what he

F

-mh
for thc plac-es on - ly

mh - mh.
they would know.

lie-la-lie-la lala lie

2. When I left my home and family I was no more than a boy in the company of strangers, in the quiet of the railway station,
running scared, laying low, seeking out the poorer quarters where the ragged people go,

looking for the places only they would know. Lielalie....

3. Asking only workman's wages I come looking for a job, but I get no offers, just a comeon from the whores on Seventh Avenue.
I do declare, there where times when I was so lonesome I took some comfort there. Ohlala lala lala.

4. Then I'm laying out my winter clothes and wishing I was gone, going home where the New York City winters
aren't bleeding me, leading me, going home. Lielalie...

5. In the clearing stands a boxer and a fighter by his trade, and he carries the reminders of ev'ry golve that laid him down
or cut him. 'Till he cried out in his anger and his shame, "I am leaving, I am leaving!" But the fighter still remains.
Lielalie...

la1a1ala

{r

lie lie - 1a - lie



Uber den Wolken

bei,
nach,
fee,

Reinhard Mey

l.WindNordOst StartbahnNull - Drei,
2.Ich seh ihr noch lan - ge nach,

3.Dann ist al- les still, ich geh',

wie ein Pfeil zieht sie

bis die Lich - ter nach
ir - gend - je - mand kocht

bis hier hör' ich die Mo - to - ren,-
seh'sie die Wol-ken er - klim-men,-
Re-gen durchdringtmei-ne Ja - cke,

D

Oh - ren-
schwim-men.-

ra - cke.-
D

ES

im
der

vor
und
Kaf

und der
Mei - ne
In den

G

und
mo
sich

Re
-lo
-bo

und
gafiz
in

nas - se As - phalt bebt,

Au - gen ha - ben schon

P[üt - zenschwimmt Ben - zin,

bis sie ab - hebt
Nur von fern klingt
Wol-ken spie - gel

dröhnt in mei - nen

Re - gen-grau ver
Luft-auf-sichts-ba

Am

wle eln
je - nen

schil-lernd

Am

Schlei - er
winz'-gen
wie ein

D

staubt der
Punkt ver

Re - gen

- gen_
- ren._
- gen,-

G

sie

-no
da

Am7

Ü-ber den Wol-kenschwebt
ton
rin.

D

der
das

Ich

G

Son - nne ent -
Summen der Mo -

wär gern mit -

ge-gbnZ
to - ren.-
ge-flo - gen.

mussdieFreiheitwohl grenzen-los sein. AlleAng ste, al'le Sorgen, sagtman, bliebendarunterver-

würde,washiergroßund wichtig er-scheint,

{3-

bor-gen unddann plötzlichnich-tig und klein.



Imagine

liv-ing
liv-ing

sharing

John Lennon

1.I - ma-ginethere's
2.I - ma-ginethere's
3.I - ma-gine-no

No hell-
Norhing to kill

No need for

CEm

no hea - ven,
no coun - tries,
po-ses - sions,-

C

it's ea - sy if
it is - n't hard
I won der if

you
to

you

try.-
do.-
can._

I-magineall the peo

I-magineall the peo

I-magineall the peo

D

I hope some day--you'll j oin us-

A - bove us on ly sky.-
and no reli - gion too.-
a brotherhood of- mann.-

D7 D7

to - day.-
in peace.-
the world.-

D7

but I'm not the on - ly

D7

andthe world-willbe as one.

be low-
or die

greed or

A

us.

for,
hunger,

for
life
all

C

GC

-t,r-

GG

- ple,
- ple,

- ple,

G

Aha-

G

you may say

C

I'm a drea - mer,

GD



John Brown's Body

Brtfr;n', bo - dy lies a - mouldring in the grave.

Amerikanisches Bürgerlied

"--/John Bro-wns bo-dv lies a-

Glo - ry!Glo - ry Hal-le

Glo - ry! Glo-ry! Hal-le

G

l.John

G

moul dring the grave. -t\-iIJro - wns

Em Am G

mouldring in the grave, but his soul goes mar - ching on.

lu - jahl

H]

Glo - ry! Glo - ry Hal-le

Em

jahl mar - ching

2. He's gone to be a soldier in the army of the Lord and his soul goes marching on.
Glory...

3. The stars of heaven are looking kindly down - in the grave of old John Brown.
Glory

4. John Brown's baby has a pimple on her nose - and her soul goes marching on.
CIory...

5. John Brown's baby has a indiarubber leg - and her soul goes marching on.
Glory...

6. John Brown's baby has a heavy waterhead - and her soul goes marching on.
Glory...

7. John Brown's sister is the call girl of the town - and her soul goes marching on.

Glory...

GH7

hisBut

))tt tt)) -

-15-
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Killing me softly

fin

Kill-ing me soft - ly with his- song,

Tell-ing my whole-

E Am

gers,_

I heardhe

D

this young- boy,

sing-ing my li - fe .-:
wrth hrswords.

eyes._

Berta Fleck

G

Strumm ing my pa - in with his

Em

kill - ing me soft - ly- with his-

with his- words, kill-ing me

C

-,U
song._ heard hewith his

styleZ- I came- to see him and lis - ten for- a while.-

goodsong,

Em

a stran - ger to my

had

Am

And so

D1

Andthere- he w)f-

2.Ifelt all flushed with fever, embarrassed by the crowd.
I felt he found my letters and read each one out loud.
I prayed that he would finish but he just kept right on.
Strumming my pain....

3. He sang as if he knew me, in all my dark despair,
and then he looked right through me as if I wasn't there.
And he just kept on singing, singing clear and strong.
Strumming my pain...

'36-
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Kaspar

Auf dem Markt-platz stan-den sie

Die ei - nen rau-nten: "Er

D

Und dass er

Reinhard Mey

her undbegaf - ften

die an - dern fra-gten: "Was

sich doch Teu

Am

- fel

so jagt ihn doch fort!"-

3. Mein Vater, der in unser'm Ort der Schulmeister war,
trat vor ihn hin, trotz böser Worte rings aus der Schar;

er sprach zulhm ganz ruhig und der Stumme öffnete den Mund
und stammelte die Worte: "Heiße Kaspar"

5. Zur Schule gehörte derzeit noch das Üttinger Feld,
Kaspar und ich pflügten zu zweit, bald war alles bestellt;
wir hegten, pflegten jeden Keim, brachten im Herbst die Ernte ein,
von den Leuten vermaledeit, von deren Hunden verbellt.

7. Wir suchten, und wir fanden ihn auf einem Pfad bei dem Feld.
Der Neuschnee wehte über ihn, sein Gesicht war entstellt,
die Augen angstvoll aufgerissen, sein Hemd war blutig zerissen.

Erstochen hatten sie ihn, dort am Üttinger Feld!

einist

will

C

der

jagt ihn doch f;,
2. Sein Haar in Strähnen wirre, sein Gang war gebeugt.

"Kein Zweifel, dieser Irre ward vom Teufel gezeugt."
Der Pfarrer reichte ihm einen Krug voll Milch,
er sog in einemZlug.
"Er trinkt nicht vom Geschirre, den hat die Wölfin gezougtt"

4. Mein Vater brachte ihn ins Haus, "Heiße Kasparl"
Meine Mutter wusch seine Kleider aus und schnitt ihm das Haar.
Sprechen lehrte mein Vater ihn, lesen und schreiben, und es schien,
was man ihn lehrte, sog er in sich auf - wie gierig er war!

6. Ein Wintertag, der Schnee war frisch, es war Januar.
Meine Mutter rief uns: "Kommt zu Tisch, das Essen ist gar!"
Mein Vater sagte "...Appetit", ich wartete auf Kaspars Schritt,
mein Vater fragt mürisch: "Wo bleibt Kaspar?"

Der Polizeirat aus der Stadt füllte ein Formular.
"Gott nehm' ihn hin in seiner Gnad" sagte der Herr Vikar.
Das Üttinger Feld liegt lang schon brach,
nur manchmal bell'n mir noch die Hunde nach,

dann streu ich ein paar Blumen auf den Pfad, für Kaspar.

t7"

sag - ten, er kä-me von Nürn-berg her und er spräche kein

ihn

Tier",



Lau-da - to

C

lau-da - to

Laudato si
trad. Spirituell

<_____--,
o - mi Sig-no - re,- lau-da - to si, o - mi Sig-no - re,-

o-mi

Sei ge - prie-sen für al - le dei - ne

o-mi-Sig-no - re

Sei ge -

für Meer und Kon - ti -

Wer - ke!-

C

für Son - ne Mond und

Sei ge - denn du bist wun-dcr-bar.

2. Sei gepriesen für Licht und Dunkelheiten! Sei gepriesen für Nächte und für Tage!
Sei gepriesen für Jahre und Sekunden! Sei gepriesen, denn du bist wunderbar, Herr!

3. Sei gepriesen für Wolken, Wind und Regen! Sei gepriesen, du lässt die Quellen springen!
Sei gepriesen du lässt die Felder reifenl Sei gepriesen, denn du bist wunderbar, Herr!

4. Sei gepriesen für deine hohen Berge! Sei gepriesen für Fels und Wald und Täler!
Sei gepriesen für deiner Bäume Schatten! Sei gepriesen, denn du bist wunderbar, Herr!

5. Sei gepriesen, du lässt die Vögel kreisenl Sei gepriesen, wenn sie am Morgen singen!
Sei gepriesen für alle deine Tiere! Sei gepriesen, denn du bist wunderbar, Herr!

-1 t-
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Lady Madonna

chil-dren at your feet won-der how you man-age

lace.-

Ba - by at yourbreast.

DE

Beatles

to make-La-dy Ma-don-na-

CD E

- 
ends

E

did

Am

Fri - day night-

G

Sun - day

Am

Mon - dav's child

you think that mon - ev

Who finds- the mon-ey

a - rrives- with-out

C

when you

D

pay

E

a suit

Em

mor - ning creep nun._

D7

A6

has learncd to

H]G

how they'll La - dy Ma-don - na.

man - aged

-33 -

Won - der how you

C

rest.-

hea - ven sent?-

like

See

E

the



Lady in Black
Uriah Heep

She came to me one mor lon - ely sun - day mor - ning, her

know not how she found- me, for in

darkness I was wal - king andde - struc-tion lay a-roundme froma fight I couldnotwin.

2. She asked me name my foe then! I said the need within some men to fight and kill their brothers without
thought of love or god. And I begged to give me horses, to trampel down my enemy, so eager was my
passion to devour this way of life. Ah--

3. But she wouldn't think of batttle that reduces men to animals, so easy to begin and yet impossible to end.
For she the mother of all men did counsil me so wisely then I feared to walk alone again and asked if she
would stay.

4. Oh Lady lend your hand I cried or let me rest here at your side, have faith and trust in me, she said
and filled my heart with life. There is no strength in numbers have no such misconception but when you
need me be assured, I won't be far away. Ah--

5. Thus having spoke, she turned away and tho' I found no word to say I stood and watched until I saw her
black cloak disappear. My labour is not easier but now I know I'm not alone I find new heart each time I
think upon that windy day. And if one day she comes to you drink deeply from her words so wise, take
courage from her as your prize and say hello for me. Ah--

ah.ahahAh

long hairflow-ing in the mid win-ter wind!

-tuu-

ah



Let's twist again

twist a - gain,

like we did last

Em

like we did last

D7

Chubby Checker

sum-mer. Yeah! Let's

Don't you re - mem-ber wh-entwist a - gain,

thingswerereal - ly

G

know you love

A-roun',a roun'an'

D1

let's twist a -

twist - in'time is

C

oh ba - by make me

like wedid last sum-mer

twist a -

G

go a - gain,

-ior-

Come on,

C

ye - ar.

hum-min',

C

here.

an' then



There's a Iady who's sure
CD

AII thaL glrtters is gold
FCAn

Ar:C she's bLying a sl-airway to heaven.

When she gets Lhere she knows
CD

If the stores are all cLosed
tr

trt-th a word she can geL whaL
CDtrAn
Coh, ooh, Ooh, ooh and she's

Stairway to heaven
Led Zeppelin

CAm
she came for.
CGD
buy:ng a stairway to heaven.

Arn

Am

There's a sign on the wall
CD

But she warts to be sure
FGAm

cause you know sometimes words have two meanines.
Am

-n a r-- b) Lhe brook
C

There's a songbird who srngs,
ECAm

Sonetrmes alL of our thoughLs are misgiven.

D An EmDCD
Coh, it makes ne wonder,
D DsLS4D Arx EmDCD
Coh, and :t nakes me wonder.

CC
There's a feeling I ge],

Am

When I look to the wesL,
CGFAn

And my sprrit is crying for leavrng.

In my thoughts I have seen
Am

Rlngs of smoke through t-he trees,
CGFAm

And the vorces of those who sLand looking.

CGAm

D

Ooh. rt makes
D Dsr.rs 4 D

An EmDCD
wonder,

Am EmDCD
makes me wonder.

me

irandOoh,

CG
And rts whispered thaL soon

An
If we alL call the tune

CGfAn
Then l-he prper will lead us to reason.

CG
And a new day will dawn

-t0a-
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Am

for those who stand long
CG

And the foresLs wrlL echo
Am

Ooooh

D

Oooooooh

C

Am EmDCD

G

FAn
with Laughter.

Am

hedge row

An
l-he nay queen.

An
can go by

Am

Am

t he "1. -sper -ng l-nd.

If there/ s a bustle in your
G

Don'L be alarmed now,
CG
-t's jusL a spring clean
CG
Yes, there are two paths

G

B[t ]n the long run
CCAn
There's st:11 Line Lo change Lhe road you're or..
D An EmDCD
Ooh, it makes ne wonder

CCAn
Your }:ead rs hunrnrng and ,L won'L go

G

In case you don't know,
CG
The pipers calLingr you to ;oin him,
CGAn
Dear lady, can you hear l-he wind bLow,

G

And did you know
CG
Your starrway Lies on

An G E G\Am
And as we wind on döwn the road

G E G\Arn
Cur shadows taIler than our soul.

G F G\AM
There waLks a Lady we alL know

C F G\AM
Who sh-nes white light and wants to show

G tr G\AM
How everything sl-ill turns to gold.

C F G\Arn
Ar.: . t 10. L-. €r. /ar) ooro

G F C\Ari.
The l-une wrll come to you at last.

G F' G\AM
When afl are one and one is all

GF'
To be a rock and not to roll.

FGAm
And she's buying a stairway to heaven.

for

you

-lo 3-



Five hundred miles
Hedy West

Am

If you miss thetrain I'm you will know that I am gone, you an hear the whis tle

Em

blow onehun-dred

Am

miles,- one hun- dred miles, onehun- dred miles, onehun- dred

miles, one hun - dred miles, you can hear thewhistle blow onehun- dred miles.

2. Lord I'm one, Lord I'm, two, Lord I'm three, Lord I'm four, Lord I'm five hundred miles from my home.
Five hundred miles (4 x), Lord I'm five hundred miles away from home.

3. Not a shirt on my back, not a penny to my name. Lord, I can't go home this-a-way.
This-a-way (4 x), Lord i cant go home this-a-way.

4. If you miss the train I'm on, you will know that I am gone, you can hear the whistle blow one hundred miles.
One hundred miles (4 x), you can hear the whistle blow one hundred miles.

Frieden

den hin-tcr - las

ge - be ich euch. Eu - er

Gesang aus Taiz6

-l 04-

Herz

ich

Mei - nen Frie - den nicht.



What shall we do with the drunken sailor

What shall we do with the drun-ken

Dm

what shall we do with the drun-ken sai - lor

Dm

sai - 1or

Am7

what shallwe do withthe drun-ken sai-lor ear-Iy in the

ArnT Dm

mor - ning'? Hoo - ray, and

Am7

Hoo - ray and up she ri - ses ear-ly in the

5. Pull out the plug
and wet him all over, ...

6. Heave him by the leg
in a running bowlin', ...

7. That's what to do
with a drunken sailor, ...

up she ri-ses,

Dm

Hoo - ray and up she

2. Give him a dose
of salt and water, ...

3. Give him a taste
of the bosun's rope-end, ...

4. Put him in the long-boat
till he's sober, ...

Drei Chinesen mit dem Kontrabass

Chi-ne-sen mitdem Kon-tra-bass sa-ßen auf der Sta-fje und er - zäItl-tensichwas

denn das?kamdie Po-li-zei: Ja was

-ro5-

Chi-ne-sen mit dem Kon - tra - bass!

Drei da

Drei



E

Being good -sn'L always easy
A

No maLter how hard Ird lry
When he sta-rted sweet-talkin' l-o

B7

He'd cone and tell ne everything
He'd kiss and l-elL ne everything
Can I ge| away aga-n t-onighL

Son of a preacher
Dusty Springfield

E

me

is aL1 rrghl-
is aL1 rrght

man

IVerse 1]

I Chorus ]

IVerse 2 ]

IChorus]

E

Billy Ray was a preacher's son
1

And when h-Ls daddy would visrt he'd cone aLong
When Lhey'd gather 'round and sl-ar:l-ed LaLkrng
B7

That's when Biily wouLd take me walking
A-through the back yard we'd go walk-Lng
Then he'd look into ny eyes
Lord xnou- ro ^r sLrpr.se

The only one who could ever reach me

AE
Wo. rl.^.or. oI o preac].er man

E

The only boy who could ever teach me

AE
Was the son of a preacher man

BA
Yes he was, he was, mmm, yes he was

E

The only one who could ever reach me

AE
Was the son of a preacher nan

E

The only boy who could ever teach me

AE
Was the sön of a preacher man

BA
Yes he was, he was, nmm/ yes he was
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IBridge]

D

(Yes, he was)

How welL I remenber
A

The look was in hrs eyes
Stealrn' k-sses fron ne on the sly
B1

Takin' l,rne Lo nake L,ne
Tell-n' me that he's all m:ne
tr1

Learnin' from each other's knowrn'
Look at us here, how much we've grown

[Chorus (in A)

I Coda ]

A

And r-he only one who couLd ever reach me

Was l.= son oI d pr6o l.er non
A

The only boy who couLd ever teach me

Was the son of a preacher nan
ED7

Yes he was, he was, ooh yes he was

A
The only one who could ever reach me

DA
Was the son of a preacher man

Iie was the sweet-Lalking son of a preacher man

The only boy who could ever teach me

Was the son of a preacher nar:
A krss-sLeaLin' son of a preacher man

The only one who could ever move me

Was Lhe son of a preacher nan)

The or:ly one who cor:Ld ever crroove me

!^las the son of a preacher nan)

-lo? -

A



Nakidei
Roff Zuckowski

G

Der Eber sagL zu se-ner Frau
D7

hör zu du suße kle-ne Sau,

wir machen heut ne Schweinerer,
G

und gehn nal wreder Nackide:.

I Chorus l

D7

Nack-dei, Nackidei, aIIe sind heuL Nackrder,
C

Nackidei, Nackrdei, und keiner frndet was dabet,
D7

Nackidei, Nackide-, alle sind heut Nackrdei,
C

Nackider, Nackrde:, und keiner f,ndet was dabei.

G

Den Sc" a I w-rd -n 1^r ,rol ]^ he . ß,
D7

und von der Strrn rinnt ihn der Schweiß,

doch nach der Schurr sagt es:Ja mei
G

des is fantastisch - Nackrde:.

I Chorus ]

D1
Nackidei, Nackide-, alle sind heut Nackrdei,

G

Nackide:, Nackrde:, und keiner flndet was dabet,
DI

Nackider, Nack:de-r, alle sind heu| Nack-der,
G

Nackidei, Nack:der, und ke-iner f:ndet was dabe.,

G

Das Kuken häLL es nichl mehr aus,
D7

wrlL endlich aus dem E: heraus,

zerpickt die Schale 1 2 3

G

plums, da liegL es - Nack:dei.

I Chorus l

D1
Nack:dei, Nack:dei. alle sind heul Nack_dei,

G

Nack:-dei, Nackidei, und keiner frndet was dabei,
DI

Nackider, NackiCei. alle s:nd heut. Nackrdei,
G

Nackider, Nackidei, und kelner findet was dabet.

G

Dem Karpfer faII'n dre Schuppen ab,
D]

er guckt und guckt und lacht sich schlapp,

was schwebt da an der Schnur vorbei,

-108"



G

ein Wur:m und dann noch Nack:der.

I Chorus ]

D7
Nackrder, Nackidet, aLLe srnd heut Nackidei,

G

Nackidei, Nackrdei, und keiner findel_ was daber,
D7

Nackider, Nackide:, aLIe s rnd heut NackiCei,
G

Nackrdei, Nackidei, und keiner firdel_ was dabei.

Schilf

Schilf bleichtdie grau-en
Schilf taucht die lan-gen

C

wel - ken-den Haa-re
Som - merglanz-ta- ge

G

sträh - nengleich un-term
wild in den See die

Am

Re - gen-wind grau.
Mö - we schreit rau.

E

Kie

Am

fern im Wind, die Klip - pen sindwach, jäh sprühtder See ins

E

Schilf - hüt-ten-dach.

A - sche ist auf die ur - al- ten Stei-ne wie wei - f3,er Staub ge - weht.

2. Feuer ist in den dämmernden Stunden
lange erloschen, Tag wird es schon.
Graugänse sind am Morgen gekommen,
welk auf der Schwelle sctrläft roter Mohn.

Kiefern im Wind...

3. Weht aus den Fugen weit in die Ödmark,
frierend macht mich das Sturmbrausen taub.
Schlaft noch und träumt von Felsen und Birken,
Iegt Euch im Mantel unter das Laub.

Kiefern im Wind..

4. Achdiese Tage und Stunden,
morgen ist unsere Fahrt schon vorbei.
Weit ist die alte Ttir aufgesprungen,
strandhell erschallt der Herbstmövenschrei.

Kiefern im Wind...

-l01-



A

A

^

No milk today
Hermants 1--ernrts

I Verse l

AmC
No n:Ik today, my love rs gone away.

EAmEAm
The bottle sLar:ds forlorn, a symboL of l-he dawn.

C

No milk today, it seems a corunon s-ghL,
EAmEAm

BLt people passing by donrL kr:ow Lhe reason why.

liow couLd they know just what thrs message means/
DEA

The end of all my hopes, the end of all ny dreams,
G

How couLd they know, a palace lhere had been,
DEA
beh-nd the door where my Love rergned as queen.

Am

No milk today, LL wasn'L aLways so,
EAmEAm

The company was gay/ we LL-irn'd n,ght into day.

I Chorus ]

But all thatrs left is a pLace dark and LoneLy
ED

A Lerraced house in a mean street back of 1-own

EDE
Becomes a shrine when I think of you onLy
DE
I ' ho Lp L^o do,

IVerse
AnC
No nrLk today, rt wasnrt always so/

EAnEAm
The company was gay/ we turn'd night into day.

C

As music played the faster dtd we dance
EAmEAn

We felt it both at once, Lhe sLar:t of our romance.

I--ow could they know j usl- what t-hts message means /
DEA

The end of aLl my hopes, the end of aLI my dreams,
G

How could they know, a paLace there had been,
DEA
behrnd the door where my love reigned as queen.

Am C

No r-Lk Loday, my love as gone away.
EAnEAm

The boLLLe stands forlorn, a symboi of the dawn

-[\o -
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I Chorus ]

But all
E

that's Ieft.

He's got the whole world in his hands

Hesgot the whole world in his hands, Hes got the whole

-t

- inhirhunds,Hesgotthe in hishands,Hesgot the wholeworldin his hands.

D A1 D

v \//

whole world-

2. Hes got the tiny litlle baby in his hands,

Hes go the tiny little baby in his hands,

Hes got the tiny little baby in his hands,
Hes got the baby in his hands.

3. Hes got you and me brother in his hands,

Hes got you and me in his hands.

4, He's got the son and his father in his hands,

He's got son and father in his hands.

5. Hes got the mother and the daughter in his hands,

Hes got mother and daughter in his hands

6. Hes got everybody here in his hands,

Hes got ev'rybody in his hands.

7. He's got the sun and the moon in his hands,

He's got sun and moon in his hands.

-ir\"

world_



No Woman no cry
Bob Marley

IChorus ]

C G AmF
No wonan, no cry
C FTAml D9 C G

No wonan, no cry
C G Amf

No woman, no cry
C 17Am7 D9 C G

No woman, no cry
G

Say, say..

I Verse'

CCAmF
Sard I rernember when we used Lo srt

CGAnI,
In the government yard in TrenchLown

CCAmE
Oba, oba-servrngi the hypocr:rtes

CCAmtr
As they would nrngle with the good people we meet
CCAnF

Good frlends we have had, oh good fr,lends we've lost
CCAmtr

aLong the way
Am

In thrs great future you can't forget your past
CCAnF

So dry your tears I say

I Chorus -

C G AmE
No wonan, no cry
C F7 Am7 D9 C C

No wonan, no cry
CGAmE

Dear LiLtle darL:n, don't shed no tears
C ETAml D9 C C

No wonar, no cry
C

Say, say...

IVerse r

CGAmf
Sa-d I remenber when we used Lo siL

CGAmE
In Lhe governnent yard rn Trenchiown

CGAmf
And then Georgre wouLd make the fire light-s,

CGAMF
as it was, Iogwood burninr Lhrough Lhe nigh1-s

Then we wouLd cook cornneal porr-dge
CGAnF
Cf wh-ch -'ll share with you, oooh.
CCAnE

Am

"t\?-



My feet rs rny onLy carriage
CGArn
So I've gol- to push on through.

r
But, while r'm gone,

IBrrdge ]

C
Fr,^r\r--L i--r -

Am
Everyr-h119r 5

C

Everyth-ing' s
Am

EveryLh-ngr s
C

Everythrng' s
An
Everythrng' s
C

Everythrng' s
An
Everythrng' s

I Chorus '

all righl I

a1l rrghl-, Yeah !

aIl righL !

all right, Yeahl

aIl right I

.11 -i-Lr v^rtslu!! !r!rrs,

aII right I

all right, Yeahl

EOnna

gonna

gonna

gonna

gonna

gonna

gonna

gonna

G

be
F7
b_a

C

be
F1
be
G

be
F1
be
G

be
F1
be

AmF
No woman, no cry
C F7An7 D9 C

No woman, no cry
GAn

oh no L-LLle sister,
C E7An7 D9 C

No woman, no cry

G

E

don't sl:ed no tears

Magnificat
4-Stimmiger Kanon

Io C E"

Ma-gni-fi-cat,

D @o

G@o

ma- sni-fi-cat

ma - gni-fi-cat

C

mea- do-minum. Ma-gni-fi-cat,

Gesang alsTaizd

ma - gni-fi-cat ani - ma

ma gni -fi-cat

-rr3 -

aru mea.-

G

-ma



1. Son nen bril - le
2. Son - nen - dach-

Ah

Jetzt ist Sommer

und ab

und ab

Ord
Ab

Wise Guys

auf
auf

ich die
doch ich

schö
hab'

B

nen
keins

'n

dcr
auf
istdasund

dann
weil

Bh

Sprung mit-tenrein
Soaß da - ran
Bbl

in den kal - ten Pool- und 'n Cai - 'pi - rJn"-'- 6ä--''---' ziEm-lich cool!
dir- schnell ver-geht,- wenn'sden gan-zeflSommernur in derGa-ra - ge steht.

ab zut
das-

ei-ne
und die

nung so,-

1ns

see

Son

Manch
Ah

las

das
Ah

Lie
Wet

Eb

wo
Ge

- nen - milch drauf
- ma1,-

für mich und

- fan-ta

ich
SC,

krieg
und
ich

ich -

waltt Bb'l

wohl,, Gh

sen

er
uns geh'n

- ste-
und

O - pfer

Lie
Wet

wir las - sen ui, bä.....--
mei - ner .A - sres - sion

Bh

ich- schon?

nix-
wenn man

Eb

kip - pen

dass sie

draus- wird
sie beim Wort

Haus'
-ki

we - gen

nimmt-
sie

und
Bh

zwei Säc - ke
ni in die

Sand

Nord

ins- Ca - fe,
ins Ca-ori-o

B'

"tf+"

tea - sc

Fee-

ben Grad,
sie zwing!,

Im
Ich

Bad.
springt.



Ra - di - o spielen sie denSommer - hit
machmir lie-bermei-ne eig-ne Wet-ter - lage

Gm7

Wir sin-gen in der Ba-de-wan-ne mit: Ref: Jetztist
Wenn ich mir im-merwie-der sa - ge

F7 Bh

Sommerist, was in deinemKopf pas-siert.- Es ist

C]

Sommcr! E-gal,

Gm7

ob man schwitzt o-der friert,

C7

Sommer, ichhab das klar gemacht, Sommer ist, wenn man trotz-dem lacht.Es ist

t.t''' F7

Som - mer ist,

sau - er, wenn
sau - er, wenn
sau - er, wenn

ir - gend-wer
ei - ner auf

and - 'rer mei

- dem

mein Fahr - rad
die Fres - se

- ne Traum - frau

Ich
Ich
Ich

bin
bin
mit

mir
mir
ein

bin
bin
bin

klaut.
haut.
kriegt

Ich
Ich
Und

die-serFrau am Pool auf mei-nem Hand-tuch liegt. Doch sonstnehm'ich al-lesziemlichlocker hin,

ichmental ein ab-so-lu-ter Zocker bin Ich drü-ckeeinfachaufdenkleinengrü - nenKnopf unddie

Son - ne geht an- mei - nem Kopf

D

Ref:... Es ist Sommer, ab ins Gummiboot -

der Winter hat ab sofort Hausverboot.
Es ist Sommer, ich hab'das klar gemacht,
Sommer ist, wenn man trotzdem lacht.
Scheiß aufs Wetter, egal, ob man friert,
Sommer ist, was in deinem Kopf passiert.

Es ist Sommer, ...

-IIb.

lacht.

weil

Ref: Jetzt ist.. .



Our last summer
ABBA

I Chorus
CBmC

I can strll recaLl, our last summer
DGBnC
i stilL see;t alL

DGBnEm
WaLks aLong Lhe Seine, Dancinq rr Lhe rain
BnCDGsusG
Cur last sumrner, memories that remain

IVerse 1 ]

We made our way aLongi the river
CCGAM

And we sat down rn the grass by the EiffeL tower

I was so happy we had met
DC
It was the age of no regret
D] G

Chhhh yes

Those crazy years that was the time
CEmD
Cf the fLower-power
An
But- underneath
An
h- r.oo o [^ar oI I Iy-ng
4...1

Cf growrng old
Am
A I--r o-r.IowIy oy-ng
Am
We took our chance

DSLS D

Like we were dancing our lasL dance

I Chorus ]

GBmC
- on S -IL recalI, o.r .as s.nmer
DGBnC
I sl,.Ll see iL all
DCBmC

In Lhe Lourist jam, round the Notre Dame

BmCDG
Our Last summer/ walking hand in hand

DCBnC
Paris resl-aurants/ Our Iast summer

DGBmC
Morning croissants

DGBmC
Living for the day, worrles far away
BmCDGsusc
our Lasl, summer/ we couLd laugh and play

I Brrdge ]

GEm
And now you're working rn a bank

GAm
A farnily man/ a footl:alL fan
GAm
And your name is Harry

Em

Em

"[\6 -



Am
Iiow dulI rt seems
Am
Are you the hero of

I Chorus ]

DCBmC
r can stilL recall, our last summer

GBmC
I sL-ll see it alL
DGBmC

In the Lourisl- ;am, round the NoLre Dane

BmCDC
Or:r last sunner/ walkrng hand -n hand
DGBnCD
- can sLrll recall, our last summer
DGBmC
I st-ll see it all

DGBnEm
Walks along the Se:ne. Dancing i. Lhe rain
BmCDGsusG
OLr Last summer, nemories that remain

Dsus
my dreams

K

Dm

KSJ leistet Widerstand

. Wi * der - stand

Dm

ge - gen

Dm

Pfa - dis

Am

hier ln die - sem Land: Auf dieBar-ri - ka - den, auf dieBar-ri - ka- den-

2. KSJ 50 Jahre alt! Und wir machen immer noch nicht halt! Heiter geht es weiter!

-nl -



Die Ballade vom Pfeifer

Pa-so, so ge - nau weiß ich das nicht.

D Am

Colt für michsprach.

Reinhard Mey

Seit vier-zig Ta-gen, vier-zig Näch-ten

- run - ter

C

undman flüs-ter - te mir nach,SUCHTI

G

wenn ich

Em

Sie nan-nten mich den

C

sagen hätt',- meln IPfeifen.....

Am

2. Sie nannten mich den Pfeifer, und meine Devise hieß: Wenn Dir wer vor die Mündung kommt, erst pfeife, und dann schieß!
Warum ich pfiff, das weiß ich nicht, weiß nicht mal wie ich heiß', im Westen ist es niemals gut, wenn einer zuviel weiß!
Ich weiß nur, wo mein Lied erklang, da wurden Bretter knapp, weil jeder Schreiner wusste, dass es Arbeit für ihn gab.

3. Als ich nach Bloody Corner kam, sah ich von weitem her: Die Summe unter meinem Namen hatte zwei Stellen mehr.
Ein Prämienjäger sagte: "Pfeifer, ich wart' schon auf dich!" Ich fuhr herum, pfiff einen Ton, dann sprach mein Colt für mich.
Als wenig später im Saloon mein Achtunddreißiger spie, da spielte der Mann am Klavier dazu die Melodie.

4. Die Ellenbogen aufgestützt, die Flügeltür im Blick stand neben mir ein Fremde, sehr glattrasiert und dick.
"Mann nennt mich hier den Denker", so stellte er sich vor, spie lässig in den Spucknapf und sage mir ins Ohr:
"Wenn du zehntausend Dollar brauchst, dann hab ich einen Plan, Todsicher, genial, einfach!" Dankbar nahm ich an.

{r8"

Stil - len,

D

war ich auf der Flucht



Am tr] Am

Jetzt srtz rch h-nLer Grt]-err., vor. ZweifeLr anoenagt.
CC5An

VieLLeicht war doch des Denkers Plan so gut n-cht, wie er sagt
AmDD4

Er sagte: Es brrngt Dir zel:ntausend DolLar/ wenn Du's wagst
Am E7 Am

zun Sher-ff:ns Büro zr geb-'n, Dich vorstellst und ihm sagst:
CCGC

Crüß Co1,t, -ch b-Ln der Pfeifer, ich komn'selber wie i]:r seht,
G C D E7

un Cie Belohnung zu kassier'n, die ar-,f neinen Kopf stehtl

Pfeifen: An Em Am G Am

Am

Ich sitz auf
C

einen Strick
Am

Cleieh oihl

Am

meines Pferdes
C5

um meinen Hals,

er ihm die Zügre1 und

E7 Am

Rücken unter dem Galgenbaum,
An

der Henker hält nein Pferd im Zaum.

DD4
dann ist's mrt mir vorbei,

E] Am

und pfeift me:n Lred dabei.
GC

Pflicht, mein Pferd selzl sich in Trab,

der Totengräber gräbt mein
GC

Der Scharfr:chter tut seine

Grab

GC
und unter: l:,rüIIt der Regisseur

(gesprochen) Verdammte Schlamperei, :eLzL ist uns der Ast schon zun drrtten MaI
abgebrochen, der trilm ist auch gerissen. Also Kinder, für herrte ist Eererabend, die
Leiche dreh'n wir morqen abl

Amazing grace

Zi Grace, how sweet sounds,

D

theA ma

D

that saved a- 1i-ke me.wretch

A7

am found,was_ lost,

-t\1"

was blind but- nowbut



7

Zeit für mich-
grad anmich, dam sin - ge ich-

99 Luftballons

auf
und

auf ih rem
ster Streich

ein Lied für dich-

ih - remWeg- 
^tm

Ho-ri - zont-

zvm Ho ri zott_ hielt
und Benzin - ka - nis - ter

wär, da -
dacht-

Nena

Hast Du etwas-
DenkstDu vielleicht_

neun - und-neunzig_

F

Neun-und-neun
Neun-und-neun

F Gm

man für U
hiel - ten sich_

F

Flie-ger-staf-fel_
rie - ien Krieg- unA

F

Luft - bal -lons

Gm

Luft bal-lons_
Kriegs-mi-nis

- zig
- ztg

fos
für

weg-
holz

aus dem All,-
schlau - e Leu

Gm

hin - ter-her-
woll - ten Macht_

Gm

larm zu ge-ben,
man, wer_ hät -

da-
te

nun schick - te ein Ge - ne-ral
wit - ter - ten schon fet - te Beu

'ne

-te

wenn's-
te das

SO

ge-

bei war'nda-
dass es ein

am Ho
mal so

- ri - zont-
weit komm_

nur
we-

neun - und-neun-zig_ Luft - bal-lons.
gen neun-und-neun- zig Luft - bal-lons,

we - gen

-[LÖ-

undneun-zig- Luft-bal-lons.

C7

C7

C7



The Rains of castamere
Ramin D; awand:

DmATDmA
And who are you/ Lhe proud lord sa,d.

DmAIC
that I nusl- bow so 1ow?
rCF'C

CnLy a ca]- of a drf ferent coal-/
Cn A7 Dm

thal-rs aLL ]-he l-rul-h I kncw.

IVerse 2-

Dm A7 Dn
*n a coat- of goLd or a coaL

DmATC
a Lion st:II ]:as cIaws,

EC!'
And mine are long ar:d sharp,

Gm A7 Dn
as long and sharp as yours.

I Chorus ]

A
of red,

C

my lord,

And so he spoke, and so he spoke,
Dm Am

that lord of Castanere,
Bb Gm

B-t ro" Ir.- rd. r.s w.ep o'-r h-s haII,
Bb A7 Dm

with no one there to hear.
Bb Gn

Yes now t.he rains weep o'er his ha1l,
Bb A7 Dn

and not a soul to hear.

Wenn sich die Igel küssen

Wenn sichdie I-gel ktissen, dann müsser!mi.issen, mi.issen, sie garz,ganz fein be - hut-sam

Kinderlied

CG

€>
sein.

Wenn Elefanten küssen, dann müssen...

Wenn Menschen sich küsse, dann müssen...

-tlt-



Somewhere over the rainbow
Harold ArLen

iChorus l

CEm
Sonewhere over lhe rainbow
FC
Way up high
FC
And the dreans thaL you dream of
GAmE
Orce . a 1.--arl)...

CEm
Oh, somewhere over Lhe rainbow

Blue b.rds fly
F'C
And the dreams that yor-r dream of
GAmF
Dreams really do come true.

lVersel

C

Someday I'LL wish upon a star
GAmE
Wake up where the clouds are far behind me

C

Where Lrouble melts like lemon drops
G

Hrgh above the chrmney tops
AnE

That's where you'11 frnd me

I Chorus

CEm
Oh, somewhere over the rainbow

Blue birds fLy
FC
And the drean that you dare t'o
GAmE
Wl1 or uhy'ar.'t -...

IVerse]

C

Someday i'II wish upon a star
GAmf
Wake up where Lhe cLouds are far behrnd rne

C

Where LroubLe melts L:ke lemon drops
G

liigh above the chrmney tops
AmF

That's where you'lL find me

T}}



IChorus ]

C

Ch, somewhere over the ra-nbow
FC
Way up higl:
FC
And the dreams LhaL you dare ]-o
fGAmF
Why oh why can't I

ICutro]

CEmEC
Cooo. oooo, ooo
FETAnE
Cooo, oooo, ooo

Em

Kapitel 69 / Wunderschön
Torch

Wenn der erste Sonnenstrahl auf die Dächer fällt
und im Neckartal sich schon der Tag erhellt,

dann bin ich wider ein kleines Kind,
das durch die Gassen rennt,

ein kLeiner Ritter, ein Westernheld,
meine Kindheit war unbeschwert,

sie war wunderschön wie ein Märchen, das nur mir gehört,
ich geh hinaus und atme tief ein,

diese Stadt inspiriert ein' .

Ich habr kein Abitur, aber Respekt für den Geist,
der irgendwo in dieser Stadt steckt, wer weiß
vielleichl ist dies der Grund warum ich reime,

kein Wunder mit Lehrern wre Goethe, Kefler, Heine,
Hrlde Domin / Brentano oder Mark Twain,

nein ich habe nie eine schönere Stadt gesehen,
wie sie da Iiegt, zwischen den Bergen qeschützt,
wie ein Mädchen im Gras, dessen Kfeid sictr lüpfL,

Ielcht wie ein Sommerwind, e1n Mitternachtstraum, ein Eeuerwerk,
ein Schläferstündchen unter einem Baum.

Ich vermisse diese Stadt,
behandelt sie gut,

wie eure Mutter und verfetzt sie nicht vor lauter Wut/
denn sie ist wunderschön-

So wunderschön

Und stillschweigend wie eine Bibliothek
geht nun der PhiLosoph seinen Weg

und vielleicht irgendwann in der Schweiz am See
fraqen mich meine Kinder, wie ich zu Heidefberg: steh',

wie ich Herdelberg sehr
und ich sag', Kinder - es rst wunderschön.

-\13-



The River
Br . ^ Spr .r.Q. -^.

CD
I come from down rn Lhe va11ey where mister, when yor-r're young

EmGCG
They brrng you up to do like your daddy done

CGDEril
Me ar:d Mary we met in hrgh school when she was just- seventeen

AnGC
We'd drrve out of this valley down l-o where the fieLds were green

i Chorus l

EmCDC
We'd go down to the rlver and inl-o the river we'd d,ve

EmCDC
Oh dolvn to the river we'd rrde

[],/erse l

EmGDC
Then I got Mary pregnanL and man, that was all she wrote

G

And for my 19th birt-hday I goL a union card and a wedd:ng coat
CGDEM

We went down to tl:e courthouse and the judge put it aLL to rest
Am

No wedding day smrles, no walk down Lhe aisle
CC

No flowers, no wedding dress

I Chorus l

EmC
That night we went down to the river

And into the river we'd drve
EmCDC

Ch down to the river we did ride

IVerse]

EnGDC
i got- a ;ob working consLrucLion for the Johnstown Company

EnGCC
But LaLefy there arn't been rnuc]: work on accounL of the economy

C

Now all them things l-hat seer.led so important
GD

WelL mister they vanished rrght into Lhe a,r
Am

Em

Em

Em

C

Now i lust acL like i don'L remember Mary acts lrke she don't care

I Bridge l

Bul- I remeriber us rld-ng in my brother's car her body Lan and wel, down at
CEmG

the reservoir al- nighl, cn them banks I'd L:e awake

Em

-ittr-



C

And pulL her close
C

Now ]-hose nemorres
GD

They haunl- me lrke
Am

Is a drearn a lie iI

G

just to feeL each breath

come back to haunt me

Em

A CUISC

it don't come true or
C

iL something worse

she'd Lake

G

is

I Chorus l

EmCDG
That sends me down Lo Lhe r-ver Though I know Lhe river is dry

EmCDC
That sends me down to the rrver tonrEht
EnCDG

Down to the rrver my baby and I
EmCDC

Oh down Lo Lhe rrver we ride Coh. .

Iflhadahammer
Peter Seeger

mor - I'd hammerin the eve - ning, all o-verthis

I'd ham mer out I'd ham merout

G

ov - er this
\-.-la - nd.

4. If I got a hammer and I got a bell
and I got a song to sing all over this land,
it's a hammer of justice, it's a bell of freedome,
it's a song about love between my brother and my sisters,
all over this land.

I hada ham - mer

G

I'd hammerinthe

C

,irg,

I'd hammerout nger,

C

be-tweeen my brothersand my sis-ters,

2. If I had a be1l, I'd ring it in the morning,
I'd ring it in the evening, all over this land.
I'd ring out love between my brothers and sisters,

all over this land.

, 
1:l "O 

s sons, I'd sing it in the mornins,

war - nings,

-tJ5-

la - nd.

if

da

GCF



Tears in heaven
Eric Clapton

I Chorus _

A
Would you
DA
If . saw

A
WouId iL

DA
If I saw

IVerse-

r#m C#

- must be strong,
Em F#
and carry on,

Bm E]
Cause I know I don't belong,

^
Ilere in heaven.

I Chorus l

WouLd yor-r

DA
If I saw
A
Would you
nl

If I saw

Ef#rn
know ny name,

E

you rn heaven?
E F#n
be Lhe same,

E

\/ar : n 1-c: zcn a

E F#m
hold ny hand

E

you rn heaven?
E F#m

help ne stand
E

you ,n heaven?

IVerse]

E#n
I'Ll frnd my
En
through night

Bm

Cause - know

C#
waY,

F+
and day

I lust can't stay
tr1

A
Here in heaven

C C/B Am
Time can bring you down,

D G D EnDG
Time can bend your knee,
CGAm
Time can break your hea-rL,

Ilave yor: begglng pLease,
E

Begging pLease,

-\16'



r#m C+
Beyond lhe door/
En tr+
There's peace -'n sLre.
Bn tr7
Ar. l kr.o^ -' e e' L- ce r.o nore. .

A
Tears in heaven.

I Chorls -

A
Would you
DA
If I saw

A
WouLd it

DA
If - saw

IVerse]

r#m

E E#m

know ny name,
E

h^r,/^-"yvu _rl

E r#n
be the same,

E

you ir: heaven?

C#
I must be strong,
Em E#
and carry on,

Bm E]
Cause i know I don't belongt,

A
Here in heaven.

Cause I know : don't beLongi,
A

Here in heaven.

Hejo ! Spann den Wagen an

Spannden Wa-gen an, sieh

Dm

Am Dm

der Wind treibt Re-gen ü-bersland,

Dm Am

He

Dm

die gold - nen Gar

-tü-
die gold - nen Gar



Tage wie diese
Die toten Hosen

Verse:
D

-ch l.r s^- ,no l.er. ..I d-esen T-g
G

Und tanz vor Ereude uber den AsphaLL
Bm

A.s ^är's e P.L-"1 -s, a.s oaD's e.n L--o,
G

Dass n-ch inner weiLer durch d-e Straßen z-eht

Pre-Chorus :

C

Konm drr enl,gegen, dich abzuholen, wre ausgenachL
CC

Zu der selben lJb-r'zeLL, an selben Treffpunkt, wle LetzLes MaL

Verse:
D

Durch das Gedränge der Menschenmenge
G

Bahnen w:r uns den altbekannten Weg

Bm

Entlang der Gassen zu den Rheinterrassen
G

Über d-e Brucken brs hrn zu der Musik

Pre-Chorus:
CGD

Wo alles laut ist, wo aLle drauf sind, um durchzudreh'n
CGD

Wo die Anderen warten, um mit uns zu starten und abzugeh'n

Chorus :

An Tagen wre dieser: wl:nscht man slch Unendlichkert
EmG

An Tagen wre dieser: haben wir noch eruig Zeit
AD

Wrinsch ich n-r UnendlichkeiL

Verse:
D

Das hier rst ewig, ewig für heute
C

Wrr s--eh'n nrcht- still für erne ganze Nacht
tsn

Komm ich Lrag dich dLrch dre Leul-e
a

i:ab keine Angst/ rch gebe auf dich Acht

Pre-Chorus :

CGD
Wir Lassen uns Lreiben, Lauchen Lnter/ schwrmnen m-rL dem Strom

CC
Dreh'n r^nse-re Kre-se, kommen nichL mehr r:unLe-r, sind schwerelos

-tltr-



Chorus :

DG
An Tagen wie diesen wünscht man sich Unendlichkert

An Tagen wie diesen haber wir noch erviE Zeit
CC

,n dieser NachL der NächLe, C-e rns so r-el verspriclt
CCD

Er-Leben wrr das Beste. ke-n Ende isl, in Srcht

Bridge :

Kern Ende

Kein Ende

Kein Ende

Chorus :

G

Sicht...
Bm

Sicht. . .

G

5lcnt.
A (hold)

.Ln

in

in

DG
An Tagen wie diesen wünscht man sich UnendLichkeit

EmG
An Tagen wie diesen haben w:r noch ewig Zeit

in dieser Nacht der Nächte, die uns so vieL versprrchl
CGD

ErLeben wrr das Beste, kein Ende rst rn SichL
CGD

Erleben wrr das Beste Lnd ke:r Ende :n Sicht...
G

Kern Ende in Sicht..

Confitemini Domino
Gesang aus Taiz6

Con-fi-te-mi-ni

Am

Do-

F

quo

Am

am_

D

Am7 Ernl

ni bo - nus.

GA4

Do-mi-no, a1Con-fi-te-mi-ni

-\L1
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lVersel

DCC
B_o wl.^^I. ke^p on .1. (g

Carry me home to see ny kin.
DCG
Singrng songs alloLL Lhe southland

I mrss'ole' 'bamy once aga.n (and - thrnk it's a s .n)

C

WeIl, I heard Mister Yorng s:ng about her
DCG
WeII, I heard ole Neil pLt her down.
DCG
WeLi, I hope NerL Young wrll remember,
DCG
A soLthern man don't need him around anyhow

I Chorus '

DCG
Sweet home Alabama,
DC
Where ]-he skies are
DCG
Sweet home ALabama,
DC a

to you.Lord, I'm conrng home

C

Now Wal-ergate does not bother me.
DCC
Does yoL-r conscience boLher you?

I Chorus l

SweeL home Alabama,
DCG
Where the skies are so bLue,

SweeL home Alabama,
DCC
Lord, I'n coming horie Lo you.

DCG
Ah Ah Ah Alabama

Sweet homa Alabama
Lynyrd Skynyrd

(tell Lhe truth)

G

so blue,

IVerse:

DCGECD
ln Birrn-ngham they love the Gov'nor Boo hoo hoo
DCC
Now we all did what we could do.

4x

-t3o-



I Verse l

D

Now Muscle Shoals has got the Swampe-rs
DCG
And l-hey've been known to pick a tune or Lwo
DCG
Lord they get me off so much
DCC
They prck me up when I'n feeling bLue (Now how about you?)

IChorus I

Sweet hone Alabama,
DCG
h/here the skies are so blre,
DCG
Sweet home Alabana,
DCG
Lord, i'm comirg home to you.

Sweet home ALabama,
DC
Where the skies are
DCC
Sweet home Alabama,
DC
Lord/ I'm coming hone

(oh sweet home)
G

so bLue, (and .:t's true)

G

to yoL.

L__---

Bleibet hier

Am G

Blei-bet hier und wa:chet mitmir. Wa - chet und be - tet,

GC

Gesang aus Taiz6

DmE

chet und be - tet.

"ßi-



Today is the day
Unbe kannl-

IVerse 1-

DBnAGDBnA
1'm cast-ng my cares asrde. Irm leav:ng my past behrnd.

GDBmIAGEmTG
I'n setLrng my heart anC m:nd on You, Jesus.

DBmIACDBnA
-'n reachrng my hands to yours, believrng there's so much more,
CDBnTAGEmTG

Knowing Lhat all You have rn store for ne is good, rts good.

I Chorus i

D D/C# Bml G

Today is the day You have nade. I will re;oice and be glad in rt.
D D/C+ Bm7 G

Today rs the day You have nade. I will rejoice and be glad in rL.
Em D/E# C A

And I wont worry about tomorrow,' Im trusL.ng in what YoLl say.
DBnTAGDBmTAG

Today is the da1z. Today is Lhe day.

IVerse 2 ]

DBnACDBmA
-'n puttrng my fears aside. I'm Leavrng my doubts behind.

CDBnTACEmTC
-'n grvrng my hopes and dreans to You, Jesus.

D Bm7 A G D BmA
-'n reach-lng my hands to Yours, believirg there's so much more,
CDBmTAGEmTG

Knowing that all You have in store for me rs good, it's good.

I Chorus

D D/C# BrnT G

Today rs the day YoL have made. I w-lL re ;orce and be glad in rl-.
D D/C# Bn7 G

Today is the day You have made. I w:lL re;orce and be glad in rt.
Em D/F+ G A

And I wont worry aboul- tomorrowi In trustrng rn what You say.
D Bm7 A C D BnTAG

Today :s the day. Today -s Lhe day.

I Sridge

DAGDAG
- will stand upor Your: LrL,Lh. (I w:LL sLand upon Your tr:uth)
DAGDAG
And all ny days, I'll iive fcr You. (Afl my days, -'LL five for You)

DAGDAG
And I w'll stard upon Your Lruth. (- w,lL sl-and upon Your trut-h)
DAGEnG
And all my days, I'll lrve for You. (Afl my days, r'LL live)

-ljz-



I Chorus l

D D/C#
Today rs the day You have nade. I

D D/C#
Today is the day You have nade. I

En D/tr+
And - wont worry abouL tomorrow;

En Di F#
Where you lead me. wrLl folLow,'

DBmTAG
Today is r-he day. Today

CDBmIAG
Today is Lhe day. Today

CD
Today is the day.

Bml G

will rejorce and be glad in rt.
Bml G

will rejoice and be gLad in it.
CA

I'rn grvrng you my fears anC sorrow;
GA

Im trustrng in what You say.
D Bn- -q

is the day.
DBMTA

is the day.

Bless the lord
Gesang a\sTalze

the Lord, my

the Lord, my

soul,

soul,

bless God's ho - ly name.

leads me

-tj3-



We are the champions
Queen

IVerse 1]

AmGAmC
-'ve paid my Cues, trne after time.

AmCAmG
-'ve done my senl-ence, but committed no cr-ne.

C Eadd9 C Eadd9
And bad mistakes, -'ve made a few.

C C/B Am7/E D G

I've had ny share of sand k-cked in my face, but I've cone through.
F/G Gm9 G9 A7

And we mear to go on, and on, and on, and on.

IChorus 1'

D F#nl Bn7 G A
We are the chanprons/ my frrends.

D E#n7 C Adim B7b9
And we'IL keep on frghting 't.ill the end.

Eml A1 /E Gm6 A13 C#dim
We are the chanprons/ we are the chanp:ons.
D En9 E6 C] Amll
No L-me for losers, 'cos we are the chanprons,

Dm Em7, Dm En7, Dm Em7

Of the World.

lVerse 2 l

AmGAmG
I've taken my bows, and my curtarn cal1s.

You .brought me fame and forl-une and everything that- goes with rli
AmG

I thank you all.
C Eadd9 C Eadd9

But ,t's been no bed of roses, no pleasure crurse.
C C/B Am7 /E D C

I consider rt a challenge before the whole hunan race and - arn'L gonna.Iose.
F /G Gm9 G9 A7

And we mean to go on/ and on, and on, and on.

lChorus 2 l

D E#m7 Bm7 G A
We are the champions/ my friends.

D F#m7 C Adim B7b9
And we'11 keep on fightrng 'trll the end.

Em7 A1 /E Gm6 Al3 C#drm
We are Lhe champions, we are the champrons.
D Em9 tr6 G] Aml1
No time for lcsers, 'cos we are Lhe champions, of the...

Am

-ä3+-



lChorus 3l

D F#m7 Bml G A
i{e are the champrons/ my friends.

D E#m7 G Adim B7b9
And we'Ll keep on fight:ng 't-Il the end.

En7 A1 /E Gn6 A13 C#drm
We are the championsr we are Lhe champrons.
D Em9 E5 G] Am11
No tfme for Losers, 'cos we are the champions.

Evening Rise

r

Female Affairs

ADm

day-Eve - ning rise

Mo - ther earth a-wa-kens

goes down,

with the heart-beat of the

-t3s-

spi - rit come,

C

Dm A AB'GC

is done,

DmG



?te are the world
U.S.A fcr Africa

IVerse I I

CEGC
There comes a L,ne when we heed a certain call

When the world nus'r come together as one
Am

-L^,^ t-a 06-o ^ I fO

Em

Oh, and it's trme to lend a hard to life
C

The greatesL gilL of a1l

IVerse 2 ]
CECC
We can'], go on pretending day by day

That someone, somewhere wiLl soon make a change
An En
We're all a part of God's greaL big fan.Ly

E

And the truth
G

You know love is all we need

I Chorus ]

EGC
We are the world, we are the children

G

We are the ones who nake a brighler day so lel's starl glv-ng
An Em

There's a choice we're making we're savrng our own lives

It's true we'Il make a better day just you and me

IVerse 3.
CEGC
WeL1, send them you your heart so 1-hey know Lhat someone cares

And the:r lives will be stronger and free
Am Em

As God has shown us by turnrng stone Lo bread
trG
And so we all must lend a heLping hand

I Chorus l

F'CC
We are the world. we are the ch:Ldren

G

We are the ones who make a brlghter day so let's start giving
Am Em

There's a choice we're makino we're savino orrr own l:ives

It's r-rue we'll nake a better day just \rou and me

I Bridge ]

Ab Bb
When you're down and oul- lhere seems no hope aL aLl

AbBbC
But if you just belreve therers no way we can fall

Am En
WelI, well, well, let,'s realize that a change can onLy come

FC
When we sLand together as one

^l,36-



lChorus I (x2 )

EGC
We are the wo-rld, we are Lhe ch-Ldren

EC
We are the ones who make a brighter day so

An En
There's a chorce werre makang we're sa\ rrg

rC
It's L-rLe we'lL nake a beLLer day Iust you

C

le L' s starl- grving

our own Lrves
C

and me

Eight days a week

love
day

Eight days

guess you know
al - ways on

A FisM

Beatles

1.Ooh I
2.Loveyou

H7

need your
ev' - ry

D

need my
I can

D

babe,
girl,

it's tr - ue. Hope you
my mi - nd. One thing

D FisM

love babe,

say girl,

A

Ain't got no-thin'but

FisM

just like I needyou.-
love you all the ti - me.

H]

Hold me,- love me,-

we - ek.

D

D

you_

eightdays a

H7

a week

E]

show I ca-re.lo-ve

hold me,-

Eight days

en-ough

-i3?-



Westerland
D-e Ar:zte

lVerse-
G D CBA

Jeden Tag siLz ,ch am Wannsee, und ich hör den WeiLer: zu.
D

Ich lieg hier auf meinem I:andtuch, doch ich finde keine Ruh'.

I Pre-Chorus ]

C

Drese erne Liebe wird nie zu Ende geh'n. wann werd' rch sie wiedersehen?

I Verse,
G D CBA

Manchmal schließe rch die Augen, steLL nrr vor ich srtz am Meer.
D

Dann denk ich an diese Ir:sel. und mern Herz, das wird so schwer.

I Pre-Chorus ]
C

Diese eine Lrebe wrrd nie zu. Ende gehen', wann werd' ich sie wiedersehen?

IChorus ]

G D EM DCC D EM DC
Oh. ich hab' soLche Sehnsucht, ich verliere den Verstand.

G D Em DCArn C D C

Ich wrll wreder an die Nordsee, ich wrll zuruck nach WesterLand.

lVe-rsel
C D CBA
W:e oft stand ich schon an Ufer - wre oft sprang ich in die Spree?

D

W-e oft nussten sie mich rel-ten, damit ich nichL unLergeh'?

I Pre-Chorus ]
C

Diese eine Lrebe wrrd nie zu Ende geh'n, wann werd' ich s-re wiedersehen?

I Chorus l
G D En DCC D Em DC
Oh, :ch hab solche Sehnsucht, rch verL,ere den VersLand.

G D Em DCAm C D G

Ich wrll wieder an dre Nordsee, rch wrLL zr:rück nach Westerland.

I Brrdge l

EG
Es rs-- zwar etwas teurer, darur ist man unter srch,'

E Em G DC
und ich weiß, jeder zweite hrer ist genauso blöd wie lch.

IChorus ]

G D Em DCC D Em DC
Ch, ich hab solche Sehnsucht, ich verliere den Verstand.

C D En DCAM C D C

-ch will w-eder an dre Nordsee, ich wiLl 'zurvck nach Westerland.

"l3s-
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Em
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ILas]- Chorus
C D Em DCG
Ch, ich hab solche Sehnsucht.

C D Em DC
-ch wrLl w-ieder an dle Nordsee,

AnBmCD
rch wrLL zurück - ich wrLl zurück

CDG
.ch will utrick nach Westelrlandl I I I

Em DC
rch verliere den Verstandl

Am Bm

- ich will zurück-

All my loving

and I'11 kiss you,
that I'm kiss-ing

BhG

tlue.-
true.

\t---"/

you.

Am

eyes

tend
mor - row I'11

lips I am

Dm

Beatles

re - mem - ber I'll
and hope that my

C

miss you;
miss-ing

G

Close your

Dm

al - ways be
dreams will come

AmF

da - y, andl'll send

Ah

And then I'm a - way, I'll write home ev'-ry

I'll pre

Ah

All my lov-ingall my lo-ving

you.I will send to

-tj3-

dar - ling,I'll- beAll my

G

lov - ing,



Im Vlagen vor mir
Henry Valentino

I Refrain ]

C

Ratta rada
C

Ratta rada

AnfC
radadadada Ratta rada radadadada
AmFG
radadadada Ratta rada radadadada

LVerse _

CTC
Im Wagen vor rnrr fährL e:n lLnges Mädchen,

CEG
sie fährt allern und sie scheint hübsch zu sein.

CFCAM
Ich welss nicht lhren Namen und ich kenne nicht lhr ZieL,

rDmG
.ch merke nur sie fahrl- mrt viel Gefüh-.

CEG
Im Wagen vor nrr llährt ein junges Mädchen,

CTC
Ich möcht gern wrssen was sie grade denkL.

CTGC
Hör:t sre den selben Sender oder rst ihr Radio aus?

F'CC
Eährt sie zum Rendez-vous oder nach liaus?

lRefrainl

Ratta rada. . .

IVerse]

CTG
Was will der b1öde KerL da h,nter mir nur?
- IsL sie nichL süß?

CEG
Ich frag mich warum überholL der nicht?
- so weiches ]iaar I

CF'GAM
Der härgt nun schon ne halbe Stunde ständrg hinter mir

EDmG
Nun dämme,rl,'s schon und der fährt ohne L-chL
- so schön n:l- 90 !

C

Der könnl- schon hundert
- Was brn ich frohi

C

Mensch fahr an merner Ente doch vorbei,
- rch fühL mich rrchtrg gLrtl

CEG
Will der rnich konl-rollieren oder will er

EGC
Oder ist das ir: Zivil die Polrzei?

IRefrair:]

Ratta rada

trC
Krlometer weg sein,

Am

nich entfuhren?

-l+o-



lVersel

C

Wie schön, Cass ich heut endl-ch e-rnmaI Zeit
CFG

Ich nuss nicht rasen w-e ein w-Ider Strer
C!'G

Ich träum so in Gedanken ganz aLLein und ohne
EdmG

Und wLnscht das schöne Mädchen wär ber nrr.

hab.

Am

Schranken

G

mulmig

G

Ich fahr die aIIernächste AbfahrL raus
- Heut isl- ein schöner Tag!

CEGAM
Dort werd lch mich verstecken hinter irgendwelchen Iiecken.

EdmG
Verdanmt, dadurch komm -ch zlr späl- nach Iiaus.

Nun wrrd nir diese Sache langsan
- D.e YLS.< .sr g.'I

Bye bye mein schönes Mädchen, gute
CF

Sie hat den Blinker an, hier fährt
CF'

Erir mlch wird in zwei Sf-unden auch
EC

Doch dlch, mein Mädchen, werd' ich

IRefrainj

Ral-ta rada. . .

C

Reise.
G

sie ab.
CAm

die Eahrt zu Ende gehn,
C

nie nehr sehn.

Surrexit Christus
Gesang aßTaizö

G

o

Am

Sur - re - xit Chris - tus al -le-lu -

t-

Can - ta

-r4

Do-mi-no, le-lu

o_

C



Heaven
Bryan Adams

LVerse:

C/E An G

Oh thinking about our younger years
Am

There was only you and me

BbG
We were young and wlld and free

Now nothing can take you away from me

Dm Am

We've been down thal- road before
Bb

But lhat's over now
G

You keep me comir:g back for more

lChorus l

FGAm
Baby you're aLI thaL I want

CT
Wh-n yo.'re ly-ng Ier- ^r/ orrs
EGAmG
I'm finding:t's hard believe werre in heaven

FGAn
'Cos love is all thal- I need.

CT

fGAmC
It lsn't too hard to see we're in heaven.

IVerse ]

Oh, once in your life,
Dm

Who wiIL turn your world

G

you find soneone
Am

around
BbCC

Bring you ,;p when you're feeirn' down
AmG

Yeah, nothing can change what you mean Lo me,
Dm Am

Oh, There's Iots that I couid say
Bb

But just hold me now
C

'Cos our love w:11 light the way.

Dm

Am

I Chorus l

trG
Baby you're all thal I

C

When you're lyrng here
EC
I 'm findrng i L' s hard

EG
'Cos love is all that

Am
want

F
in my arms

Am

believe we're
Am

I need.

G

in heaven

"lLr\-



And I found it there in yorr heart
ECAmG

It isn't t.oo hard 1-o see we're in heaven.
Dm .:/E F

I've been wa-rLing for so long
trGAm

For sone h-r-g r. dLr ve
G/B

For Iove to come along.
C Dn C/E F'

Now oLr dreans are coming true
C

Through the good times and the bad
Csus4 G

Yeah, i'LL be standing l:here by you.

I Cho rus -

EGAm
Baby you're aLL l-hal- I want

CE
l',]-.en ,o.'r^ Iy. o 'eie .r. my or-s
EGAMC
I'm finding rl's hard beL:eve we're in heaven

FGAm
'Cos Love rs all Lhat I need,

CT
And I found it there rn your heart

FGAmC
I1- isn't too hard to see we're in heaven-

Singt dem Herrn

Singt dem

D

Herrn ein

A

singt ihm al-le zeit,

Gesang atsTaizl

lob

A

singt ihm al -le

-t43-
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Don't think twice
Bob Dylan

IVerse I i

CCAm
It a.rn't no use 1-o s-t and wonder why, babe
FCG
If 'n you don'1- know by now

An' it a.rn'L no use Lo siL and wonder why, babe
D7G

ILrli never do somehow
CCl

When your rooster crows at Lhe break of dawn
ED7
Look out your window and I'll be gone

CCAmF
You're the reason Irm trav'Iin'on
CGC
Donrt thir:k twice. itrs aLI r:ght

IVerse 2 ]

CGAm
IL ain't no use -in Iurn.rn' on your I-ght. babe

F'CG
That Light I never knowed

Am

An'iL air:'L no use in Lurnin'on your liglht, babe
D] G

I'rn on the dark srde of lhe road
CCl

St.rll I wish there was sonethln' you would do or say
rD7

To try and make ne change my mrnd and stay
CGAmF'
We never drd too much talkin' anyway
CCC
Donr t think twrce / rt ' s all right

IVerse 3]

CGAm
-t ainrt no use rn caLLin' out ny nane,gal
ECG
Lrke you never did before

Am

And rl- ain't no use in callrnr out ny nane,gal
D7G
I can't h.ear yoL anymore

CC7
I'm a-thrnkrn'and a-wond'rin'walkrn'al-I the way down the road

rD7
i once loved aw woman,a child -rn told

CGAmE
I gave her my heart but she wanled r:r1z soul
CGC
Don' t think Lwice, it ' s all right

4Lrq-



IVerse 4 ]

CGAm
. o I oooooo'rg, 1.or.ey babe

rCG
Where I'm bound, I can' L teLl

CGAm
But goodbye's l-oo good a word, babe
D7G
So I'11 just say fare thee weII
CCl
- ain't sayin' you treated me unkrnd

rD7
You couLd have done better but I don't mind
CGAnF
You just kinda wasted my precious time

CGC
But don't think twice,it's alL right

Sailing
Rod Stewart

Iam Iam r

Am

stor-my wa - ters

2.I am flying, I am flying,
like a bird 'cross the sky.
I am flying passing high clouds,
to be with you, to be free.

4. We are sailing, we are sailing,
home again 'cross the sea.

We are sailing, stormy waters,
to be near you, to be free.

3. Can you hear me, can you hear me,
through the dark night far away.
I am dying forever trying
to be with you, who can say.

homea

be ne-ar you,

'cross the sea.

be free.

- gain.

^itrb -
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Aber bitte mit Sahne
Udo Jürgens

IVerse 1 ]

C F (Bbsus2 E) C (F C)
Sre treffen sich täglrch um vrertel nach drei aaahh ooo;ehh

E (Bbsus2 F) C (tr C)
am Stannl-sch irn Eck rn der KondrLorer aaahh ooolehh

F'C
und blasen zum Sturn auf das Kuchenbuffett

auf Schwarzwälder Kirsch und auf Sahnebaiser
C C7 E F7 FE#G

auf Erüchteers, Ananas, Kirsch ur.d Banane
C(EC) C(FC)

aber bitte n:t Sahne, aber bitte mit Sahne...

IVerse 2 ]

C r (Bbsus2 tr) C (tr C)
Sie schwaLzen und schmaLzen, dann holen sie srch aaahh ooojehh

tr (tsbsus2 F) C (F C)

noch Bllttercremetorte und Bienenstich aaahh oooJehh
C

sie pusten und pruster., fast gel-t nichts mehr reln,
EG

nur e-ln Mohrenkopf höchstens/ denn Ordnur:g nuss seir:
C C] Y F7 EF+G

Bei Mathilde, Ottilie, Marie und Lilrane
c (tr c) c (E c)

aber bitte mit Sahne, aber ll-tte mrt Sahne...

lVerse 3l

C F (Bbsus2 F) C (E C)
Und das Ende vom Lied hat wohL jeder geahnt, aaahh ooo;ehh
C tr (Bbsus2 F) C (F C)
der Tod hat reihum sie dort abgesahnt aaahh ooojehh

F'C
die Hinterbliebenen fancien vor Schmerz keine Worte,

G

rniL Sacher- Lrnd Linzer - rrnd Marzipanl-orLe
C C7 F' tr7 E E# G

hieLt als letzte Liliane gehL Lreu noch zur Eahne
C (E C) C (tr C)

aber brtte mit Sahne, aber brtte mit Sahne...

IVerse 4 ]

C E (Bbsus2 E) C (F C)
Doch auch mrt Lilrane war es schfießLich vorber aaahh ooojehh

E (Bbsus2 E) C (E C)
sie krppte von SLuhl rn der Konditorei hmmmm ooo ;ehl:

F'C
auf dem Sarg gabs sLaLL K.ränze verzuckerte Torten

und er Pfarrer begrub sie n:t rührender Worten
c cl r tr'l trF#G

dass der FerrgotL den Weg rn den Himmel rhr bahne
C (F C) C (E C)

aber bitte n-t Sahne, aber b-tte mrL Sahne...
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C

noch ein Tässchen Kaffee. aber
C

: o h- e-r. kIe-r.es B--.e r, aI ^ r

oder solI's vie-eicht doch e,rn

C (EC)
bitte mit Sahne

C (FC)
bitte mit Sahne

C

Keks sein? aber bltte mit
C (F C)

Sahne. . .

My Bonnie is over the ocean

my Bon - nie is o - ver the

oh bring back my Bon - nie to

bring back my

D]

trad. schottisch

DD7

sea._

G

to me,

myMy Bon - nie is o - ver the

Bon - nie is o - ver the

bring

C

bring back, bring back, oh bring back my Bon - nie to me!-

2.Last night as I lay on my pillow, last night as I lay on my bed, last night as I lay on my pillow,
I dreamed that my Bonnie was dead. Bring back..

3. The winds have gone over the ocean, the winds have gone over the sea, the winds have gone over the ocean,

and brought back my Bonnie to me. Brought back...

"l+T-

mel-

Bring back, back,

G



Where have all the flowers gone
PeLer, Paul & Mary

IVerse 1 ]

G

Where have aLl the flowers gone?
CD
Long Lime passrng

Where have all the flowers gone?
CD
Long Lime ago
GEm
Where have aLI the flowers gone?
CD
Girls have picked them every one

When wiLl they ever learn?
CDC
When will they ever Learn?

lVerse 2 l

GEm
Where have aLL the young girls gone?
CD
Long time passing
CEm
Where have all the young girls gone?

Long time ago
GEn
Where have aLL the young g:rls gone?

Taken husbands every one
CG
tr{her: w:LL they ever learn?
CDG
When lvrLL they ever learn?

IVerse 3 ]

Em
Where have aLL the young men gone?
CD
Long trme passing

Where have all the young men gone?
CD
Long Lime ago
GEm
Where have alf the young men gone?
CD
Gone for soldrers every one
C

When wr11 they ever learn?
CDG
When wiLL they ever learn?

IVerse 4 ]

GEm
Where have all the soldiers gone?
CD
Long trme passrng

Em

Em

Em
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GEm
Where have all the soldiers gone?
CD
Longi t-ne ago
CEn
Where have all the soLdiers gone?
CD
Cone to graveyards every one
CG
When wiLL t-hey ever learn?
CDG
When will they ever learn?

lVerse 5l

Where have aII the graveyards gone?
CD
Long time passing
GEm
Where have all the graveyards gone?
CD
Long time ago
GEm
Where have afl l-he graveyards gone?
CD
Covered wrth flowers everv one
CG
When will we ever learn?
CDG
When wrll we ever learn?

1.Oh,when the Saints- go mar-chin' in,- oh, when the

Oh, when the Saints

in that number

2. And when the sun begins to shine...

3. When Gabriel blew in his horn...

4. And when the sun refuses to shine...

whenthe Saints go mar-chin'

5. And when they gather round the throne...

6. And when they crown him King of Kings...

7. And on that Hallelujah - day...

trad. Spiritual

mar - chin'

G

Saints go

D

rnY ohr

"H3-
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Guten Morgen Sonnenschein
Nana Mouskouri

Chorus:

A
Guten Morgen/ gLt-en Morgen,

E1
guten Morgen, Sonnenscheir:l

D.es^ Nac^. o eb d -r 'eroorgal-,
A

doch du darfst nichl- traurig sein.
E1

Guten Morgen, Sonnenschein,
A

neir du darfst nrcht. traurio sern
E1

Guten Morger: Sonnenschern
A

weck n-ch auf und komm herein.

Verse:

AIIes kannsl du ja sehen
E'1

auf dieser Erde. auf dieser ErCe;

doch nun ist es geschehen,
A

daß rch auch o]:re dich oluckLrch werde.

Die allerschönsten Stunden
E1

-r- me-ner -eber., -n ne-r-em Leber.,

habe ich heut' Nacht gefunden,'
A

Dr: hasl geschlalen - so ist das ebenl

Chorus:

Guten Morgen/ guten Morgen
E1

guten Morgen, Sonnensche_nl

D:ese Nacht bLleb dir verborEen,
A

doch du darf st nichl- l-raurig sern.

Guten Morgen/ guten Morgen
E1

weck n.ch auf und konn here:n.

Bridge:

Und auf dernen SonnensLrahlen
A

Lanzen meine Träumerei'n.
E1

Guten Moroen, Sonnensche:n,
A

nein, du darfst nicht traurig setn.
E1

Guten Morgen, Sonner:schein,
A

weck m-ch auf und komm herein!
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Verse:

Wenn ic]: sehe, wie derne Strahlen
E7

so vor mir spielen/ so vor mrr sp-elen,

dann versuch' rch, mir auszumalen,
A

wie es heuLe Nachr- war - kannst du es fühlen?

Der Tag öffnet gerade die Augen,
E7

Laß ihn roch Lräumen, Laß rhn noch träumen.

Er würde sowreso nicht glauben,
A

was -n der Nacht dre Tage versäumen.

Chorus:

Guten Morgen, guLen Morgen
E1

GuLen Morgen, Sonnenschern

Diese Nacht blieb dir verborgen,
A

doch du darfst nrcht traurig se:n

If you're happy and you know it
Ein verkanntes Genie

IVerse 1 ]

If you're happy and you know it clap your hands (clap clap)
GC

If youtre happy and you know it cLap your hands (clap cLap)
E

lf you're happy ard you know it
C

and you reaLLy want to show rt
C

If you're happy and you know ;1, clap your hands (clap clap)

iVerse 2 l

If you're happy and you know it...
. . . stonp your feet - (stomp stomp)
. . . y^l1 "loora, l" ,r:oo-ra) I r

... do ALL three (cIap-cLap, st.onp-stomp, hoo-rayl )

lVerse 3l

... slap your legs (sIap slap)

. . turn around

. snap your frngers (snap snap)

... S ap /oLr kr.ees (S ap SLapi

. . . nod your head (nod nod)

... tap your toe (tap tap)

. . . honk your nose (honk honk)

... pat your head (pat pat)

-i !" i -
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Em

Mad world
Gary Jules

IVerse ]

EmG
All around me are familiar faces

Worn c;t places, worn out f aces .

EmG
Brighr- and early for the-r darly races
DA
Going nowhere goinc nowhere.

Therr tears are filling up their glasses
nA
\o ^xoress-or., r.O arpreSS Or

EmC
Iiide my head I want l-o drown my sorrow
DA
No tomorrow, no tomorrow.

I Chorus,

And I frnd it klnda funny, . find tt k:nda sad,
EmA Em

The d:eams in which I'm dyrng are t-he best I've ever had.
EmAEn
I find rt hard t.o tell yoL, - frnd -t hard to take,
EnA
When peopLe run in circles rt-'s a very very
EnAEmA

mad world mad worLd.

IVerse ]

EnC
Chrldren wartrng fo-r Lhe day they feel good

Happy birthday. happy birthday.
EmC
Made to feeL the way thaL every chrLd should
DA
Sit and lislen, sil and lrsten.

EmG
Went Lo schooL and - was very nervous
DA
No cne knew me, no one knew ne.
EmG
lielLo teacher teLL me what's ny lesson
DA
Look rrght througrh me, Look right througih me.

I Chorus '

And I f:nd it k,inda funny, I find it kir:da sad,
EmA
The dreams in which I'm dying are the best -/ve ever had.
EnAEm
I find l1- ha-rd Lo l-e11 you, I find it ha-rd Lo 1-ake/
EnA
When peopLe run in clrcLes it's a very very

EmEm

EmEm

Em

-\vrf -
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Em

Em

En

Em

nad world rnad world.
p-

enlarore yoLr world
A

mad worlC

CDmG

Morning has broken
Catr Stevens

FC
Mornrng has broken, like the frrst morn-ng

EmAmDG
BLackbird has spoker, I:ke the first bird
CECAmD
Praise for ],he singing, praise for the morrir:g
GCEGTC
Pra-lse for Lhe spr,rnging, fresh from the word

DmG EC
Sweet the rarn's new fall, sunl,L from heaven

EMAMDG
L-ke the frrsL dewfalL, on Lhe f.-rsL grass
CFCAMD
Praise for Lhe sweeLness of the wet garder
CCFGTC
Sprung ln conpLeteness, where h-s feet pass

DmG EC
Mrne rs the sunlrght, mlne :s the mornrng

EnAnDC
Born of the one lrght, Eden saw play
CFCAmD
P o se ,-, h ^-oL-on, pro--e elary norn-1.9
CCEGTC
God's recreat-ron of the new day

CDmG EC
Mornrng has broken, like the first rlorning

EmAnDC
Blackbird has spoken. like the frrst brrd
CfCAmD
Pro.se to . e s ) g, plo-s< Ior he morn-ng
GCtrG7C
Praise for the springing, fresh fron the word

-lrr}-



Mrs. Robinson
Sinon & Garfunkel

lChorus l

DGEm
And here's .,o you, Mrs. F.ob-nsor,
GEmCAmD
Jesus loves yoL more than you will know, wo wo wo/

Cod bLess you please, Mrs. Roblnson,
GErnCAm
Heaven holds a pLace for those who pray, hey hey hey.

lVersel

E1
We'd like to krow a tiLLIe bit aboL-t you for our fiLes.
A
We'd Like to help you learn to heLp yourself,
DGCAN
Look around you aLL you see are sympathetic eyes.
E'] D

Stroll around l-he grounds untrl you feeL at home,

IChorus ]

DGEn
And here's lo you Mrs. B.obirtson...

lVersel

tr7
llide it in a hid-ng place nhere no one ever goes/
A
Put it rn your pantry wrth your cupcakes,
DCCAM
ll's a L:L1-le secret just the Robinsons' affa:-r,
E] D

Most of all you've got to hide it from the kids.

I Chorus l

DCEm
And here's l-o you Mrs. Robrnson...

IVerser

E?
Sittrng on a sofa on a Sunday afterncon,
A
Going to the cand-daLes debate,
DGC
Laugh about rt shout aboLt rt when you've got Lo choose,
tr1 D

Any way you look at iL you lose,

Em

Am

- lbtr-



I Chorus

DGEm
Where have you gone Joe D-Magg:o,
GEnCAnD
A nar-ion turns its Lonely eyes to yoL/ lvoo woo woo/
DGEm
Whatrs Lhat you say Mrs. Robinson,
GEmCAmE']
Joltrn' Joe has left and gone away/ hey hey hey, hey hey hey.

Bella Ciao
Italienisches Volkslied

E7

Ques-ta mat - ti - na,- mi sonoal - za-to,- ohbel-la ciao, bel-laciao, bel-la ciao, ciao, ciao.

Ques-ta mat - ti - na,- mi so-no al - za-to,- ho tro - va - to I'in - va - sor.

2. Eines Morgens in aller Frühe
Bella Ciao, bella ciao, bella ciao, ciao, ciao
Eines Morgens in aller Frühe
trafen wir auf unseren Feind.

3. Partisanen, kommt nehmt mich mit euch,
Bella Ciao, bella ciao, bella ciao, ciao, ciao
Partisanen, kommt nehmt mich mit euch,
denn ich fühl' der Tod ist nah.

4. Wenn ich sterbe, o ihr Genossen,

Bella Ciao, bella ciao, bella ciao, ciao, ciao
bringt als tapferen Partisanen
mich sodann zu letzten Ruh'.

5. In den Schatten der kleinen Blume,
Bella Ciao, bella ciao, bella ciao, ciao, ciao
einer kleinen, ganz zarten Blume,
in die Berge bringt mich dann.

6. Und die Leute, die gehn vorüber,
Bella Ciao, bella ciao, bella ciao, ciao, ciao
Und die Leute, die gehn vorüber,
sehn die kleine Blume stehn.

7. Diese Blume, so sagen alle,
Bella Ciao, bella ciao, bella ciao, ciao, ciao
ist die Blume des Partisanen,
der für unsere Freiheit starb.
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Schönen guten Morgen
Wise Guys

Verse:

C

Wenn das ersl-e/ helle "blau" am Hcr-zonL aufzreht
Am

Singt d:e AmseL ganz verspreLt ihr heLles Morgenlied.
G

Und der neue Tag L-egL voll Erwarlung in der Luft.
F

Es riecht nach frrschen Brötchen und nach Kaffeeduft-.

Verse:

Der Mensch ur:d d:re NaLLr erwachen F-and rn hand.
Am
Ich drehe mich im Bett m-t dem Gesichl- zur Wand.
G

Und denke überhaupL nicht, ich verpasse was.
F'

Ich denke nur: "Scheiße, Mann, ich hasse das!"

Chorus :

Ar'.1

Schönen guten Morgen. hörL mal alle zui
F'

Dre nächsten zwer Stunden lassL ihr n-ch in Ruh'
An
Schönen gLten Morgen, :ch b:n noch nrcht wach.
F
Wenn ihr mrch jetzt nervt/ dann g:bt's hier r-chLig Krachl
Am F'

Schönen guten Morgen, schönen gulen Morgen.

Verse:

C

Wurd' ich gern früh au[sLeh'n wär' ich Bäcker geworden.
Am
Man, rch glaub' ich muss hier glelch mal irgendwen ermorden.
G

Müsst thr euch scl:on let.zt so frerrndLich unterhalten.
E

Kann mal rrgendwer die blöde Sonne aLSSChaLten?

C

Kann nan irgendwer dre scheiß Vögel verLreiben?
Am
Könnt ihr n,chL naL e*nfach alle liegen bleiber:?
G

Und rm Badezimmer rst das Wasse-r viel zu rrass.
tr
Ist das alLes übeL hier, ich hasse das.
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Chorus:

Am

Schönen guten Morgen/ hört mal alle zul
F
Die nächsten zwe- Sturden Iasst ihr mich in Ruh'
Am

Schönen guten Morgen, ich bin noch n.rcht wach.
tr
Wenn rhr mich jet.zt. nervt, dann grbL's l:ier rrchtig Krachl
AnF
Schönen guten Morgen, schör:en gLten Morgen.

Verse:

AnC
Ich brauche ]etzt 'nen Kaffee, das isL völlig klar.
C

Doch rrgendwie rst Kaffee nicht mehr das was e:: mal war.
AnC
Machen dre der: neuerd-ngs ganz ohne Koffe-n?
GT
Ach, was soll's, es wird mal Zerl sich anzuzieh'n.

Verse:

C

Der Weg zun KLeiderschrank ist Ine zremlich werte Reise.
Am

Ich kämpfe mlch voran, aber gar:z fataLerwelse.
G

Steht mir p1ötzlrch ernfach so mein Bett rm Weg.
F
,{es} a b .c} n cl Jpon an no }-n-I . .Is .l rcl.e leo'-

Chorus :

An
Schör:en guten Morgen, hört nal alle zul
F'

Die nächsl-en zwei Stunden lassL rhr mich in Ruh'
Am

Schönen guten Morgen, ich bin noch nrcht wach.
r
Wenn ihr mrch jetzt. ne-rvL, dann gibt's h-er richtig Krachl
AmF
Schönen guten Morgen, schönen guten Morgen.
Am
Ich bin der Charme rn Person/ aber Lerder: immer nur
tr
Nach dem dritten Kaffee gegen 13 Uhr.
Am
Davor muss man mir, rst das so schwer zu versteh'n,
F'

Am besten still und le-se aus den Wege geh'n.
AmE
Schönen guLen Morgen, schönen guLen Morgen.
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See you later alligator
BrlL HaLev & the Comets

A
Well, I saw ny baby walkrn' wrth anol-her man today.

WeLl, I saw ny bab,y walkin' wrth another man Loday.
E

When - asked her, rWhat's tl:e natter?'
A

this rs whal- i heard her say. .

Chorus :

A
See ya later alligator, after a whiIe, crocodile.

DA
See yöL later alligal-or, after a whiLe crocodile.

E

Can'1- yoL see yoL're il my way now?
AE

Don't yoL know you cramp my s1-yLe?

Verse:

When I thoughl of what she told ne, nearLy nade
me lose my head.
When I thought of what she told me, nearly nade
me lose my head.
But the next tlrne that I saw her,
I remir:ded her of what she sard..

Chorus:
A
See ya later aLlrgator. after a whi1e, crocodrle...

Verse:

She said Irm sorry pretty baby. you krow my
Iove is just for you.
She said I'm sorry pretty baby, you know my
love -s ; us1, f or you.
Wo-'- 1,- sd) 1o ,ro.'L1 Lorg- e me,
and say your love for ne is trl1e.

Chorus :

1

See ya LaLer alligal-or, afl-er a while, crocodile...

Verse:

I said wa.lt a minute 'gator, I know yoll meant
it just for play.
I said warl- a minute 'gator, I know Vou meant
it ;ust for play.
DonrL you know you really hurt rne?
And this rs what I have to say..

Chorus :

A
See ya Later alligator/ afl-er a whrLe, crocod-Ie...

ADD:
D E AAbA A7

Thatrs aLl..so long..good..b.. . .ye.
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Schlaflied
D-e Arzte

IVerse 1

CEnAnEn
Schlaf mein Krndchen, schlafe ein,

AnEmG
Die NachL, dre schaut zum EensLer rein.

CEnAmEm
Der runde Mond, der hat dich gerne
AmEnC
Und es Leuchten d:r dre Sl-erne,

CEmAmEm
schfaf mein KLeines, träune süß,
AmEmC

bald bist du im Paradies.

lVerse 2 l
CEmAmEm

Der JLe- -- oef Lr.e - s. cl. d e . uer .
AnEmG
und e:n MonsLe,r konnt zu drr,

CEnAmEm
mit. seinen elf Augen schaul es d-ch an

AnEmG
und schleicht sich an dein BeLLchen ran,

CEmAmEm
du Lregst sl-:LL da, bewegst drch nrcht.

AnEnC
das Monster zerkrat-zL d-r Cein Gesicht-

IVerse 3 ]

CEmAmEm
Serne Ernger sind lang und dünn,
AnEmG
le1 r d- h ..-cJ.t, 's lo k--n^r. . -r.r.,
CEnAmEm

und es krcherl- wle verrückL
AmEmC
als es deinen Hals zu druckt,

CEmAmEm
du schreisl, doch du ]:lst aLLern zu Haus,

AnEmG
das Monster strcht dir die Augen aus.

IVerse 4 ]
Dann brsl, du still, und das ist. gut,
es be:ßt dir in den Iials und trinkt dein BLut,
ohre BL - b-s o- bLe-ch rn-e Kre de,
dann frrssl- es deine Eingeweide,
dein kLeines Betl-chen vom BluL qat-z raL,
die Sonne geht auf und dr: brst tot...

lVerse 5l
SchLaf mein K:ndchen, schlaf jel-zt ein,
am Himmel stehn dle SterneLean,
Schlaf mein Kindchen, schlafe schneil,
Dein Betl-chen ist ein Karussell,
Schlaf rnern Kindchen, schlaf jetzt etn,
SonsL kann das Monster n-cht htneinl
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Rote Lippen sol1 man küssen
CLiff Rrchard

I Intro ]

ADEl
hm dababda hm dababda hm dababda ohohohohoh

I Verse ]

A

E7

-ch sah ern schönes Eräulein im letzten AuLobus
A

sre hat- nrr so gefaLLen drum gab rch rhr 'nen Kuß

A7D
es bl:eb nrcht ber den elnen, das fiel nrr gar nicht ern

E] A
und h-nterher hab :ch gesagr-, s-e soll nrchl- böse se-n

I Chorus _

AE7
Rote Lrppen soll F.1an küssen, denn zum Küssen sind sie da

A
rote L-ppen sind dem srebten tiimmel ja so nah

A7D
rch habe dich gesehen und -ch habe mrr gedacht

E] A
so rote Lrppen soll nan küssen, Tag und Nacht

IInLerLude]

A D E7
hn dababda hm dababda hm dababda ohohohohoh

IVerse:

AE7
Heut ist- das schöne EräuLein schon lanoe merne Braut

A
und wenn die Eltern es erlauben werden wrr getraut, dann werden wir getraut

A7D
jeden Abend will sie wissen, ob das auch so bleibt ber mir

E] A
daß ich sre klisse Tag und Nacht, dann sage ich zu:hr

I Chorus I

A E7
Role Lrppen soll man küssen. denn zun Klissen srnd sie da

A
rote Lrppen sind dem siebLen HimmeL ja so nah

A]D
rch habe dich geseher und ich habe mrr gedachl-

E7 A
so roLe L-ppen soll man küssen, Tag und Nacht
A E7
Rote L"ippen soll man küssen, denn zun Küssen sind sie da

A
rote Llppen sind dem siebten HimrneL ja so nah

A7D
rch habe dich gesehen und ich habe rnrr gedacht

E7A
so rote L-ppen soll man küssen, Tag und Nacht

-t6o "



San Francisco
ScoLL McKenzie

IVerse ]

EmCCD
If you're gotng Lo San Francisco.
EmCGD
be sure l-o wear scne f lowers "rn your ha-r.
EmGCG
If you're going to San Francisco,
CBmEmD
you're gonna meet some gentle people rhere.
EnCGD
for those who cone to San Erancisco
EmCGD
summer time w-Ll be a love rn there.
EmCCG
In l-he streets of San Erancisco,
GBnEmD
genLLe peopLe with flowers rn their harr.

I Chorus l
E

AII across the nation,
EmE C

such a str:ange vibration, people ir: moLio-r.
r
There's a whole generation,
Emtr G D

with a new explanaL-on, peopLe in motion/ people in motion.

IVerse]
Em AmC G D

For those who come to San Francisco,
EnCCD
be sule t.o wear sone flowers in your hair.
EnCCC
-f you cone to San Francisco,
GBmErnD
sumlnei t:ne will be a love-in there.

I Cutro,

EmF#nADA
If you come to San Erancrsco
A C#rn E#n A
Sumnertime wilL be a love-in ]-here
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Oh happy day
Edwin Hawkins Singers

I Verse l

GC
Oh happy day

G E7
Oh happy day

Aml
INher Jesus washed

Am7

Ch when Ile washed
Am7

Mmm. when He washed

AII ny sins away
GD

O1: happy day

I Chorus l

GC
Oh happy day (Oh happy day)

G tr7
Oh happy duy (Ot-, happy day)

Am7

When Jesus washed
D

(When Jesus washed)
Am7

Oh when He washed
D

(When Jesus washed)
Am7

Mnn, when He washed
D

(Mnm, when he washed)

He washed my sins away (Oh

D

D

D

I

GC

GC
happy day)

IVerse ]

GC
He Laught rne how to waLch

G

!'ight and pray
D

righL and pray (rrght and pray)
CCC

And Live re;olcrng every day
D

Every day (Every day)

I Chorus ]

GC
Ch happy day (Oh happy day)

G E7
Ch happy d.y (Otr happy day)

An7
When Jesus washeC
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D

(When Jesus washed)
An7

Oh when I--e washed
D

(When Jesus washed)
An7

Mmm, when He washed
D

(Mmm, when He urashed)

He washed my sins away
GC

(Oh happy day)

lVersel

CC
Ee taughL me how Lo watch

G

fighl and pray
D

tright and pray (frght and pray)
GCC

And Live rejoic-ng every Cay
D

Every day (Every day)

LLnOTLS

GC
Oh happy day (Ch happy day)

C E7
Ch happy day (Ch happy day)

Ami
When Jesus washed

D

(When JesLrs washed)
Am7

Oh when He washed
D

(When Jesus washed)
Am7

Ch when He washed
D

(Oh when He washed)

He washed ny sins away

G

It was a happy d"y (Ch

GC
(Ch happy day)

C

happy day)
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Am

Am

Major Tom
Peter Schilling

IVerse 1]

Em

Gründlrch durchq'echeckt steht sre da
Am

und wartet auf den Start - aLles klarl
Em

Experten streiten sich um ein paar Daten
Am

d:e C:ew haL da noch ein paar Eragen
CAmEm
doch der CcunLdown LaufL
Em

Ef fekLrvrtä1- bestimmt das ]--andeln

man verlässt srch blind auf Cen ander'n
Em
jeder we:ß genaL/ was von ihm abhängt

jeder rst im Stress/ doch Major Tom
Am En
machL e,ner Scherz
B

dann hebl, er ab und

I Chorus _

CD
VöLlig losgelöst
AnC
von der Erde

schwebt- das Raumschrff
An C DG
völlig schwerelos

IVerse 2 ]

Ern

Dre Erdanziehungskraf t- ist überwunden
AnD
aLLes läufL perIekL, schon seit Sl-unden
En

^-sseTscfdrL I- Lxper-men ^
AnDmCAm
doch was nLtzen die am Ende, denkt

Em

srch Major Tom
En
Im Kontrollzentrur:r, da wird nan panisch
AmD
der Kurs der Kapsel, der strrlmt ]a gar nrcht
Em

"HalIo Ma;or Tcm, können Sre hören

woll'n S:e das Projekl- denn so zerstören?rl
C Am Ern

doch er kann nichts hör'n
B

er schwebt weiter

-t 6q-
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CD
VöL1rg losgrelöst
AmC
von der Erde
G

schwebt das B.aumsch:ff
Am C DC
vöIIig schwerelos

IVerse 3 ]

Em

Die Erde schimmert i:Iau, sern letzLe-r funk kommt
AmDCEn
"Grüßt nrr meine Erau", urd er versLummt
Em

Un1-en trauern noch d:e Ego-sLen
Am
Major Tom denkt srch, wenn dre wüssten
En
nrch frlhrt h:er e-n Lrchl- dlrrch das All
An D CAm
das kennt :hr noch nicht, rch komme bald

Em
mrr wird kaLt

I Chorus l

Völlig Losgelöst
AmC
von der Erde
GD
schwebt das Raumschrff
Arn C

s chwere I os

I Chorus ]

VöLlig Losgelöst
AnC
von der Erde
GD
schwebL das Raumschiff
Am C DG DAm
völLrg schwereLos

CGDAmC

16 r-



Loosing my religion
R. E.M

lVerse 1'

Am Em

Oh, life is bigger

,t's bigger than you
AII

And you are nol ne.
Em

The lengths that I will go r-o,
Am Em

The distance rn your eyes/
Dm

Oh no, I've said too much,
G

I set it up.

I Chorus l

Am

ThaLrs me in the corner/
Em

That's me in ],he spotlight,
Am

Losing my reLrg.ron.
Em

Trying to keep up with you.
Am

And I don't know if I can do it.
Dm

Oh no, I've said 1,oo much,
G

I haven't sa:d enough.

I Bridge ]

GE
I thoughL Ehat r heard you laughing,

Dm C An Am/B An/C Am/D
i Lhoughl- that I heard you sing.
AmFDmGAmG
I think I thoughr I saw you try.

Em

IVerse 2,

An
Every Whrsper of every waking

Am

-'rn choos-r:g my confessrons/
Em

Tryrng to keep an eye of you
An

L-ke a hurt lost and bl:nded fool, foo-
Dm

Oh no, i've said too much,
G

I sel- it up.

Em

hour
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IVerse 3]

An
-ons -d-r n. s, cor.s'oeL L n -s/

Em

The h.nL of a century,
Am

Consider this: the slip
En

Thal- brought me to rny knees failed.
Am

WhaL Lf aLl l-hese fanlasies
Em

Come fLa-il,ng around?
DnC

Now i've sard t-oo much.

I Bridge ]

G

I thought

I thought
AmE
I think

E

h-r - l.eord yo r Ia.gn-ng,
Dm C Am Ar,r/B An/C An/D
that I heard you sing.

DmGAmG
I thougl:t I saw you try.

CDm
But that was lust a dream,
CDm
That was lust a dream.

IChorus]

Am

That's ne in the corner/
Em

That's me ir the spotlighL
Am

Los-ng my religion.
En

Try-ng to keep up w:Lh you.
Am Em

And - don't know rf , can do it.
Dm

Oh no, I've sa-d Loo nuch,
G

I haven'L sa-d enough.

IBridge-

Ctr
- thought that I heard you laughrng,

Dm G An Am/B Am/C Am/D

- t}rought that I heard you sing.
An F Dn G An An/B Am/C Am/D Arn

I thir:k I 'uhought I saw yoL try.
fDmG

But- LhaL was lust a dream,
Am Am/B Am/C Am/D Am
Try, cry, ,hy, try.
EDmGAmc
That was lusL a dream, just a dream, jusL a dream, dream.
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Knocking on heaven's
Bob Dylan

IVerse I _

GDAm
Mama Lake Lhis badge from ne
GDC
I can't use il- anymore/
GDAn
I1-'s gettrng dark l-oo dark to see,
GDC
Eeels lrke I'm knockin' or heaven's door.

door

I Chorus;
GD
Knock-knock-knockin' on
GD
Knock-knock-knockir' on
GD
Knock-knock-knockin' on
GD
Knock knock-knockin' on

An
l:eaven's door

C

heaver's door
An

heaven's door
C

heaven's door

lVerse 2 l
GDAm
Mama plil- my guns in the ground
GDC
I can't shoot them anymore.
GDAm
Thal- cold black cloud is comin' down.
GDC
Eeels like i'm knockin' on heaven's door.

I Chorus ]

CDAn
Knock-knock-knockrn' on heaven's door
CDC
Knock-knock-knockin' on heaven's door
GDAm
Knock-knock-knockin' on heave.n's door
CDC
Knock-knock-knockin' on heaven's door

I Outro r

GDAm
Oo- oo - oo oo
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Itsy Bitsy Teenie lteenie Honululu Strandbikini
Club Honolulu

GD
1. An Strand von Rro, da g:ng sie spazieren

C

und was sie lrug, häl-te kernen gestört.
C

Nur eine e-nsame, pikferne Lady
GD G

frel baLd in Chnnacht und war sehr empört.

Relr. :

B, 9, 10/ na was gab's denn da zu seh'n?
GDC
Es war der Il-sy BiLsy Teenie Weenre HonoIuLu-Strand-Bikln-.
DG
Er war schick und er war so nodern.

Der -tsy Bitsy Teenre Weenre F,onolulu-Sl-rand-B,krn:.
DG
Ja er gefieL ganz besonders den Ilerrn.

L, 2, 3, na was rsl denn schon dabei?

GD
2. D-Le Caballeros an Copa Cabana,

G

die rannten ihr immerzu hinLerher.
C

Da l:ef sie weg und vor Schreck gLeich ir:s Wasser,
GDG

daber ert-rank sie beinah' noch im Meer.

ReIr.
8, 9, 10, na was gab's denn da zu seh'n?
CD
Es war der Itsy Bitsy...

GD
3. Ja, in Venedig war grad Bienale.

G

ein Fotograph, der hielt sie für 'nen SLar.
C

Doch in der Zertung stand später zu lesen,
GDC

dass der Bikinr nur Schuld daran war.

Ref r.
B, 9, 10, na was gab's denn da zu seh'n?
CD
Es war der: Itsy Bitsy...

Und da zog sre den Bikin-, den s:e nrrgends tragen kann
DC

ganz alleine zu Hause in der Badewanne an.
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I see fire
Ed Sheeran

II n 1-ro ]

N. C.
Ch, misty eye of the mountain below
Keep careful watch of my brothers' souLs
And should the sky be frLLed wrLh frre and snoke

Em

Keep watchrng over Durinrs son

IVerse 1 ]

EmC
-f thls is to end in fire

DC
Then rve shalL all burn togelher

EmGDAmT
WaLch Lhe flanes cLlmb high :nLo the night

EnGDC
CalLing out falher, stand by and we will

Am7 Bm C

Watch ]-he flames burn auburn on the nounta-n s,de

EmG
And rf we should die tonrghl-

DC
Then we should all die together

EmCDAmT
Raise a glass of wine for Lhe last time

EmGDC
CaLling out father/ prepa-re as we wiII

Am7 Bm C

Watch the fLames burn auburn on the mountarn srde
Am7 Bm C

Desolation cones upon the sky

I Chorus _

EnCDEm
'' :-oe Loe flo-flL;-fl

EnCDEm
I see frre, burning l-he trees

EnCDEm
Ard i see fire, hollow-ng souls

EmCDAmT
I see frre, blood in the breeze

And - hope LhaL you'lL remenber me

lVerse 2 l

EmG
Oh, should ny peopLe falL

Then surely Ir11 do the same
EmG

Confined in mountain hal1s
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D Am7

We got too close to the flame
EnGDC

CaIIing out faLhe-r hoLd fast and we wiII
An7 Bm C

Watch Lhe fLames burn auburn on the mountair side
Am7 Bn C

Desolation comes upon the sky

I Chorus I

En
\l^,-r r c^^ fi r^

IBridge-

EmG
And if the nighL rs burning

DC
- wilL cover my eyes

For if the dark returns then
D Am7

My brothers wilf die

And as the sky's falLrng down
DC

It crashed into this lonely lown
Am7

And wrth that shadow upon Lhe ground
BmCD

I hea: ny people screaning ouL

I Chorus ]

Now I see fire, inside Lhe mountain
EmCDEm

I see fire, burnrnE the trees
EmCDEm

ard - raa I-re, r.o. Lo".r.g .ou)s
EmCDEm

I see fire, bLood in the breeze

Em

Em

EmEm

EmC
I see fire, oh you krow * saw

EmC
I see f rre, feel the heat r,ipon

EmCDEm
And I see fire. oooooo (fire)

EmC
And I see frre burn auburn on

DEn
a c-Lty burning (f .re )

DEm
my skin (fire)

DEm
the mountain side
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Ins wasser fällt ein Stein
Kirchenl ied

IVerse l]
D F#m

Ins Wasser fäfft' eln Stein,
G

;-nz he-nI- h, . --- r.d l^-s^,
D F#n

und isL er noch so klein,
GA

er zieht doch we:te Kre-se.

Wo Gottes große L.rebe
GDHm
in einen Menschen fäLlt,

da w-irkt s,e forl,
GD

in Tat und Wort
EmAD

hinaus in uns're WeIt.

IVerse 2 ]

D E#n
Ein Funke, kaun zu seh'n,

entfacht doch heLLe Elannen,
D F#r

und dre im DunkeLn steh'n,
GA

die ruft der Sche:n zusannen.

Wo Gottes große L:ebe
GDHn
rn einem Menschen brennt,

CD
da wi:d d:e Welt

GD
von Lrcht erhel1t,

EmAD
da blerbt nichts, was uns trennt.

[],/erse 3,
D F#n

Nirnm Gottes Liebe an.

Du brauchst dich nlcht allein zu muhrn,
D E#rr

denn se-ne Liebe kann
G}

in dernen Leben Krerse zieh'n.

Und fülLt sie erst dern Leben
GDHm
-r.d erz s.e o cl .r Brard,

CD
gehst du hinaus,

GD
teilsl- Liebe aus,

EmAD
denn Gott füllL dir d-e Hand.
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I feel lonely
Sastra

Chorus:

Af#rnDE
r fee, LoneIy, IololololoneLy, You're the or:e and only. That makes rne feel so bLue.

AE#mDE
I fee- Lonely, LolololoLoneLy. You're the one and only, That makes my dreans cone true.

Verse:
AE#mD
ALL across Lhe universe every boy and every girl

E

-s look:ng for this thing caLled love
AE#mD
So why do all the other guys hot pretty wornen by their srde

E

Sone guys reaLLy car:'L conpLain.

Br:dge:

Every nrghl- i Lay awake and cry I'm mrssing someone to stand by my side

Chorus :

I feel lonely, lcLoLololonely, Yourre the one and onLy That makes me feeL so bLue.
. feel loneiy, loloLoLolonely, You're the one and only That makes my dreans come true.
I feel lonely

Verse:

It's not easy to falL rn love so I pray to god above,
Lord I need a helping hand,
Hey Mr. DJ play this song I felt lor:ely for so Long,
This is my SOS for 1ove.

Brldge:

A1l t.he time I got it on my m:nd,
Someone to hold me tight is hard to find,

Chorus:
Ie-I Ior.^]y, IoIoIoLoIoneIy

You're the one and only. That makes me feel so h,lue.
I feeL LoneLy, loLolololoneLy
You're the one and only. That makes my dreans come 1-rue.
I Faol lnrolr;

- 'eeI so Lone
I feeL, I feeL, . feel so lone
I feel, I feeI, - feel so lonely grrl
L J-e^l, T teel, . teel so lo e
I feel. I feel. I feeL so Lone
I feeL, I feel, I feel so lonely girl

I feeL lonely, LololololoneLy
You're the one and only. That makes me feel so bLue,

IeeI Ior.eI7, IoI IoIoIoneIy
You're the cne and onLy. That- makes my dreams cone trLe.
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Em

Heart of gold
Neil Young

Verse 1

EnCDG
- want to live, I want to give,

EnCDG
I've been a miner for a hea-rt of goLd,

EmCDG
It's ,l.ese express-or.. I ne/er o e,

Em

ThaL keep rne searching for a hearL of goLd,
C*G
And I'n geltrng old.

Keep me searchrng for a heart of gtold.
C*G
And i'm gietLrng old.

Verse 2

EmCDG
I've been to Hollywood, I've been to Redwood,

EmCDG
Irve crossed the ocean for a hearl- of gold,

EmCDG
I've been in my n:nd, it's such a f:ne lir.e,

That keeps ne searching for a heart of goLd,
CG

Ancl I'n getLing oLd.

Keeps ne searching for a heart of goLd,
CG
And I'n geLting old.

Outro
Em7 D Em

Keep me searchrng for a hearl of goLd,
EmT D Em

You keep me searching and I'm grow:n old,
Em7 D Em

Keep me searching for a heart of goLd.
EmTGC

I've been a niner for a hearl of gold.

Em

Em
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Pretty woman
B.oy Orb.nson

A F#m
Pretly woman/ walking down the sLreeL,

Af#mD
pretty wonan/ Lhe k-nd -'d like l-o r.1eet/ pretty woman.

E

i don'L belleve you/ you're not the truth,
E,A

no one could look as good as you.

(Mercy I )

A r#m
Pretty woman/ won't you pardon ne,

A E#n
preL l wonon, I o.ldr." l-^Ip b. seo,

pretty woman/ that yoL look loveLy as can be,
EJ

are you loneLy jr.lst like me.

( Rrrowrr )

Pretty wonan/ stop a while, preLty woman/ talk a whrle,
DnGC

Am

pretty woman give your smi.Le to me.
DnGC Am
PretLy woman, yeah yeah yeah, pretty woman look my way,
DmGCA
prelty woman say you'lL sLay w,Lh me.

F#m Dn E

'Cause I need you, I'lL treat you righL.
AE#mDmEET
Come with me baby, be nine tonrght.

A F#M
Prelty woman/ don't waLk on by,

A F#m

Pa^ , ^orar. dor I n-k^ n^ (,,
DEET

pretly woman. Don't waLk away, hey.
EEEl
OK. If that's t.he way it must be, OK.

E

r guess I'lI 9ro on home, rLrs Late,
Er-

there'LL be tomorrow nighL, bL:L waiL I

EE7 EE7
What do ; see ?

EE7EE7EE7
Is she walking back Lo me/
EE7Etr7EE7EE7
Yes, she's walkrng back to me.
E E7E E7 A
Oh, woh, pretty woman.

- t1§-
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Hakuna Matata
Elton John

IChorus ]

I:akuna matata ... whaL a wonderful phrasel
FDGl

Hakuna natata ... ain't no passtng craze.
Am

It means no worries for ],he rest of your days
CCC

IL's our problem-free ph-Losophy - Eakuna matata

I Verse I

BbF'C
Why, when he was a young warthog

BbtrC
When I was a young warthog

He found his aroma lacked a certatn appeal
CC
He could clear the savannah afLer ev'ry neal

BbEC
I'm a sensitive souL, though , seem thtckskinned.

And iL hr-rt that ny friends never sLood downwir:d
G7sus C C

And, oh, - the shamel I--e was a - shanedl
G

ThoLght- of changrn' my namel

Ch. whaL's in a name?
Bb

And I got downhearted
Bb

How did you feel? ...ev'ry ttme that I...

I Chorus l

Hakuna matata . . . what a wonderful phrase I

FDGl
Hakrna matatr ... aln't no passing craze,

AntrD
.t means no worrtes for Lhe rest of your days

CCC
It's our problem-free ph::losophy - Hakuna matata

Eb
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Die Gedanken sind frei
Vol ksl ied

tVerse 1_

CGDlG
Die Cedanken sind frei, wer kann s:e erraten?

G C D,A G

Sie fiieher. vorber, w-e nächtlrche Schatten.
D7GDlC

Kern lvlensch kann s:e w-ssen, kein Jäger erschiessen.
CCDTG

Es bleibet daber: Die Gedanken sird freil

IVerse 2 ]
GGDTG

Ich denke was ich wi11, und was n:ch beglücket.
CGD]G

Doch alles -rn der Strl1', ur:d wie es srch sch:ckeL.
DTGD'] C

Mern tr{unsch meln Begehren/ kann niemand verwehrer:.
CGDTC

Drum bLerbet es dabei: Die Gedanken sind freil

IVerse 3]
GG D] G

Ich Liebe den Wein, mein Mäcichen vor allen.
GGDlG

Sie tr.rt mir aIIein, am besten gef allen.
DlGDlG

Ich sitz nie alfeine. ber meinen Clas Werne.
CGDTG

Merr: l4ädchen daber, die Gedanken s:nd fretl

IVerse 2 ]
G

Drr-rm wiLL :ch auf immer, den Sorgen entsagen.
GGDTG

Und wrll mrch ar:ch nimmer, mit ,,Grillen" mehr plagen.
D7GDlG

Man kann ja im Herzen stets facher und scherzen
CGD]C

Und denke dabei, die Gedanken sind frerl
CGDTG

Und denke dabei, dre Gedanken sind frerl

"t11"
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E] A
Kokosnuss ge-k1au1-?

A
2. Die Affenmama s-LzL am ELuss
E1 A
D:e ganze Affenbande brülLt: Wo

und angelt nach der Kokosnuss.
DA

rst die Kokosnuss, wo ist dre Kokos-nL-ss, wer hat d-e
E1 A
Kokosnuss ge-klauL?

A
3. Der AffenonkeL, weLch ein
E7 A
D-e ganze Affenbande brüLLt:
E'l A
Kokosnuss ge-kLaut?

A
4. Die Affentante kommt von
E7A
Dre ganze Affenbande brü1lt:
E] A
Kokosnuss ge-klaut-?

A
5. Der Affenmrlchnann, dreser Knrlch, der wartet auf dre Kokosmilch.
E7 A D A
Dre ganze Affenbande brü1lt: Wo isL die Kokosnuss/ wo ist die Kokos-nuss. wer hat die
tr.1 A
Kokosnuss ge-klaut?

lVerses l
A
1. Die Affen rasen durch den
E] A
Die ganze Aflenbande brrü11t:

A
6. Das Affenbaby voLL Genuss, hä1t in der Hand die
ETAD
Die ganze Affenbande brü11t: Da ast die Kokosnuss.

A
7. Die Affenoma schrerL: "Hurral Dre Kokosnuss ist
E] AD
D.re ganze Affenbande brüllt: Da ist die Kokosnuss.

A

Die Affen rasen durch den WaId
Vol kslied

Wald, der eine macht der: anderen kalt.
DA

Wo ist die Kokosnuss, wo rsL die Koko-snuss, wer haL d-e

Graus, rerßL alle Urwaldbäume aus.
DA

Wo rst dre Kokosnuss, wo lst dre Kokos-nuss, wer hat die

[err, s.e .ss- r-e Kokosr-ucs co Qerr-.
DA

I{o isl- die Kokosr:uss/ wo ist dle Kokos-nuss, wer hal die

Kokosnus s .

A
...es hat d=e Kokosnuss geklaut.

wieder da".
A

. . .es hat C.re Kokosnuss geklaut.

B. Und d,e Moral von der Geschicht': KLau kerne Kokosnusse r:icht,
E] ADA
We:I sonst die ganze Affenbande brüllt: Wo :LSt die Kokosnuss,
A
wo isL dre Kokos-nuss, wer hat die,wer hat die
E] A
Kokosnuss ge-kLaul?
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Danke
MarL-n Schreider

lVerse 1 l
CE'G
Dar:ke, fur diesen gu|en Morgen,
CF'G
Dar:ke, für jeden neuen Tag,
CF'GTGC
Darke, dass rch all nerne Sorqen auf Drch werfen mag.

lVerse 2 l
CEG
Danke, Iür alle guLen E-reunde,
CFG
Danke, oh Herr, für jedermann,
CF'GFGC
Danke, wenn auch dem größLen treinde :ch verzeihen kann.

IVerse 3 ]

CEG
Danke, fur meine Arbertssl-e11e,
CTG
Danke, fur jedes kleine GIück,
CEGF'GC
Danke fur aLles trrohe, Helle und für die Musrk.

IVerse 4 ]

CFG
Danke, für manche TraLrrgkeiten,
CtrG
Danke, für jedes gute Wort.,
CTGFGC
Danke, dass Derne Hand nrch leiten wiI.L an Jeden Or:t.

IVerse 5'1

CtrG
Danke, dass ich Dern Wort versLeher
CFC
Danke, dass Deinen Cerst Du gibst,
CEGFGC
Danke, dass in der fern und Nähe Du die Menscher: lrebst.

IVerse 6 t

CTG
Danke, Dein EeiI kennL keine Schranken,
CEG
Danke, rch hall- mich fest daran,
CF'CTGC
Danke, ach Herr, ich wrLL Drr danken, dass ich danken kann.
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Can't help falling in love
Elvis Presley

IVerse]

CEmAmfCC
Wise men say, or:ly fools rush in,

EGAmECGC
BLt - can't. help fall,ng in love with you
C Emtun E C G

ShaLl I stay, wor-.ld iL be a sin.
EGAnECGC

If, can't help falling in Love with you.

IBridge ]

En 87 Em B1
L-ke a rrver flows, sl.reLy to the sea/
EnBTEmATDmG
Darling so it goes, some things are meant to be.

lVersel

CEmAmFCG
Take my hand, take my whole life too,

EGAnFCGC
For. can't help falling in love with you.

I Bridqe l

En 87 En 87
L-ke a r:ver ficws, surely to lhe sea/
Ern 87 En A7 Dm G

Darling so it goes, sone Lhrngs are meant to be.

lVersel

CEmAnfCG
Take my hand, take my whole life too,

EGAnECGC
Eor I can't help faLLirg rr. love wrth you,

EGAnECGC
Eor I can'L help faLLlng:r love wrth you.

-\r0-



Bunt sind schon die Wälder
Vol ks I ied

CG]C
BunL srnd schon die Wäl-der
CClC
:e.odeSoppelIeI-d^r
D7CG7
Und der llerbst beg:nn1,
CFAT
Rote BIätter fal-Len
DmGGI
Graue NebeI waI-Ien
aa1 a

KuhLer weht der Wind

CGTC
Wie die volle Trau-be
CGTC
Aus den Rebenlau-be
D7GCl
P.ro..f-ro g s.rail
CEAT
An Geländer rei-fen
Dm GG7
P' rs-che m- Srre---rer-
CGlC
Rot und werß bemalt

CClC
FLinke Träger sprin-gen
CCTC
Und die Mädchen srn-gen
D?CG]
Alles jubeLt froh
CF'A7
Bl-:nte Bander schwe-ben
DmGGI
Zwischer hohen Re-ben
CGTC
Auf dem Iiut von SLroh

CGlC
Gerge tönL und Elö-t-e
C G7C
Ber der Abendrö-te
D7GGl
Und in Mondesglanz
CEAT
Junge Winzerin-nen
DmGGI
Winken r:nd begin-nen
CGTC
Erohen Ernletanz
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Brown eyed girl
Van Morrison

GCGD
F,ey, where drd we go, days when Lhe rains came.

CCCD
Down in the hollow, playln' a new game,

CCGD
Laughin' and a-runninr hey, hey, sktppin' and a-_1ump-n'

GCGDC
in the misty mornin' fog with, ah, our hearLs thumprn' wit-h you,

DGEmCDGDT
My brown-eyed girl, you're ny brown-eyed gtrl.

CCGD
Whatever happened, to Tuesday is so slow,

CCGD
Coin' down the old mine with a transistor radio

GCGD
Standln' in the sunLrght laughin', hidin' behind a rarnbow's wafl

GCGDC
Slrpprn' and a-sLidir' all along Lhe waLerfall wrth you,

DGEmCDG
My brown-eyed girl, you're my brown-eyed grrl

I Chorus ]

D7C
Do yoL remember when we used to s:ng,

G

Sha la La la la la La Ia la Ia La te da (jusl- lrke that),
GCGDC

Sha la la la la la la la Ia Ia la te da, La te da.

I Verse;

GCCD
So hard Lo frnd my way/ now Lhat I'm aLL on my own/

CCGD
I saw you ;ust the oLher day, my/ you have g:rowr:,

GCGD
Cast my mernory back there. Lord, sonetimes Irm overcome thankin' about,

GCGDC
Makir' Iove in the green grass, behind the stadium wil-il you,

DGEnCDG
My brown-eyed girl, a-you're my brown-eyed girl.

I Chorus '

D7G
Do you renemk;er when we used to sing,

Sha Ia La La la la la Ia La la 1a te da,
GCGD

Sha la la la Ia la La la la la Ia Le da,
GCCD

Sha Ia la la la fa Ia la la La La te da,
CCGD

Sha La Ia Ia la 1a La la la La la te da.
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IVerse 1 ]
C

Auf der Mauer,
G

Auf der Mauer,
G

Seht Euch mal
G

Auf der Mauer,

IVerse 2 _

C

Auf der Mauer,
a

Auf der Mauer/
G

Sehl- Euch naL
G

Aul der Mauer/

auf der

auf der
C

die Wanze

auf der

auf der

auf der
C

die Wanz

auf der

D1

sitzt 'ne
D7

sitzt 'ne

die Wanz
D]
sitzt 'ne

C

klerne Wanz.
C

klerne Wanz.
C

tanzen kann.
G

kLerne Wanz.

Auf der Mauer
NSA

D]G
Lauer, sitzt 'ne kleir:e Wanze.

D7G
LaLer, srLzL 'ne kLeine Wanze.

D]G
an, wie d-e Wanze tanzen kann.

D] G

Lauer, s-tzt 'ne kLeine Wanze.

lVerse 3l
GDlG
Auf der Mauer, auf der Lauer, siLzt 'ne kleine Wan.
GDTG
Auf der Mauer, auf der Lauer, sitzt 'ne kfeine Wan.
GCDTG
Seht Euch mal die Wan an. wre die Wan tanzen kann.
GD'l G

Auf der Mauer, auf der Lauer, sitzt 'ne kleine Wan.

Lauer,

Lauer,
D7

an. wie

Lauer,

l\/arca 1 I

G

Auf der Mauer,
G

Auf der Mauer,
G

Seht Euch mal
G

Auf der Mauer,

IVerse 5]
G

Auf der Mauer/ auf der
G

Auf der Mauer, auf der
GC
Seht Euch nal dre W an.
G

Auf der Mauer, auf der

lVerse 6l
G

AuI der Ma.er. a-[ der -a.erf s-r zL
GD7
Auf der Mauer/ auf der Lauer, srtzt
CCDT
Seht Euch mal die " an, wie d:re ''
CD7
Auf der Mauer, auf der Lauer, sitzt

D7G
auf der LaLer/ sil-zt 'ne kleine Wa.

D7G
auf der LaLer, sitzt 'ne kleine Wa.

CDTG
die Wa an, wre die Wa tanzen kann.

D7G
auf der I,auer. sitzt 'ne kleine Wa.

D] G

Lauer, sitzL 'ne kLeine l.d.

D7G
Lauer, sitzt 'ne klerne W.

D7G
wie die W Lanzen kann.

D7G
Lauer. srtzt 'ne kLeine W.

D1 G

G

'ne klerne

'ne kLeine
G

tanzen kann.
G

'ne kleine "
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Bobby Brown
Afex Ros6n

IVerse]
C

Hey there people, Irm Bobby Brown,
Am

They say Irm the cutest boy :n town.
Dm

My car is fast, my teeth are sh:ny.
G' .-II aII rl-^ o-r Is l r e) cdn ( . ss '1_/ r. r.e) .

C

Here I ar,r aL a famous schooL,
Ar,1

-'n o:ess'ng srarp a^d -'r acL' g coo.,
Dn

- goL a cheerLeader here, wants to help with ny paper/
G

LeL her do aLL the work and maybe later I'lL rape her.

IChorus ]

F
Oh God I am the American dream,
tr'1 Am,
I do not Lhink Irm too extreme,

Dm

And -'m a handsome son of a bitch.
N. C.
I'm gonna get a good job and be reaL rich.
N. C.
(Get a good, gel- a good, get a good, get a good ;ob)

lVersel
C

triomen's I-beraLicn
Am

Came creeping aIl across
Dm

I .el I ,o. people, - was
G

When I fucked this dyke

C

She made a liLtle speech then,
An
Uuh, she tr*ed to nake me say wher:.
Dm

She had my ba.J-Is rn a vice, but she left the dick,
G

I guess it's stiLL hooked on bLt now it shoots 1-oo quick.

I Chorus l
F'

Ol' Cod - afl L ne Ane .cdn dreamf
Em Am
BLL now . sne-I I ke Vds-I-n-/

G

I'n a rn-serabLe son of a brl,ch,
N.C.
An I a boy or a lady, i don'L know whrch,
N. C.
(' wonder, wonder, I wonder, wonder)

1-he nat-ron,

not. ready.

by the name of Freddy.

Dm

-t8h-



I Verse -

C

So I went out and bousht ne a le.lsure suit,
AM
. jingle my change, but -'m stiLL kinda cute,
Dm

Co' a ob do -ng (ao 'o p'o'1o,
G

Ar:d none of the;ocks can even Lell I'm a homo.

C

Evenl-ual1y me and a frrend
AM

Sort of drifted along inr-o S&M,
Dm

I can take about an hour on the tower of power/
G

As long as I gets a little giolden shower.

IChorus ]

E

Oh Cod, I an t.he American drearn,
Em Am
With a spindLe up my butt 'tiLL rt makes me scream/

DnG
And i'1i do anything to get ahead/
N.C.
I lay awake nights saying "Thank you, Fred".

I Outro
r

Oh God, oh God, I'm so fantastic

Thanks to freddie, f'm a sexual spasl-ic,
trG

And my nane is Bobby Brown,

Walch me now, i'm golng down.

And my nane is Bobby Brown,
N. C.
Watch me now, f'm go-ng down,

G

And my name is Bobby Brcwn,
N. C.
WaLch me nowf -'n going down.

Em
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As tears go by
The Rolling Stones

lVersel

ACD
It is the evenrng of the da-ay

ACD
I sil and watch the children pla-ay

D

Smiling faces I can see
C D/F# Em

buL noL for ne
D

I sit and watch as tears go by

lVerse 2 l

GACD
v.. , .raq - \ a\/etrrth _ to' -) '-- -- j

GACD
I want to hear Lo children si-ing

CD
aLL l hear is the sound

GEn
of rarn faLling on the ground

CD
I sit and watch as tears go by

IVerse 3,

ACD
-r -s ]-e ^.^n-no o1'rhe oa-a7

ACD
I sit and watch the chrldren pla-ay

D

doing things I used to do
G D/F# Em

thinking of you
D

I sit and watch as tears go by

I Ou Lrc.

CACD
Hmn Hrnn Hnm Hmm Hrrn Hnn Hnn Hmm (fade)
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HoJ-iday
S co rpions

Chorus :

Dm

Let me take you far away
CADn

You'd Lrke a holiday

Dn
Let me Lake you far away

CADn
You'd Lrke a holiday

Verse:
CDn

LeLrs change l-he coLd days for tl:e sun

Good l-imes and fun

Chorus:

Dm

Let ne take you far away
CADn

You'd like a holiday

Verse:
C

Exchange your troubles for sone
CA

Wherever you are

Chorus:

Dm

Let me take you far away
CADm

You'd Lrke a holiday

Bridge:

Dn
Longing for the sun, here we cone

CA
To Lhe rsLand witholil- name

Dn
Longing for the sun, here we cone

C A DmCA
Lo the :sland mar:y miles away fron hone,

DmCA
away from home.

Chorus :

Dm

Let rne take you far away
CADn

You'd like a holiday

Dm

I ove
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Itappy together
The Turtles

lVerse l

Em

Tmagi-ne me and you, I do.
D

I think about you day and night, it's only right.
c

To think about the grirl you fove, and hold her tight.
B

So happy together.

Em

If I should call you up/ invest a dime.
D

And you say you belong to me, and ease my mind.
C

lmagine how the i,rorld would be, so very fine.
B

So happy toqether.

IChorus ]

ilBrnlEG
f can see me l-ovin' nobody buL you, for all my life.
EBmftrG
t'Ihen you're with me baby, the skies will be blue for all my 1ife.

Em

Me and you, and you and me.
D

No matter how they toss the diee, it was to be.
C

The only one for me is you, and you for me.
ts

So happy together.

I Chorus ]

EBmTEG
I can see me lovin' nobody but you, for aff my J-ife.
EBmTEG
lrlhen you're wi-th me baby, the skies will- be bfue for aI1 my 1ife.

IVerse ]

Ern

Me and you, and you and me.
]J

No matter how they toss the dice, it had to be.
C

The only one for me is you, and you for me,
B

So happy toqether.

EBmTEG
Baaa baaa bababa bababa baa, ba ba ba baaa.
EBnLTtrG
Baaa baba bababa bababa baa, ba ba ba baaaaaaaaa.
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Em

Me ar:d you, and you and me.
D

No matLer how they toss the d:ce, it was to be.
C

The only one for me rs you/ and you for rne.
B

So happy together.

IOutro ]

EmB
So happy toger-her.
EmB
So happy r-ogether.
EmB
How is the wealher?
EmB
We' - i ,pp\ ogc, ].er .

EmB
So happy together. (Repeat and fade)
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Hit the road Jack
Ray Charles

lChorus l

AmGEEIAmGrEl
Hrt the road Jack. Don'l you come back no more. no more, no nore/ no nore.

An G F E7 An GFET
Hrt the road Jack and don't you come back no more.

AmGFtr'lAmCFEl
hit the road Jack. Don't you come back no more/ no nore/ no more/ no more.

Am G tr E7 Am cfET
liit the road Jack and don'l you cone back no more.

IVerse ]

Ar:, G E El
Oh woman, oh woman, dor't treat- me so mean/

An G F E7
You're the meanest woman I've ever seen.

AmGEEI
I guess:f you say so

AmGFET
-'ll have to pack my things and go.

IChorus ]

Hit the road...

IVerse]

Now bab,y, listen baby, donrt-a treat me this-a way
AmGEE'7

For I'Il be back on my feet some day.
AmGFEI

Don't care rf you do 'cause -t's understood
AmGEEf

you ain't got no noney you lusL atn't no good.
AmGFtrl

We1L, I guess if you say so
AmCEEf

I'd have t-o pack my things and go. (T]:at's rtghl)

I Chorus l

hit the road...

E'lAm
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Country Roads
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Lagerfeuerlied
Spongebob

l\Iarca 1 lLvuruu rl

G

SetzL euch ans Lagerfeuer,
AIüG

singl das T,agerfeuerlied.
GCG

Das L-a-g-e-r-f-e-u-e-r-1-i-e-d-1,ied.
G

Und das Lied geht noch viel schneller,
ÄmG

denn erst dann wird es zum Hit.
Aß D7

Darum sj-ngt es doch ganz einfach mlt.
N. C.
Bam Bam Bam

GäMG
L-a-g-e-r-f -e-u-e-r*1-i-e-d-Lied.
GCG
L-a-g-e-r-f -e-u-e-r-1-i-e-d-Lied.

G

Und das Lied geht noch viel- schneller/
AnG

denn erst dann wird es zum l{it.

Darum si-ngt es doch qanz einfach mit.

lVerse 3l

GÄmG
L-a-g-e-r-f -e-u-e-r-1-i-e-d.
GAm
Patrick !

G
Taddäus !

AmG
Nicht schfecht.

Aß D7
Und darum! Und darum!

G CGDG
Singt es doch einfach mit I

N. C.
Oh yeah!

D7A7
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