Vorwort

Geschafft! - sind nicht nur wir, sondern, man hdére und staune, endlich auch
unser neues Liederbuch!

Wir haben uns bemilht, die Essenz und den Spirit des alten Liederbuches
einzufangen und mit dem ein oder anderen neuen Lied aufzupeppen.

Ihr haltet nun also die eierlegende Wollmilchsau der Liederbiicher in den Hé&nden,
denn zum einen ist es universell einsetzbar, da es Kirchenlieder, Volkslieder,
Blédellieder, Rock, Pop usw. beinhaltet. Zum anderen beinhaltet es zu den
meisten Liedern die Noten und zu allen die dazu passenden Gitarrengriffe. Sollte
jemand zu Noten oder Griffen Verbesserungsvorschldge haben, so konnt ihr uns
diese gerne zukommen lassen.

Wegen mangelnder Zeit haben wir aber leider unser doch sehr hoch gestecktes Ziel
alle Lieder mit einem Notenbild zu versehen nicht erreicht, das Liederbuch wird
es aber auf unserer Website (www.ksjheidelberg.de) zum Download geben. Falls
denn jemand unser Werk vollenden méchte steht es der Person frei, dies zu tun.
Beim Durchblittern werdet ihr wahrscheinlich auch feststellen, dass das Layout
etwas kurz gekommen ist. So sind beispielsweise leider alle Comic Streifen
weggefallen, dies ist aus Rucksicht auf die Seitenzahlen und die damit
verbundenen Druckkosten geschehen.

lLange Rede kurzer Sinn, wir winschen euch ganz viel SpaB mit dem neuen
Liederbuch, und hoffen, dass es gedruckt so aussieht, wie wir uns das
vorgestellt haben und ihr euch das wilinscht.

Mégen eure Stimmen ewig lauter klingen als die der Pfadfinder!

In dem Sinne, gut sing!

Die Gebriider Rolf
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P.S Fehler diirfen gefunden und behalten werden!

P.P.S Pfadis stinken!



Lied

99 Luftballons

3 Chinesen mit dem Kontrabass
A hard day's night

A hard rain is gonna fall

Aber bitte mit Sahne

All my loving

Alles nur geklaut

Always look on the bright side of life

Amazing Grace

As tears go by

Auf der Mauer auf der Lauer
Bad'ner Lied

Behlite mich, Gott

Bella ciao

Bleibet hier

Bless the lord

Blowing in the wind

Bobby Brown

Brown eyed girl

Bye bye love

California dreaming

Can't help falling in love
Cecilia

Chariot

City of New Orleans
Confitemini Domino
Country roads

Danke

Der Mond ist aufgegangen
Der Morder ist immer der Gartner
Deutsche Bahn

Die Ballade vom Pfeifer
Die Affen rasen durch den Wald
Die Gedanken sind frei
Donna Donna

Don't think twice

Don't worry, be happy
Dust in the wind

Eight days a week
Evening rise

Fata Morgana

Father and son

Frieden

Five hundred miles

Go down, Moses

Go tell it on the mountain
Greensleves

Guten Morgen Sonnenschein
Hakuna matata

Hallelujah
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Lied

Happy together

Heart of gold

Heaven

Hejo! Spann den Wagen an
He's got the whole world
Heute hier, morgen dort
Hey Jude

Hit the road jack

Holiday

Honolulu Strandbikini
Hotel California

House of the rising sun

| feel lonley

| see fire

| shot the sherrif

ich hab mein Herz in HD verloren
If | had a hammer

If your happy and you know it
Im Wagen vor mir
Imagine

Ins Wasser fiel ein Stein
Jetzt ist Sommer

John Brown's body
Kapitel 69

Kaspar

Killing me softly

Knocking of heavens door
KSJ leistet Wiederstand
Lady in black

Lady Madonna
Lagerfeurlied

Laudato si

Leaving on a jetplane
Lemon tree

Let it be

Lets twist again

Lola

Loosing my religion

Mad world

Magnificat

Major Tom

Marmor, Stein und Eisen bricht
Mein kleiner griiner Kaktus
Mége die Stralle
Moonshadow

Morning has broken

Mr. Tambourineman

Mrs. Robinson

My Bonnie

Nakidei
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Lied

No milk today

No woman no cry

Oh happy day

Oh, when the saints

Our last summer

Paint it black

Penny lane

Pretty woman

Probier's mal mit Gemdtlichkeit
Rains of Castamere

Rosi

Rote Lippen soll man kilissen
Sailing

San Francisco

Scarborough fair

Schilf

Schlaflied

Schoénen guten morgen

See you later alligator

Singt dem Herrn
Somewhere over the rainbow
Son of a preacher man
Sound of silence

Stairway to heaven

Summer of '69

Surexit Christus

Sweet home Alabama

Tage wie diese

Tears in heaven
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Lied

The boxer

The lion sleeps tonight
The misty mountains

The river

Thinking out loud

This land is your land
Today is the day

Uber 7 Briicken

Uber den Wolken

Von den blauen Bergen
We are the champions

We are the world

We will rock you

Wenn sich die Igel kiissen
Westerland

What a wonderful world
What shall we do with the drunken sailor
Where do the children play
Where have all the flowers gone
Whiskey in the jar

Wide world

Wind of change

Wish you were here
Wonderwall

Yellow submarine
Yesterday

You got a friend in me
Your song

Zombie
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Der Mond ist aufgegangen

Keine Ahnung welcher coole Dude das geschrieben hat, aber es war sicher kein Pfadi!

2

Wie ist die Welt so stille,

und in der Ddmm'rung Hiille
so traulich und so hold!

Als eine stille Kammer,

wo ihr des Tages Jammer
verschlafen und vergessen sollt.

. Wir stolze Menschenkinder

sind eitle arme Siinder,

und wissen gar nicht viel;

wir spinnen Luftgespinste

und suchen viele Kiinste

und kommen weiter von dem Ziel.

. Wollst endlich sonder Grimen

aus dieser Welt und nehmen
durch einen sanften Tod!

Und wenn du uns genommen,
LaB uns in den Himmel kommen,
du unser Herr und unser Gott!

3. Seht ihr den Mond dort stehen?
Er ist nur halb zu sehen
und ist doch rund und schon!
So sind wohl manche Sachen,
die wir getrost belachen,
weil unsre Augen sie nicht sehen.

5. Gott, 1aB uns dein Heil schauen,
auf nichts Vergingliches trauen,
nicht Eitelkeit uns freun!
LaB uns einfiltig werden,
und vor dir hier auf Erden
wie Kinder fromm und fréhlich sein!

7. So legt euch denn, Thr Briider,
in Gottes Namen nieder,
kalt ist der Abendhauch.
Verschon uns, Gott! mit Strafen,
und lass uns ruhig schlafen!
und unser'n kranken Nachbarn auch!
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Marmor, Stein und Eisen bricht

Drafi Deutscher
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1.Weine nicht_ wennder Re-gen fa-1lt, dam, dam, dam, dam.
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Es gibt ei - nen__ der zu dir halt__  dam, dam, dam, dam.
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Marmor, Stein_— und Ei-sen bricht__ aber__ un-se - re Lie-be nicht!
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nicht!_ Al - les al-les al-les geht vor - bei; dochwir sinduns treu!

2. Kann ich einmal nicht bei dir sein (dam, dam)
Denk daran, du bist nicht allein (dam, dam)

3. Nimm den goldenen Ring von mir (dam,dam)
bist du traurig, dann sagt er dir (dam, dam)

4. Weine nicht, wenn der Regen fillt (dam, dam)
es gibt einen der zu dir hélt (dam, dam)



Moonshadow

Cat Stevens
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6h, I'm bein' followedby a  moon shadow moon shad-ow,moon  shadow.__
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1.And if I e ver hands__ lose my plough,_ lose_
2.And if I e - ver eyes, if my co - lour all__
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__ my land_  oh, if I lose___ my hand._  onh if
— runs  dry, yes, if I lose___ my eyes, oh, if
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won't have towork no won't have to talk.
won't haveto cry
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Did ittake long to find___ me? Tasked the faith - ful light
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o




The Beatles
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1.When I find my  self in times of trou - ble
2.And  when the bro - ken hear - ted peo - ple
3.And  when the night is clo - udy, there is
2 Am F C G F C
N ® 7N i\
.@_h_‘ﬁd | | | | L | I_I | | 7 H | | [f) 7 ‘7 'Nl
U | . | | T | } | | | g | | T— | [=| I Ji
Moth er Ma - ry comes to me spea-king words of wis-dom, let it  be. And
li-ving in the world a - gree there will be an an-swer, let it Dbe. For
still a light__ thatshines on me, shine un - til to-morrow, let it be, 1
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in my hour of dark - ness she is stan-ding right in front__ of me
tho they might be par - ted there is still a chance thatthey will  see,
wake up to the sound_  of mu-sic, Moth-er Mary co - mes to me;__
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spea-king words of wis - dom, let it Dbe. Letit be, let it be, let it
there will  be  an ans-wer,__ let it be. Letit be, let it be, let it
spea-king words of wis - dom, let it be. Letit be, let it be, let it
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| be, let it be, whis-per wor-ds  of wis - dom, let it be.
be, let it be, therewill be__ an ans Wwer, let it be.
be, let it be, whis-per wor-ds  of wis - dom, let it be.



Moge die Stralle uns zusammen fiihren

C G Am Em F C
e = = |
¢ & & I [ _E— ! e B—
by L-_J ? o @ P P
1.M6 ge die Stra - fB¢e uns zu-sam-men fiih - ren und der Wind in dei-nem Rii-cken
2.Fih-re die Stra - fe, die__ du gehst_ im-mer nur zu dei-nem Ziel berg -
3. Hab' un-term Kopf ein wel - ches___ Kis - sen, ha - be Klei-dung und das tidg-lich
4.Bis wir__ uns mal wie__ der____ se - hen hof - fe ich, dass Gott dich nicht ver -
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sein; sanft fal - le Re - gen auf dei - ne Fel - der und
ab; hab', wenn es kihl wird, war - me Ge-dan - ken____
Brot; sel b - er vier - zig Jah - re im Him - mel, be -
lasst; Er hal - te dich in sei - nen__ Hin - den, doch
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warm auf dein Ge-sicht der Son-nen - schein 1.-4. Und bis wir uns wie-der se-hen
und den vol -len Mond in dunk-ler Nacht.
vor der Teu-fel merkt du bist schon tot.
drii -cke sei - ne Hand dich nicht zu fest.
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hal - te Gottdich fest an sei-ner  Hand, und bis wir uns wie - der__ se - hen
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Misty Mountains Cold
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1.Far o = ver the mis - ty  Moun-tains Cold
The  dwarves of yore made mi - ghty spells,
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To dun-geons deep and ca-verns old We must a - wake
while ham-mers fell like ring - ing  bells In pla - ces deep,
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Ere break  of day To seek the  pale en - chan-ted Gold.
where dark things sleep In hal-low  halls be - neath the  fells.

2. For ancient king and elvish lord
There many a gleaming golden hoard
They shaped the wrought, and light they caught
To hide in gems on hilt of sword.

4. Onsilver necklaces they strung
The flowering stars, on crowns they hung
The dragon-fire, in twisted wire
They meshed the light of moon and sun.

6. Far over the misty mountains cold
To dungeons deep and caverns old
We must away, ere break of day,
To claim our long-forgotten gold.

8. Goblets they carved there for themselves
And harps of gold; where no man delves
There lay a long, and many a song
Was sung unheard by men or elves.

3. They pines were roaring on the height,
The winds were moaning in the night.
The fire was red, in flaming spread,;

The trees like torches blazed with light.

5. The bells were ringing in the dale
And men looked up with faces pale;
The dragon's ire more fierce then fire
Laid low there towers and houses frail.

7. The mountains smoked beneath the moon;
The dwarves, the heard the tramp of doom.
They fled there hall to dying fall
Beneath his feet, beneath the moon.

9. Far over the misty mountains grim
To dungeons deep and caverns dim
We must away, Ere break of day,
To win our harps and gold from him!




A hard rain's a-gonna fall

Bob Dylan
D G D
Oh, where have you been, my blue-eyed son?
D A
And where have you been, my darling young one?
G A D
I've stumbled on the side of twelve misty mountains,
G A D
I've walked and I've crawled on six crooked highways,
G A D
I've stepped in the middle of seven sad forests,
G A D
I've been out in front of a dozen dead oceans,
G A D
I've been ten thousand miles in the mouth of a graveyard,
D A D G
And it's a hard, and it's a hard, it's a hard, and it's a hard,
D A D
And it's a hard rain's a-gonna fall.
D G D
Oh, what did you see, my blue-eyed son?
D A
and, what did you see, my darling young one?
G A D
I saw a newborn baby with wild wolves all around it
G A D
I saw a highway of diamonds with nobody on it,
G A D
I saw a black branch with blood that kept drippin',
G A D
I saw a room full of men with their hammers a-bleedin’',
G A D
I saw a white ladder all covered with water,
G A D
I saw ten thousand talkers whose tongues were all broken,
G A D
I saw guns and sharp swords in the hands of young children,
D A D G
And it's a hard, and it's a hard, it's a hard, and it's a hard,
D A D

And it's a hard rain's a-gonna fall.

And what did you hear, my blue-eyed son?

And what did you hear, my darling young one?

I heard the sound of a thunaer, it roared out a warnin',
Heard the roar of a wave that could drown the whole world,
Heard one hundred drummers whose hands were a-blazin',
Heard ten thousand whisperin' and nobody listenin',

Heard one person starve, I heard many people laughin',
Heard the song of a poet who died in the gutter,

Heard the sound of a clown who cried in the alley,
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D A D G
And it's a hard, and it's a hard, it's a hard, and it's a hard,
D A D
And it's a hard rain's a-gonna fall.

Oh, who did you meet, my blue-eyed son?

Who did you meet, my darling young one?

H

met a young child beside a dead pony,
I met a white man who walked a black dog,

I met a young woman whose body was burning,

.

met a young girl, she gave me a rainbow,
I met one man who was wounded in love,

I met another man who was wounded with hatred,

D A D G
And it's a hard, and it's a hard, it's a hard, and it's a hard,
D A D

And it's a hard rain's a-gonna fall.
Oh, what'll you do now, my blue-eyed son?

Oh, what'll you do now, my darling young one?

H

'm a-goin' back out 'fore the rain starts a-fallin',
I'll walk to the depths of the deepest black forest,
Where the people are many and their hands are all empty,
Where the pellets of poison are flooding their waters,
Where the home in the valley meets the damp dirty prison,
Where the executioner's face is always well hidden,

Where hunger is ugly, where souls are forgotten,

Where black is the color, where none is the number,

And I'll tell it and think it and speak it and breathe it,
And reflect it from the mountain so all souls can see it,
Then I'll stand on the ocean until I start sinkin',

But I'll know my song well before I start singin',

D A D G
And it's a hard, and it's a hard, it's a hard, and it's a hard,
D A D

And it's a hard rain's a-gonna fall.



Wonderwall

Oasis
[Verse]
Em G
Today is gonna be the day
D A
That they're gonna throw it back to you,
Em G
By now you should've somehow
D A
Realized what you gotta do.
Em G
I don't believe that anybody
D A
Feels the way I do
C D A A
About you now.
Em G
Backbeat the word was on the street
D A
That the fire in your heart is out,
Em G
I'm sure you've heard it all before.
D A
But you never really had a doubt
Em G
I don't believe that anybody
D A
Feels the way I do
Em G D A
About you now.
[Pre-chorus]
C D Em Em
And all the roads we have to walk along are winding.
c D Em Em

And all the lights that lead us there are blinding
c D
There are many things that I would
G D/F# Em
Like to say to you
D A A A
But I don't know how.

[Chorus] -
€ Em G

Because maybe
Em e Em G
You're gonna be the one that saves me.

Em Cc Em
And after all
G Em C Em G Em

You're my wonderwall.

[Verse 2]

Em G
Today was gonna be the day



D A
But they'll never throw it back to you,

Em G
By now you should've somehow

D A
Realized what you're not to do,
Em G
I don't believe that anybody
D A
Feels the way I do

C D A A

About you now.

[Pre-chorus]

C D Em Em
And all the roads that lead you there are winding,
c D Em Em

And all the lights that light the way are blinding,
G D
There are many things that I would
G D/F# Em
Like to say to you
D A A A
But I don't know how.

[Chorus]
c Em G

I said maybe
Em [ Em G
You're gonna be the one that saves me.

Em (@ Em
And after all
G Em G Em G Em

You're my wonderwall

c Em G
Because maybe
Em C Em &
You're gonna be the one that saves me ?
Em c Em
And after all
G Em c FEm G Em

You're my wonderwall

[Outro]
C Em G
I Said maybe
Em c Em G
You're gonna be the one that saves me,
Em C Em G
You're gonna be the one that saves me,
Em (& Em G Em

You're gonna be the one that saves me.



Yesterday

Beatles
C E E7 Am G
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1.Ye - ster - day, all my trou- bles seemed so far a-way,
2.Sud-den - ly, I'm not half the man I used to be.
3.Yes - ter - day, love was such an ea - sy game to play,
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now it looks as thoughtheyre here to stay, oh I be - lieve m
There's a  sha - dow hang - ing over me.__ Oh yes - ter - day came
now I need a place to hide a - way, oh I be - lieve in
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yes - ter-day. Why she had to go Idon't know, shewou-ldn'tsay, I said
sud-den-ly.
yes - ter-day.
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some - thing  wrong, now I long for yes - ter - day.
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Paint 1t black

Rolling Stones
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I see g, red door and I want it  paint - ed bﬁc‘lti
no col-ours an - y - more [ want them to  turn black.___
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I see the girls  walk by dressed in their sum - mer clothes,
I have to turn my  head un - il the dark - ness goes.

2. I see a line of cars and they're all painted black,

with flowers and my love, both never to come back.
I see people turn their heads and quickly look away,
like a newborn baby it just happens ev'ry day.

3. I'look inside myself and see my heart is black,

I'see my red door and I want it painted black.
Maybe then I'll fade away and not have to face the facts,
it's not easy facing up when your whole world is black.

4. No more will my green sea go turn a deeper blue,

I could not forsee this thing happening to you.
If I look hard enough into the setting sun,
my love will laugh with me before the morning comes.

5. I'see ared door and I want it painted black,

no colours anymore I want them to turn black.
I see the girls walk by dressed in their summer clothes,
I'have to turn my head until my darkness goes.



Penny lane

Beatles
A F#m Hm E7
In Penny Lane there is a barber showing photographs
A F#m Am
of ev'ry head he's had the pleasure to know
F E7

And all the people that come and go stop and say hello

A F#m Hm E7
On the corner is a banker with a motor car.
A F#m Am
The little children laugh at him behind his back.
¥ E7

And the banker never wears a "mac" in the pouring rain, very strange.

G Hm c
Penny Lane 1is in my ears and in my eyes.
G Hm C EJ
Wet beneath the blue suburban skies. I sit and meanwhile

A F#m Hm E7 A
In Penny Lane there is a fireman with an hour glass. And in his pocket is a
F#m Am
portrait of the queen.
F E7
He likes to keep his fire engine clean, it's a clean machine.

G Hm e
Penny Lane is in my ears and in my eyes.
G Hm c E7
Full of fish and finger pies in summer meanwhile

G Hm <
Penny Lane is in my ears and in my eyes.
G Hm G E7

Wet beneath the blue suburban skies. I sit and meanwhile

A F#m Hm E7
Behind the shelter in the middle of the roundabout

A F#m Am
The pretty nurse is selling poppies from a tray

F
And though she feels as if she's in a play
E7

She is anyway.

A F#m Bm E7
In Penny Lane the barber shaves another customer.
A F#m Am
We see the banker sitting, waiting for a trend
F E7

And then the fireman rushes in from the pouring rain,

very strange.

G Hm G

Penny Lane is in my ears and in my eyes.

G Hm C E7

Wet beneath the blue suburban skies. I sit and meanwhile
A

Penny Lane



Zombie

The Cranberries

[Verse]
Em C G D/F#
Another head hangs lowly; child is slowly taken.
Em C G D/F#
And the violence caused such silence — who are we mistaken
Em &
But you see it's not me, it's not my family,
G D/F#
In your head, in your head, they are fighting
Em &
With their tanks and their bombs and their bombs and their guns
G D/F#

in your head, in your head, they are crying.

[Chorus]

Em c G D/F#
In your head, in your head, zombie, zombie, zombie.
Em C G D/F#
What's in your head, in your head, zombie, zombie, zombie?

[Verse]
Em € G D/F#
Another mother's breaking heart is taking over.
Em C G D/F#
When the violence causes silence, we must be mistaken.
Em G
It's the same old theme since 1916,
G D/F#
In your head, in your head, they're still fighting
Em €
With their tanks and their bombs and their bombs and their Guns,
G D/F#

In your head, in your head, they're dying.

[Chorus]

Em C G D/F#
In your head, in your head, zombie, zombie, zombie.
Em G G D/F#
What's in your head, in your head, zombie, zombie, zombie?
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Deutsche Bahn
Wise Guys

E A G#m A
Meine Damen und Herren, der ICE nach Frankfurt/Main,
C#m C# A H7
fahrt abweichend am Bahnsteig gegeniber ein.
A H7 E C#m
Die Abfahrt dieses Zuges war 14 Uhr 2.

A E F#m H7 E
Obwohl, das war sie nicht denn es ist ja schon halb drei.
E A G#m A
Bei uns lauft leider oft das Meiste anders als man denkt,

E C#m F#m H7
wir haben die Waggons heute falschrum angehangt.
A H7 E Bbdim
Die Wagenreihung ist genau das Gegenteil vom Plan.
A E H7 E
Thank you for travelling with Deutsche Bahn. / Sadnk ju for trédvelling wis Deutsche Bahn

E A/E
Meine Damen und Herren, es ist Ihr Zugchef der hier spricht,
E A/E
ganz normal zu sprechen beherrsch' ich leider nicht.
E A/E
Trotzdem kriegen Sie den Service, den man von uns kennt,
E A/E
erst deutsch und dann auf Englisch, mit heftigem Akzent.
C#m F#7
Erst mal will, ich ohne meinen Ekel zu verheelen,
A H7
Thnen das Angebot aus unserem Bordbistro empfehlen,
E A Bbdim
Leberkas' und Softdrink fir 7 Euro 10,
E A/E

vorher ganz viel SpaB beim in der Schlange stehen.

Refrain:

E A/E
Meine Damen, meine Herren, danke, dass sie mit uns reisen,
E A/E
Zu abgefahrnen Preisen, auf abgefahrnen Gleisen.
E A Bbdim
Fir ihre Leidensfahigkeit danken wir spontan.
H7
Thank you for travelling with Deutsche Bahn. / Sank ju for tridvelling wis Deutsche Bahn

E A/E
Meine Damen und Herrn, dass es grad nicht weitergeht,
E A/E
Liegt an einer Kuh die auf den Schienen steht.
E A/E
Aber bitte, bitte behalten Sie uns lieb,
E A/E
Wir waren halt einfach viel zu lang ein Staatsbetrieb!
C#m F#7
Sollten sie im Lauf der Fahrt mal das WC benutzen,
A/E H7
Wirden wir empfehl'n, dass Sie das vorher selber putzen,
E A Bbdim
Verwenden Sie am besten eine Flasche Sagrotan,

A/B
Thank you for travelling with Deutsche Bahn. / S&nk ju for travelling wis Deutsche Bahn
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Refrain

F# H7/F#
Meine Damen und Herrn, weil sie meistens keiner checkt,
F# H7/F#
Sind bei uns stdndig alle Heizungen defekt.
F# H7/F#
Ansonsten stehn fir sie Klimaanlagen parat,
G#m C#7
Doch die funktionieren nur bis 32 Grad.
D#m G#
Wir ham 'ne Theorie, doch es fehlt noch der Beweis,
H7 C#7
Im Winter wird es kalt und im Sommer wird es heiB,
F# H7 Cdim
Erleben Sie bei uns Kdlteschock und Fieberwahn.
F# H7 C#7 F#

Thank you for travelling with Deutsche Bahn. / Sadnk ju for tradvelling wis Deutsche Bahn

Ref:

F# H7/F#

Meine Damen, meine Herren, danke, dass sie mit uns reisen,
F# H7/F#

Zu abgefahrnen Preisen, auf abgefahrnen Gleisen.

F# H7 Cdim

Fir ihr Leidensféhigkeit danken wir spontan,

(auf bayrisch)Thank you for travelling with Deutsche Bahn.



Your song

Elton John
[Verse 1]
D G A F#m
It's a little bit funny this feeling inside
Bm Bm7 G
I'm not one of those who can easily hide
D A F# Bm
I don't have much money but, boy if I did
D Em G A
I'd buy a big house where, we both could live

[Verse 2]

D G A F#m

If I was a sculptor, but then again, no

Bm Bm7 G

Or a man who makes potions in a traveling show

D A F# Bm
I know it's not much, but it's the best I can do
D Em G D

My gift is my song and, this one's for you

[Chorus]

A Bm Em G
And you can tell everybody, this is your song
A Bm Em G

It may be quite simple but, now that it's done
Bm
I hope you don't mind, I hope you don't mind,
Bm7 G
that I put down in words
D Em G A
How wonderful life is, while you're in the world

[Verse 3]

D G A F#m

I sat on the roof and, kicked off the moss

Bm Bm7 G
Well a few of the verses well, they've got me quite cross
D A F# Bm

But the sun's been quite kind, while I wrote this song

D Em G A

It's for people like you, that keep it turned on

[Verse 4]
D G A F#m

So excuse me forgetting but, these things I do

Bm Bm7 G
You see I've forgotten i1f they're, green or they're blue
D A F# Bm
Anyway, the thing is, what I really mean
D Em G D

Yours are the sweetest eyes, I've ever seen
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[Chorus]

A Bm Em G
And you can tell everybody, this is your song
A Bm Em G

It may be quite simple but, now that it's done
Bm
I hope you don't mind, I hope you don't mind,
Bm7 G
that I put down in words
D Em G A
How wonderful life is, while you're in the world

[Outro]
Bm Bm7
I hope you don't mind, I hope you don't mind,
Bm G
that I put down in words
D Em G D

How wonderful life is, while you're in the world

-



Yellow submarine
Beatles

[Verse]

G D C G

In the town where I was born
Em Am C D
Lived a man who sailed to sea
G D C G

And he told us of his life

Em Am C D

In the land of submarines

G D C G

So we sailed up to the sun

Em Am c D
Till we found the sea of green
G D C G
And we lived beneath the waves
Em Am C D

In our yellow submarine

[Chorus]

G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine
G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine

[Verse]

G D C G

And our friends are all on board
Em Am G D
Many more of them live next door
G D @ G

And the band begins to play

Em Am c D
[Chorus]

G D

We all live in a yellow submarine
D G

Yellow submarine, yellow submarine
G D

We all live in a yellow submarine
D G

Yellow submarine, yellow submarine



[Verse]

G D C G

As we live a life of ease

Em Am C D
Everyone of us has all we need
G D C G

Sky of blue and sea of green
Em Am & D

In our yellow submarine

[Chorus]

G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine

G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine

G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine

G D

We all live in a yellow submarine

D G

Yellow submarine, yellow submarine



What a wonderful world

Louis Armstrong

[Verse 1]
€ Em Am Em
I see trees of green, red roses too
Dm C E7 Am
I see them bloom, for me and you,
F G C G

And I think to myself, What a wonderful world.

[Verse 2]
c Em Am Em
I see skies of blue and clouds of white,
Dm @ E7 Am
The bright blessed day, the dark sacred night,
B G Cc

And I think to myself, what a wonderful world.

[Bridge]

G c
The colours of a rainbow are so pretty in the sky
G C
Are also on the faces of people going by
Am Em Am Em
I see friends shaking hands saying how do you do
Am Em Dm c G

They’re really saying I love you.

[Verse 4]
C Em Am Em
I hear babies cry, I watch them grow
Dm (&) E7 Am
They'll learn much more than I'll ever know,
F G c

And I think to myself what a wonderful world

F G C
Yes I think to myself, what a wonderful world.



California dreaming

Mamas and Papas
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I could leave__ to - day.
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onsuch a winter's day.

Stoppedin-to a  church,

the
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You know the prea-cher likes the cold, he knows I'm gon - na stay.
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Cal-i-for-nia dreamin' onsuch a winter's day.
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Der Morder ist immer der Gartner

Reinhard Mey
Am Dm G7
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Am Dm

Bei Mai - gret ist schon seit zweil Stunden
G C E
der Fahstuhl andauernd bloc -~ kiert.
Am ' Dm
in - spektor Dupont ist ver - schwunden,
B Am
der Fahrstuhl wird gerad” repa - riert.
Da 6ffnet sich lautlos die Tiar zum Schacht,
Dm
es er - tont eine Stimme, die hamisch lacht,
B7 B7
In - spektor Dupont traf im Fahrstuhl ein Schub,
E BE7
der Amtsarzt stellt sachlich fest: "Exi - tus’
Chorus:
A D
Der Mérder war wieder der Gartner
und er plant schon den ndchsten Coup.
D
Der Morder ist immer der Gartner,
E
und der schlagt erbarmungslos,
2 D
der schlagt er - barmungsios,
A E %
der schligt er - barmungslos zu
Am Dm
Im Hafendamm 12 wurde neulich
ein Hilfsleutturmwart umge - bracht.
Am Dm
In - spektor van Dejk, stets vor - eilig,
hat drei Tater schon in Ver - dacht:
A7 Al

Die Wirtin zur Schleuse, denn die schielt und die Hinkt,
Dm Dm

der Kaptain, der schiffbriichig im Rum er - trinkt,
B7 B7

der Lotze, der vorgibt Napoleon zu sein,

E E7
aber da irrt van Dejk, keiner war s von den drein.
Chorus:

Der Morder war wieder der Gartner
und er plant schon den nachsten Coup.
Der MOrder ist immer der Gartner,
und der schlagt erbarmungslos,
A D
der schliagt er - barmungslos,
der schléagt er - barmungslos Zu
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Am Dm

Die steinreiche Erbin zu Minster
G & E
ist wohnhaft im 15. Stock.
Am Dm
Dort schlaft sie bei offenem Fenster,
E Am
Big Ben schligt gerad Two o = clock
A7 A7
Der Wind bldst leis die Gardinen auf,
Dm Dm
auf die Erbin zeigt mattschwarz ein stdhlender Lauf,
B7 B7
ein gellender Schrei zerreiffit j&h die Luft,
auch das war wohl wieder der Gartner, der Schuft?
Chorus:
A D
Der Morder war wieder der Gartner
E A
und er plant schon den nachsten Coup.
Der Mérder ist immer der Gartner,
und der schlédgt erbarmungslos,
der schldgt er - barmungslos,
A E A
der schlagt er - barmungslos zu
Am Dm
In seinem Gewdchshaus im Garten
= C
Steht in griiner Schiirze ein Mann.
Am Dm
Der Gartner rihrt mehrere Arten
E Am
von Gift gegen Blattlduse an.
Der Gartner singt, pfeift und lacht ver - schmitzt,
Dm Dm
seine Heckenschere, die funkelt und blitzt,
Sense, Sparten und Jagdgewehr lenh’'n an der Wand,
da wiirgt ihn von hinten eine meuchelnde Hand.
Chorus:
Der Morder war namlich der Buttler,
und der schlagt erbarmungslos zZUu.
D
Der Morder ist immer der Buttler,
man lernt eben taglich,
man lernt eben taglich
A E A
man lernt eben taglich dazu.//



Bye bye love

Simon & Garfunkel
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1.There goes my ba - by with some - one new.
2I'm through with ro - mance__ I'm through with love.
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Leaving on a jetplane

John Denver
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ne - ver let__  me go. 'Cause I'm leav - in' on a jet - plane,
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G (@
THERE'S SO MANY TIMES I'VE LET YOU DOWN

G C
SO MANY TIMES I'VE PLAYED AROUND
G Em Am D
I TELL YOU NOW THEY DON'T MEAN A THING
G C
EVERY PLACE I GO I'LL THINK OF YOQOU
G c
EVERY SONG I SING I'LL SING FOR YOU
G Em Am D

WHEN I COME BACK I'LL BRING YOUR WEDDING RING.

G ¢!

SO KISS ME AND SMILE FOR ME

G G

TELL ME THAT YOU'LL WAIT FOR ME

G Em Am D

HOLD ME LIKE YOU'LL NEVER LET ME GO.

G c

I'M LEAVING ON A JET PLANE

G (@ G
DON'T KNOW WHEN I'LL BE BACK AGAIN

Em Am D

OH BABE I HATE TO GO

G &
NOW THE TIME HAS COME TO LEAVE YOU
G c
ONE MORE TIME LET ME KISS YOU
G Em Am D
THEN CLOSE YOUR EYES I'LL BE ON MY WAY
G c
DREAM ABOUT THE DAYS TO COME
G 2
WHEN I WON'T HAVE TO LEAVE ALONE
G Em Am D

ABOUT THE TIMES I WON'T HAVE TO SAY.

G €

SO KISS ME AND SMILE FOR ME

G C

TELL ME THAT YOU'LL WAIT FOR ME

G Em Am D

HOLD ME LIKE YOU'LL NEVER LET ME GO.

G €

I'M LEAVING ON A JET PLANE

G E G
DON'T KNOW WHEN I'LL BE BACK AGAIN

Em Am D

OH BABE I HATE TO GO
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City of New Orleans

Steve Goodman

C G C Am F
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[Verse]

C G c
Dealing cards with the old men in the club car,
Am K c
A penny a point, there ain't no one keeping score.
c G e
Pass the paper bag that holds the bottle,
Am G C
I can feel the wheels a-grumbling 'neath the floor,
Am
And the sons of Pullman porters,
Em
And the sons of engineers,
G D
Ride their fathers magic carpet made of steel.
Am
And the mothers with their babes asleep,
Em
Go rocking to the gentle beat,
G G7 e

And the rhythm of the rails is all they feel.

[Chorus]
F G C
Good morning America, how are you?
Am F C
I said don't you know me, I’m your native son,
G c G Am
I'm the train they call the City of New Orleans.

Eb F G G7 c

I'll be gone five hundred miles when the day 1is done.

[Verse]

C G c
Night time on the City of New Orleans,
Am F C
We're changing cars for Memphis, Tennessee.
€ G C
We're halfway home and we'll be there by morning,
Am G

Through the Mississippi darkness rolling down to the

Am
And all the towns and people seem

Em
To fade into a bad dream.

G D
And the steel rail still ain't heard the news,
Am

The conductor sings his songs again,

Em
The passengers will please refrain,

G G7 C

This train's got the disappearing railroad blues.

sea,



[Chorus]

F G C
Good Night America, how are you?
Am B C
I said don't you know me, I'm your native son,
G € G Am
I'm the train they call the City of New Orleans.
Eb F G G7 C
I'll be gone five hundred miles when the day is done.
i3 G C
Good Night America, how are you?
Am 5 C
I said don't you know me, I'm your native son,
G € G Am
I'm the train they call the City of New Orleans.
Eb F G G7 c

I'll be gone five hundred miles when the day is done,

Eb F G G7 C
I'll be gone five hundred miles when the day is done.

,."511_«



Dona, Dona

Donovan
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f)
17 4 ) } N I
W Y | | I I r d | | e
N | | ez | | | | o | | [y | | | I
St J o ¢ JJ —
& t/ ha - -
1.0n a wa - gon bound for mar - Kket, there's a calf with a
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wing-ing swift - ly___ through the sky. How the win - ds are
like the swal - low____ proud and  free?
like the swal - low you've learned to fly?
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whole day  through, and half the sum - mers'__ night.
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Don-na, don-na, don - na, don - na, don-na, don-na don - na do.
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Don-na don-na don - na don - na, don-na, don-na don - na do.



Mein kleiner griiner Kaktus

Comedian Harmonists
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sen, lei-sten sich  heu-te die fei-nen Leu-te. Das will ich  al-les gar nicht
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wis - sen. Mein klei-ner grii-ner  Kak-tus steht  drau-Ben am Bal -
Was brauch'ich ro - te Ro-sen, was Dbrauch'ich ro - ten
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wenn ein BO -se - wicht was un - ge - zog'-nes spricht, dann hol ich mei-nen
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Kak-tus und er sticht, sticht, sticht. Mein klei-ner grii-ner Kak-tus steht
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A E7 A
Man find’t gewoehnlich die
A

den Blumen, die sie gerne h

Hm F#7 Hm

Doch ich sag’ taeglich: Das

H7

Was soll’n die Leut’ sonst

A

Mein kleiner gruener Kaktus
A

Holari, holari, holaro!

Was brauch’ ich rote Rosen,

E7
Frauen aehnlich

F#7

aben.
F#7
ist unmoeglich!
E7
von mir sagen?!

E
steht drauBen am Balkon

was brauch’ ich roten Mohn,

A
Holari, holari, holaro!
D A
Und wenn ein Boesewicht was Ungezog’nes spricht,
H7 E7
dann hol’ ich meinen Kaktus und der sticht, sticht,
A E
Mein kleiner gruener Kaktus steht drauBen am Balkon,
A
Holari, holari, holaro!
A E7 A E7
Heute um viere klopft’s an die Tuere,
A F#7
nanu, Besuch so frueh am Tage?
Hm F#7 Hm F#7
Es war Herr Krause vom Nachbarhause,
H7 E7
er sagt: “Werzeih’n Sie wenn ich frage.
A E
Sie hab’n da doch einen Kaktus da drauBen am Balkon,
A
holari, holari, holaro!
E
Der fiel soeben runter, was halten Sie davon?
A
Holari, holari, holaro!
D A
Er fiel mir auf’s Gesicht, ob Sie's glauben oder nicht,
H7 E7
jetzt weil ich, daB Ihr kleiner gruener Kaktus sticht!
A E
Bewahr’n Sie ihren Kaktus gefaelligst anderswo,
A
holari, holari, holaro!

sbiecht.



Father and Son

Cat Stevens

G D C Am
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17 G D C Am G Em
f) - | ==
& == =% ,'j e s F | o o f -
1 i ==——
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sto-ry. Fromthe mo-ment Icouldtalk I was ord - ered to list - ennowthere's a
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way_— and__ I know, that I have to go a-way. I know, I have to go.
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S:Th-ey know  not me, now there's a wa-y and____ I  know that 1
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have to go a - way, I know I have to go.

2. F: It's not time, to make a change, just sit down take it slowly, you're still young, that's your fault there's so much you have
to go through. Find a girl, settle down, if you want you can marry, look at me, I am old but I'm happy.

S: All the times that I've cried, keepin' all the things 1 knew inside, it's hard, but it's harder to ignore it. If they were right,
I'd agree, but it's them they know not me...(coda)

Gesang aus Taizé
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Fata Morgana

Erste Allgemeine Verunsicherung
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For - scher durchden Dat-tel - hain. Da Er rief: Sag  mir, wer bist du,
re - gung fihrt ihm ins Ge - bein.
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